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Who, me? Oh, they c a l l me "01' Slim," I guess 'cause pickin's 
i s so danged slim out here. Other things, too, "Desert Rat." 
"Prospector." Even "Pops," though not to my face, believe me. 
I don't mind "Slim," though. I t kinda reminds folks that 
I'm a survivor, that I been gettin' along out here i n the 
wide-open Outback f e r a f a i r hunk o' years, now. 
Here, Take a look. Out yonder. Whatcha see? Yeah... sand, 
rock, an' a whole passel o' damn-all nothin', f a r as the eye 
can see. But... heh. You'd be surprised. Ayuh. You'd be r e a l 
surprised. Why, they's places out there where the water's 
glowin', s t i l l puttin' out rads after a l l these years." An' 
c r i t t e r s . Man, oh, man,-the c r i t t e r s . There are some walkin' 
nightmares out here that... well, you ain't l i v e d ' t i l you 
see a Deathclaw. Heh. Some folks'd say you ain't died u n t i l 
you run into one o' them babies. 
Eh? Oh, sure, sure! You can survive out here! Heh! Down 
there i n them there vaults, you trogfolks probably figure 
there ain't no other l i f e up here. Shoot, I bet you never 
even seen the sun before, am I right? Ayuh. Thought so. 
Well, vaultboy, I can t e l l ya, there's a whole wide, big 
world up here, and, yeah, you can survive. A l l ya need i s 
t' keep your wits about you. Don't go off half-cocked. Watch 
what you're doin', and f e r Pete's sake don't go blunderin' 
into situations with your eyes shut. Know what I mean? 
And watch your mouth. You'll -find some pretty dangerous 
beasties up here, things lots worse than your cave r a t s , 
l e t me t e l l ya. Ever seen a rad scorpion? Yeah, I thought 
not. But, you l i s t e n t' ol' Slim, now, when he t e l l s ya that 
the deadliest c r i t t e r s up here go on two legs. You take my 
meanin'? 
Here, I know what. See t h i s book? The O f f i c i a l Survivor's 
Guide to Fallout. Sure, go ahead, take i t . Shoot, i f you're 
gonna survive out here, y'need every ace y'can muster, 
right? This here l i t t l e book'll t e l l ya everythin' you need 
t'know to f i n d what you're a-lookin' for. It's got descrip­
tions of places y'might end up at, people y'might run into, 
things y'might f i n d ' l l come i n handy. Who knows? Might 
even save your l i f e one o' these f i n e days. 
I f you pay attention... 



Introduction 
Fallout is Interplay's new PC CD-ROM role-playing game that puts you in the role of an 

explorer venturing out from your underground shelter on a quest. Decades ago, a 
brief, savage nuclear holocaust devastated the surface world; for a long time, the 
vaults held their tiny human enclaves safe from the radiation and mutations outside. 
You are a member of one of these self-contained communities, a citizen of Vault 13. 

For over eighty years, no one in your vault has set foot outside. 

Now, though, a critical component of your vault's water purification system has failed. 
In four months, your community will be destroyed ... unless you can find a replacement 
part and bring it back to Vault Thirteen. The Overseer, the community's leader, sug­
gests that you begin your search at a neighboring vault, somewhere to the east. 

But exactly where you go, what you do, and where you search, is entirely up to you ... 

About This Book 
The Official Survivor's Guide to Fallout is divided into nine chapters. Some provide only 
very basic information that doesn't spoil the ending; others may give away secrets that 
will spoil some of the excitement of the game. The authors of this guide have devel­
oped the patented Radiation Trefoil System (RATS) to warn you that a chapter might 

give away more information than you want to know. Here's how the system works: 

A light dose only. Almost no contamination 
~~ at all.1 ~ ~i 
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A moderate contamination hazard. You could 

learn things looking here that you'd really 
rather not know. 

i~,- ~ ~i 
A definite hazard. Definite contamination of 
game excitement and suspense. 

i' i You're glowing. Extreme contamination of 
game suspense. 

With that in mind, these are the guide's chapters: 

Prologue: This section introduces Slim, your guide to the outside world, 
and tells you how to use this book. RATS: ~~~ 



they work. RATS: 

Chapter 1: Who Are You? This chapter covers everything you need to 
know about creating, modifying, and selecting your game character. Those 
players who are unfamiliar with role-playing games might want to check 
out this section's descriptions of character stats and traits, and see how 

~~~ 

Chapter 2: Getting Around, gives you the basics of maneuvering and 
fighting in the Fallout game world. It discusses the various game screens, 
talks about movement and information cursors, tells you how combat 
works, and fills you in on such need-to-know items as your character's 

inventory and action points. RATS: ~~~ 

Chapter 3: Places to Go. This chapter lists the various locations where 
the adventure unfolds. There are no major spoilers, but players who prefer 
to do their own exploring might want to do it without learning what 
they're going to find in a given town. RATS: ~~ 

Chapter 4: People and Things to Meet. Each major character in the 
game is listed here. Again, no major spoilers are given, but be warned that 
some of the characters presented in Fallout are supposed to be a sur­
prise ... and you'll risk learning things about the game's climax if you read 
too far. RATS: . - ~~ 

Chapter 5: Stuff to Get. Along the way, you'll find lots of stuff you can 
pick up and take with you. This section will tell you what's available. It also 
describes some of the special places, like trunks and refrigerators, that you 
can open and, sometimes, find things in . It also lists the various weapons 
you might find. RATS: ~~ 

Chapter 6: Uh, What'll 1Do Now? For each location and character, this 
chapter asks some questions or makes some gentle suggestions, providing 
hints about what you ought to be thinking about while you're there. No 
game secrets are given away here, but the hints provided will help keep 
you from wandering aimlessly about, trying to figure out what to do next. 

RATS: ~~ 

Chapter 7: Exploring the Wastes on Only 200 Bottle Caps a Day. This 
chapter takes the various game locations one by one and looks at them in 
more detail than Chapter 3. Places of particular importance at each are 
described, and any special adventures or dangers are listed. This chapter 
also provides maps for all important game locations. Many game secrets 
are openly discussed, so don't look here if you want to solve things for 
yourself. RATS: ~ 



Chapter 8: Danger! Radioactive! Look in this chapter only if you want 
specific help in plain language. This chapter DOES give the secrets away, so 
don't look inside if you'd really rather figure the problems out for your­
self! RATS: 

Chapter 9: One Woman's Path Through the Desert is a detailed walk­
through of the entire adventure. It describes, in the form of a diary, a 
complete narrative of the game. Read this chapter if you want to get a 
feel for how the adventure unfolds, or to pick up something of the atmos­
phere of the whole game. The walkthrough gives away some of the sur­
prises that you'll encounter later in the game, however, so don't read too 
far into this chapter unless you don't mind learning about the game's cli­
max. RATS: ~ 

Appendix: Experience and Perks. This section describes how you can 
improve your character during the course of the game, including 
Experience Points and the various new skills or Perks you can purchase 
along the way. RATS: ~~~ 

Using This Book 
Fallout is a role-playing game. Unlike many other CD-ROM games on the market, 
in Fallout, you (the player) have tremendous freedom as to where you can go, what 
you can do, and even in how you act toward the non-player characters you meet. At 
the very beginning of things, The Overseer, the leader of your vault community, sug­
gests that you search for another vault to the east ... but you are not obligated to 
take his advice. You can do anything you want. 

In a very real sense, you are creating the story as you go along. 

Obviously, no game guide of this book's thickness could map out all of the possible 
paths for you. What it can do is provide a little extra information about the places 
you'll see and the characters you'll meet. It is designed so that you can extract exact­
ly what you want, without giving away too much. 

If you prefer to play the game all the way through without specific help with the 
adventure, Chapter 1: Who Are You? and Chapter 2: Getting Around will tell 
you how to create a character and how to maneuver through the world of Fallout 
without giving anything away. 

Chapter 3: Places to Go, Chapter 4: People and Things to Meet, and Chapter 5: 
Stuff to Get all give you some information about the locations, non-player characters, 

equipment you'll be encountering in the adventure. Most of this is basic informa­
t , but fOn'le of the game's suspense will belost if you read through to the end. 9' 



If you find you need just a little help with something, or if you arrive at a new town 
and have no idea about where to go or what to do, consult Chapter 6: Uh, What'll 
I Do Now'? The hints are presented under each location and character, arranged top 
to bottom from vague to specific. Find the heading of the section that's troubling 
you and start reading from the top. You might want to cover up the lower tips with 
a 3x5 card so that you see only the less-specific clues first, then move down the page 
one line at a time until you have just the information you need. If you don't want 
more than a nudge, just read the top suggestion or two on each list. If you need 
more help, go further down the list. 

If you want specific help with specific places or characters, go to Chapter 7: 
Exploring the Wastes On Only 200 Bottle Caps a Day. This chapter gives a site­
by-site rundown of each major game location, listing special dangers or adventures 
that may be encountered there. 

Chapter 8: Danger! Radioactive! If a place or a character has you completely 
stumped and you don't mind having the answer given to you, this is where to go. 
Just be aware that there are spoilers here. Don't read this section unless you don't 
mind having the answers handed to you in plain language. 

Chapter 9: One Woman's Path Through the Desert is part story narrative, part 
hints and tips. Keep in mind, though, that Fallout is an open-ended role-playing 
game, and the chain of events presented here is only one possible of out of a great 
many. In fact, each time the computer throws another set of electronic dice, (did I 
hit that rad scorpion, or did I hit the cave wall instead?) chances are the outcome 
will be different from what is listed here. Use this as a guide, not as an infallible 
blueprint. The story presented in this chapter represents one possible approach but 
by no means the only one ... or even the best one. The story you are telling in 
Fallout, after all, is your own. 

And .. . don't look here unless you want to learn something about what you're really 
up against in this game! 

Appendix: Experience and Perks won't be of much use until later in the game 
when your character begins accumulating valuable Experience Points. Check here if 
you need help deciding how to improve your character. 

Finally, here and there throughout this guide you'll see sidebars with a few choice 
words from ol' Slim-just some friendly advice from an old guy who lives in the 
world of Fallout. Think about that. He's old. That means he's survived out on the sur­
face of the world long enough to get old ... so maybe his advice is worth listening 
to, huh? If he can survive up there, so can you! 





RATS: 
A light dose only. Almost no contamination at all. 

First, A Word About RPGs 
No, we're not talking Rocket-Propelled Grenades. For those of you who are unfamil­
iar with the genre, an RPG is a Role-Playing Game, a kind of game where you 
assume the role of a particular character in a story. Your decisions and actions deter­
mine the way the plot unfolds, almost as though you're writing a book. Fallout is an 
RPG where the computer operates as the game referee, keeping track of events, and 
rolling its electronic equivalent of dice to handle the random aspects of each event. 

Your character is your representative in the game world of Fallout. His or her partic­
ular mix of skills and personality traits, together with the level of each skill, are what 
the computer uses to decide how well you accomplish certain tasks-from firing a 
hand gun to picking a lock to telling a lie. The character's statistics or stats tell you 
and the computer how strong your character is, how much endurance he or she pos­
sesses, how much agility, how much personal charisma, and so on. 

Other characters you encounter in the game are called non-player characters or 
NPCs. They are the people your character will interact with-by asking them ques­
tions, bartering for equipment, or engaging with them in a firefight. Some may be 
induced to join your expedition. Others will provide useful information, while still 

, ,,.-.....,= ers could be lying t y of ,.mJmber of r~asons. As i!) tillll!:1111111M.~lill'Mf.~"':" 



you must make your own judgments about other characters' motives, reasoning, and 
intentions. 

When beginning a new Fallout game, the first thing you'll be asked to do is either 
select or create a new character. This chapter will take you through that process step 
by step and let you know what you need to be thinking about as you make your 
decisions. The choices you make are important. After all, this is your life we're talk­
ing about here! 

Character Creation 
For Fun and Profit 
When beginning a new game, you have three choices when it comes to getting your 
character. You can choose one of three pre-generated characters, Max, Natalia, or 
Albert; you can choose one of those three characters and modify their beginning 
stats; or you can start your new character from scratch. 

To choose or create a character, select NEW GAME from the Main Menu. This will take 
you to the Character Selection Screen. There, you can TAKE or MODIFY a pre-existing 
character, or CREATE a new one of your own. Press CANCEL to return to the Main Menu. 

Pre-Generated Characters 
Simplest, of course, is choosing one of the three beginning characters. 

Max 
Called "Stone" by his friends, Max is the biggest, 
strongest, and toughest guy in the Vault. 
Unfortunately, he's a little lacking in the brains 
department. 

Natalia 
The granddaughter of a Russian diplomat 
who took shelter in Vault 13 at the war's 
beginning, Natalia is an extremely bright 
and resourceful character. She's also some­
thing of a night person, who gets around 
bett after dark. 



Albert's strength lies in his ability to com­
municate. He's a good negotiator, and 
people often believe what he says, no 
matter how outrageous it might be. In an 
earlier age, he would have been either a 

Your 

Albert 

con artist or a lawyer. 

Making 
Own Character For Even 
More Fun and Profit 
If you want to have a bit more control over your character's stats and abilities, you 
can either modify one of the three pre-generated characters, or you can start from 
scratch. Either way, before you begin you should have an idea of what the various 
stats represent and how they're applied in the game. The following section gives 
you all the information you'll need to make an informed choice. 

Primary Statistics 
These are the initial numbers your character has to work with. They tell the comput­
er how strong your character is, how agile, how smart, and so on; these numbers are 
used directly in combat and other activities and are also used to create Derived 
Statistics, which are described below. 

There are seven Primary Statistics. Each has a value of from 1 to 10 Character Points. 
A character who was average in all ways would have 5 Character Points for each 
stat. A character can never have a Primary Stat higher than 10 or lower than 1. 

STRENGTH 
This is a direct measure of your raw, physical strength. A high value lets you carry 
more weight, throw more damaging punches, and take more damage before you 
die. 

PERCEPTION 
Did you notice that rad scorpion sneaking up behind you? How about the tip of that 
key sticking out of the cushions on that sofa? Perception 

shoo 
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is applied to all ranged 
eapons' distances. The high our Per~~ tion, the farther your charade 
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ENDURANCE 
This is a measure of your ability to withstand physical exertion and damage. It is 
applied directly to your resistance to radiation or poisoning, as well as to your total 
number of Hit Points. A high value lets you fight longer and be less likely to die in 
combat. 

CHARISMA 
It's a sad fact of life that people are more likely to listen to you if you look like John 
Wayne, and less likely to listen to you if you look like Rodney Dangerfield .. . or ol' 
Slim. The higher your Charisma, the better able you are to communicate with peo­
ple, the more successful you'll be in negotiations, and the better the deals you'll get 
while bargaining. If you want to talk your way out of problems instead of shooting 
your way out, make sure you have a high Charisma. 

INTELLIGENCE 
The higher your Intelligence, the more skills you ' ll be able to excel in, and the more 
choices you'll have when it comes to dialogue. Characters with very low 
Intelligence-below 4-will find their dialogue choices in a conversation limited to 
things like "Duhh," "Unghh," and "Nuh-uh." You also might find that many of the 
non-player characters you encounter tend to treat you like an idiot and would 
rather not hold extended conversations with you. Du-u-uhh. 

AGILITY 
This stat measures your speed and dexterity. It also helps determine how many 
things you can do in one combat turn, and whether you or your opponent moves 

first. If you want to excel at combat-, thievery-, or sneaking-related skills, you should 
boost your Agility as high as possible. 

LUCK 
This is a wild-card stat, a representation of karma, fate, and whether or not the 
Universe is mad at you . It will modify many events. A high Luck factor will give you a 
better chance at success in everything you do; low Luck will make you suffer a bit 
more from things like falls, broken bones, and unfortunate encounters with rad 
scorpions and the like. 



Creating Your Primary Statistics 
Each Primary Statistic will have a number value from 1 to 10. When you build your 
character from scratch, each of your seven stats begins with an average value of 5. 
You also get 5 additional points to spend any way you please, and can lower existin~ 
stats to get more points to add somewhere else. So, for example, you could end up 
with a character with an Endurance of 10 and with Ss (average) for everything else. 
Or bump Agility up to 8, Perception up to 8, and Intelligence up to 7, but lower you 
Strength, Endurance, and Luck each to 4. Experiment! Find out what works best for 
you. 

Each value for a given stat can be described as follows: 

1: Very Bad 

2: Bad 

3: Poor 

4: Fair 

5: Average 

6:Good 

7: Very Good 

8: Great 

9: Excellent 

10: Heroic 

fl,, geneo-a(, if i~ ntJ f a gtJtJJ idea ft; o-educ-e any ~far 
eftJW0-. 

Your Primary Statistics define you, and you should be aware of your character's 
strengths and weaknesses. A character with a Charisma of 2, an Intelligence of 3, 
and a Strength of 10 probably shouldn't try to talk his way out of a jam. Picking up 
his opponents and throwing them out the window, however, might be perfectly in 
character. 



Your basic statistics will not improve, usually, through experience or gameplay, so 
take note of what you're starting with, and make your plans accordingly! 

Derived Statistics 
Your Primary Statistics are applied directly to the Derived Statistics below. Check the 
following list to see how your decisions about Strength or Agility will affect your 
character's chances. 

There are 11 Derived Stats affecting various parts of your character's performance. 

Hit Points 
This stat determines how much damage you can take before ... well, does "Game 
Over" mean anything to you? Characters with high Hit Point numbers can survive 
longer when faced with radiation poisoning, rad scorpion poisoning, lead poisoning, 
or whatever other trauma they might pick up. A low value means you're hurting. 
The character's current condition is displayed as current hit points/maximum hit 
points, so if you ever notice that your character is at 1/30, you should probably seek 
medical help ... fast! 

Hit Points are equal to the character's (2 x Endurance) + Strength + 15, and an aver­
age character will start with 30. You will gain more hit points as you increase in level. 

Armor Class 
This represents how good at avoiding being hit in combat you are, not how thick 
your skin is! The higher your Armor Class stat, the harder it is for your opponent to 
hit you. Your natural Armor Class may be improved by wearing armor as well; you'll 
have the chance during the game to buy or otherwise acquire various types of body 
armor. (See Chapter 5: Stuff to Get, for a complete list.) 

You start out with an Armor Class equal to your Agility, which, for average players, 
will be 5. The higher your Agility, the harder you are to hit! 

Action Points 
How many Action Points your character has will determine how many different 
things you can do in one combat turn. The total number of Action Points your char­
acter has remaining after each action is shown by the row of green lights above the 
Weapon Bar on the game screen. It takes points to move, points to fire a weapon, 
even points just to check your inventory, and obviously you can't do everything 

17 



you'd like to all at once! Average characters have 7 Action Points for each round . 
Obviously, characters with more points get to complete more activities each combat 
round . 

The character's Action Points are equal to half his/her Agility (rounded down) plus 
five, so if you want more Action Points, build up your Agility. With an Agility of 10, 
for instance, you'll get 10 Action Points, enough to fire twice each combat round, 
instead of only once. That can be a tremendous advantage in a firefight! 

Carry Weight 
So you want to lug that shotgun AND the flamethrower AND the rocket launcher 
AND all that ammunition, huh? Well, better check your Carry Weight first! This stat 
tells you how much, in pounds, you can carry. It's derived from your Strength times 
25 pounds PLUS an additional twenty-five pounds, so average characters can lug 150 
pounds around on their backs. If you want to carry more, jack up your Strength. 

Melee Damage 
This stat shows how much EXTRA damage you do to an opponent in hand-to-hand 
combat, just because you' re a big bruiser. Increase your Strength if you want to do 
more damage in unarmed or hand-to-hand combat. Using your fists, a knife, or a 
sledgehammer in combat will do a basic amount of damage; the Melee Damage fig­
ure will be added to that to reflect your extra strength . The Melee Damage figure is 
calculated by subtracting five from your Strength, with an absolute minimum of one 
point. Average characters do 1 point of Melee Damage each time they hit someone. 

Damage Resistance 
Resistance is futile ... but the higher this number, the more easily you can shrug off 
some of the effects of that knee to the groin, or that 10mm slug in the ribs. This stat 
is a percentage applied to the damage you take from each incoming attack. If, for 
example, you have a Damage Resistance of 10% and you take 20 points of damage 
in an attack, you actually lose only 18 points from your hit point total. All characters 
start with a base Damage Resistance of 0% . The only way to improve this stat is by 
acquiring some additional armor along the way. 

Poison Resistance 
This figure gives you some natural resistance to poison attacks and represents the 
fact that most poison attacks-by those rad scorpions, for instance-are designed to 
take down small , cute, furry food animals and not strapping, big hulks like your 
~racter. Poison Resistance i culat your Endurance times 0 



characters have 25% Poison Resistance, meaning that if you get hit for 12 points of 
poison damage, you'll only lose 9 hit points. You can improve this stat by improving 
your Endurance. 

Radiation Resistance 
Sometimes things on the outside get pretty hot... in more ways than one! This stat 
reduces the number of rads you accumulate as you venture through the radiation­
blasted outside environments of Fallout and is calculated by taking your Endurance 
times 2%; an average character starts with a Radiation Resistance of 10%. 

Sequence 
Who does what to whom when, and did you do unto him before he did unto you? 
These questions can be vitally important in combat, and a character who is agile and 
perceptive will have a distinct advantage in these situations. The higher your 
Sequence Stat, the more likely that you'll get the jump on your opponent. The num­
ber is determined by adding your Agility and Perception; average characters will 
have a Sequence of 10, so they'll act before an opponent with a Sequence of 9, and 
after one with an 11. Increase your Agility and/or Perception to improve the odds 
for your character a bit. 

Healing Rate 
Some people seem to be blessed with the ability to throw off the effects of a cold or 
that shotgun wound to the chest with remarkable ease. Others can suffer from a 
hangnail and never seem to get better. This stat represents the difference in natural 
healing rates between people. If you are wounded in combat or have taken other 
damage, you will get back at the end of each day a number of Hit Points equal to 
your Healing Rate. The number is calculated by taking 1/3 of your Endurance, with a 
minimum of 1. The typical character will repair Hit Point damage at the rate of 1 per 
day. If your Endurance is cranked up all the way to 9 or 10, though, you'll recover 3 
points per day. 

There are two additional wrinkles on this one: if you rest, meaning you do nothing 
except sleep, you will repair damage equal to your Healing Rate every three hours, 
rather than at the end of the day. Also, you cannot improve your condition above 
your maximum number of Hit Points. 

Critical Chance 
Sometimes you just get lucky. In combat, there's always a chance that your attack 

· resul in xtra damage or cause some sp · ect. The higher your Critical 



Tag Skills 

Chance, the more likely it is that your attack will cause critical damage. The number 
is calculated as the average of your Perception plus your Intelligence, expressed as a 
percentage, and is added directly to your base chance of causing critical damage. 
Average characters have a Critical Chance of 5%, though you'll improve that to 10% 
by bumping your Perception and Intelligence to 10 each. 

Every character has some things he's better at than others. Tag Skills represent these 
specializations, given as a percentage. The higher the number, the better your 
chances of success. All characters must choose three Tag Skills from the list given 
below. Some skills are automatically applied during the game. Certain others­
Stealth, for example-must be deliberately applied. 

During the course of the game, you will begin with an immediate 20% in each of 
your Tag Skills. Better yet, as you gain Experience, these skills will grow twice as fast 
as other skills. 

Each character begins with at least some ability in all of the available skills. 

Combat Skills 
These are the skills directly applicable to various types of combat. They are applied 
automatically. For firearms, the higher the number, the easier it is for you to hit your 
target, and the longer the range at which you have a chance of hitting. 

~ Small Guns: This skill covers the use of pistols, rifles, submachine guns, 
and any other one-handed fire-arms you might encounter. Beginning 
skill is equal to 35%, plus Agility times 1 %. Average characters will 
have a Small Gun skill of 40%. 

~ Big Guns: This skill covers the use of flamers, miniguns, and other 
large, two-handed firearms. Starting Big Gun skill is equal to 10%, plus 
Agility times 1%. Average characters start with a skill of 15%. 

~ Energy Weapons: Weapons using energy cells or power packs-lasers, 
plasma weapons, and the like-fall into this category. The starting 
value is calculated by adding 10% to Agility times 1 %, with the aver­
age character having a skill of 15%. 

~ Unarmed: This skill applies to attacks with your bare hands or feet. A 
higher number means a better chance of hitting the guy you throw a 
punch at-beginning skill levels are fairly high, since 
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age of your Strength and Agility times 1%. An average character will 
have a skill of 45% . 

~ Melee Weapons: The use of weapons in hand-to-hand combat. Covers 
the use of knives, spears, crowbars and other items that are held in th1 
hand. Initial level: Starting Melee is equal to 55% + (1 % x the average 
of your Strength and Agility) . Average characters will have a 60% ski ll. 

~ Throwing: The skill of using muscle-propelled ranged weapons. If a 
spear is thrown at someone, it will use this skill instead of Melee 
Weapons. This covers the use of throwing knives, grenades, and rocks. 
The maximum distance a weapon can be thrown is based on your 
Strength and the max range of the weapon. Initial level: 40% + 
(1 % x Agility) . Average characters will have a 45% skill. 

Diplomatic Skills 
Speech and barter will be useful for characters who would rather talk than fight. 
Both are applied automatically. 

~ Speech: How good are you at getting what you need from people? 
How likely is it that they'll believe what you say, even when it's a bald· 
faced lie? Speech is the skill that appl ies here. It is calculated by addin~ 

25% to your Charisma times 2%. Typical characters start with a Speech 
skill of 35%. 

~ Barter: How are you at striking deals and at getting good value for 
your money or trade goods? This skill helps lower prices for things you 
buy and gets you more money when you sell equipment. The starting 
value is determined by adding 20% to your Charisma times 2%. Typica 
characters start with a skill of 30%. 

Medical Skills 
These two skills are useful if you or someone in your party gets hurt. 

~ First Aid: This skill lets you cure minor wounds, cuts, and bruises. You 
will only be able to use it three times a day, and it will take a while fo 
the healing effect to be noticed. Active use. Select the skill from the 
Interface Bar, then select a target to apply it to (often yourself). 
Beginning First Aid skill is determined by adding 30% to the average 

of your Percept o and lnteJligence times 1%. Average cfJl
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~ Doctor: This skill allows you to try to heal more serious injuries, includ­
ing more extensive losses of Hit Points and damaged arms or legs. It 
will not be effective against poison or radiation damage. You can only 
use it three times per day, but you can combine the effort with appli­
cations of First Aid skill. Active use. Select Doctor skill from the list, 
then select a target. Crippled limbs add to the time that must pass 
before any improvement is seen. The base skill is the average of your 
Perception and Intelligence times 1 %, plus 15%. Average characters 
begin with a 20% skill. 

Scientific Skills 
These two are active skills, allowing you to select the skill to be used, then apply it 
to a specific target that you wish to examine or repair. 

~ Science: This skill lets you examine devices-especially technical things 
like computers, electronics, and mechanical objects-in order to learn 
things about them. Usually active, but occasionally use is automatic 
when you select a specific object, like a computer console. Starting 
Science skill equals Intelligence times 1 %, plus 25%. Average characters 
begin with a 30% skill. 

~ Repair: Got any duct tape? How about some chewing gum? Once you 
know what's wrong with it from your Science skill, Repair skill allows 
you to fix it. This can be an extremely valuable skill when most of what 
you find out there is broken to begin with. Active use. Select the item 
you want to repair. Beginning skill levels are set to your Intelligence 
times 1 %, plus 20%. Average characters start with 25% skill. 

Other Skills 
Here are some other useful skills-some automatic, some active. 

~ Gambling: This one will help you in games of chance, letting you win 
more often. Automatic use. Basic skill is equal to 20%, plus your Luck 
times 1 %. Average characters start with a 25% skill. 

~ Outdoorsman: This is an unusual skill for vault dwellers, which explains 
why it tends to be lower than the others. It's the skill of living in the 
open and surviving hostile environments. Automatic use. It is calculat­
ed by taking the average of your Intelligence and Endurance times 1 %, 

and adding 5% . Average characters have an outdoor skill of 10%. 



~ Sneak: This can be an extremely useful skill, allowing you to move qui­
etly, without being seen. If you get too close to an opponent, however, 
you will be seen, no matter how good you are. Sneak is an active skill. 
Toggle it on or off by selecting it from your list of skills, accessed 
through the SKILLS button on your Main screen. When Sneak has been 
selected, you will see the word SNEAK on your screen, on the left, just 
above the interface bar. Once selected, the computer automatically 
checks for a successful sneak once each minute. 

It's a good idea to toggle Sneak off when you don't need it. Some 
guards get suspicious of people sneaking around in the open in broad . 
daylight. The skill works only when you are walking; Sneak is automat· 
ically toggled off if you run. Your basic Sneak skill is equal to 25%, plus 
your Agility times 1 %. Average characters have a 30% skill. 

~ Lockpick: Have a cat-like dislike for locked doors? Frustrated by locked 
prison cells? Lockpick is the skill of choice! Your chances of opening a 
locked door or compartment are improved if you have a lockpick kit, 
but you can still make the attempt without one, since a bent paper clip 
or a couple of pieces of stiff wire will work just as well in a pinch. 
There are two types of locks you may encounter-primitive and elec­
tronic-and lockpick kits exist for each type. Some locks are a lot 
tougher to crack than others. Active use. Click on the Lockpick Skill on 
the list accessed by the SKILL button on the Interface Bar, then target 
the lock you want to open. Your Lockpick skill is determined by averag· 
ing your Perception and Agility and multiplying this by 1%, then 
adding the result to 20%. Average characters will have a 25% skill. 

~ Steal: This is your chance of walking off with something that doesn't 
belong to you without being immediately detected. Even if you are 
successful, however, a nearby character might still notice the theft. 
Larger objects are more difficult to steal than smaller ones. You can try 
stealing directly from another character, but it works better if you 
come up behind him so he can't see what you're doing. Active use. 
Select the skill from the skill list on the Interface Bar, then target what 
you want to steal on the screen. Beginning Steal skill is equal to 20%, 
plus your Agility times 1 %. Average characters start with a 25% skill. 

~ Traps: How good are you at spotting cunningly concealed traps? For 
that matter, can you create a trap to catch someone following you? 
This skill is prim )ly used for disarming traps that your PerceP.tign ha 
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25% skill. 

Traits 

uncovered . Usually active use. Select the skill from the list on the 
Interface Bar, then target the trap you want to disarm. In some situa­
tions, use will be automatic. Your base skill is determined by multiply­
ing the average of your Perception and your Agility by 1%, then 
adding the result to 20% . Average characters begin the game with a 

The~e are characteristics that help further define your character and add a 
little spice along the way. They are entirely optional. Unlike the three Tag 
Skills, you don't have to choose any of these at all, or you can decide to 
select only one. Each trait carries with it what you might think of as good 
news and bad news: each confers an advantage, but there's always a net 
loss, as well. Consider carefully whether the advantages you get with any 
trait outweigh its disadvantages! 

~ Fast Metabolism: Your metabolic rate is twice normal. This allows you 
to heal faster, but it also decreases your resistance to poison and radia 
tion. The good news: you have a +2 to your Healing Rate. The bad 
news: your radiation and poison resistance start out at 0%. 

~ Bruiser: You're big, but a little slow. You don't hit as often and your 
Action Point total is lowered, but you hit harder and do more Melee 
Damage when you connect. The good news: your strength is increased 
by +2 The bad news: you lose 2 Action Points. 

~ Small Frame: You're a little guy, or a petite woman. You can't carry as 
much, but you're more agile. The good news: you get +1 to your 
Agility. The bad news: your Carry Weight is only 15 pounds times your 
Strength. 

~ One Hander: You are very left- or right-handed, which means you're 
great with one-handed weapons, but a bit clumsy with two-handed 
ones. The good news: you get +20% to hit with one-handed weapons. 
The bad news: you get -40% with two-handed weapons. One-Handed 
weapons: pistols, knives, rocks and other small weapons. Two-Handed 
weapons: spears, hammers, rifles, Big Guns, and shotguns. 

~ Finesse: During any type of combat you show tremendous skill and 
control, but don't do as much damage when you connect. The good 
news: add +10% to your Critical Chance. The bad news: ~btrac:t30 
damage from att'"df your attacks. 



~ Kamikaze: When you fight, you don't pay any attention to threats, but 
you can act faster as a result. The bad news: your Armor Class is low­
ered to whatever you happen to be wearing. In other words, you must 
wear armor to even have an armor class. The good news: add +5 to 
your Sequence. 

~ Heavy Handed: You swing hard and with brutal force, but you're not 
necessarily accurate with your attack. As a result, you rarely score criti­
cal hits, but you do cause additional damage. The good news: add +4 
Damage Points in any melee combat (hand-to-hand or attacks with 
non-ranged weapons like knives). The bad news: any critical hit has ­
30% added to the critical hit tables. 

~ Fast Shot: You attack faster than most people, but don't take the time 
for careful aim. The good news: subtract 1 Action Point from the total 
needed to attack with a weapon. (For example, firing a handgun takes 
only 4 APs, instead of the usual 5.) The bad news: you cannot perform 
targeted shots. This will severely limit your ability to get critical hits 
later in the game. 

~ Bloody Mess: Why do people around you always seem to die violently? 
If the violence meter on the Preferences Screen is turned down, you 
will always see the maximum violence for that setting. The good news: 
"Oooh, blood! Kewl!" The bad news: "Please! I just had dinner!" 

~ Jinxed: Ever had one of those days? Yeah, but every day? Every time 

you or a nearby character experience a failure, there is a greater 
chance that the failure will become a critical failure-something 
unpleasant, like a weapon explodes or you hit the wrong target. The 
good news: things keep going badly wrong for other people nearby, 
including your opponents. The bad news: they also go wrong for you 
and your friends! 

~ Good Natured: you're a lover, not a fighter, and you never really liked 
guns when you were growing up in the Vault. At the same time, you 
studied lots of non-martial arts. As a result, your Combat Skills are 
lower, but other skills start off higher. The good news: First Aid, 
Doctor, Speech, and Barter all start off with a 20% bonus. The bad 
news: Small Guns, Big Guns, Energy Weapons, Unarmed and Melee 
Weapons all get a -10% to their starting skill levels. 
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~ Chem Reliant: Man, who you been hanging out w ith back at the Vault 
Don't you know survival demands a clear head and good reflexes? The 
bad news: you are more easily addicted to drugs, with twice the nor­
mal chance of addiction . The good news: you recover more quickly 
from their bad effects. 

~ Chem Resistant: The good news: your chance of being addicted to 
drugs is half of normal. The bad news: drugs only affect you for half a 
long as normal. 

~ Night Person: The character is more awake after dark, and he slows 
down during the day. The good news: Intelligence and Perception are 
modified by+1 during the hours of 6:00 P.M. to 6:00 A.M. The bad 
news: Between 6:00 A.M. and 6:00 P.M., Perception and Intelligence 
are reduced by 1. Ever had one of those days when you just couldn 't 
get started? If you gain a level during the night, you will benefit from 
the increased Intelligence. 

~ Skilled: The good news: The character spends more time improving his 
skills than most people, so his starting skills are all + 10% and he gets 
an additional 5 points per new experience level. The bad news: Not as 
many extra abilities. You will only get a Perk every four levels, instead 
of every three levels. 

~ Gifted: The character has more natural abilities than most people but 
hasn't spent as much time practicing. The good news: all stats are 
increased by 1. The bad news: All skills are reduced by 10%, and you 
receive 5 fewer skill points per level. In combination with Skilled, this 
will give you extra stats with the loss of a few Perks. 

Other Decisions 
You have several more decisions to make to flesh out your character. 

Character Age 
Use the plus and minus buttons next to the character's age to set the figure to any 
age, sixteen through thirty-five. There is little direct bearing on the game, with no 
direct penalties or advantages to having an older or younger character. 
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Character Sex 
Choose your character's sex. The main effect this has on the game is in the appear­
ance of the character on the game screen. Some non-player characters will react or 
speak differently to you, depending on whether you're male or female. The choice 
also determines whether other characters refer to you as "him" or "her," and in 
some instances, your gender will determine whether or not an NPC is romantically 
attracted you. To select your character's sex, click on the MALE/FEMALE button to open 
a small window, then click on the gender of your choice. 

Name That Character 
Your character needs a name, if only because other characters in the game may 
occasionally call you by it. This is where you can be cool and creative, with handles 
like "Firestorm" or "Deathwish," or you can be conventional and boring with name 
like "Fred" or "Alice." If you don't choose a name for a newly created character, 
everyone in the Fallout world will be calling you "None," raising the specter of the 
man with no name. Click on the NAME button, type in the name, then press ENTER or 
click the DONE button. 

Character Editor Options 
This set of options gives you a few additional choices in creating or modifying a 
character. This step is completely optional. 

~ SAVE: Select this option to save the current status of your character so 
that you can work with it more later. The character will not be avail­
able for a game until you Load it. When the Save Character Screen 
appears, type in your character's name and press ENTER or click on DONE 

~ LOAD: To load a saved character at a later time, open the Load 
Character screen. Select the desired character and press DONE. If you 
have another character under construction in the Character Editor, th 
character will be erased and replaced by this one. 

~ PRINT TO FILE: This option gives you a text version of your character i 
the Fallout directory on your computer, which you can then print out 
as hard copy. This option does not save you your character for later 
editing or play, and there is no way to load a text file version back in 
the game. If you want to save your character in a form you can use in 
the game, use the SAVE option above. 

~ ERASE: This option lets you wipe out a character and start over. The 
game will ask you to confirm, and if you say yes the character will be 

deleted aJI ts will~ Jet to their default sett· ~ QQll':f)~~te,11 
e sure this is what you want( 



Putting It All Together 
Now that you have all the basics and know what stats and traits affect what, you're 
ready to assemble your character. You can start by modifying one of the pre-gener­

ated characters, or begin fresh with a brand new one. 

1. On the Character Screen, use Character Points to set your character's 
Primary Statistics. This will automatically determine all Derived 
Characteristics, as well. 

2. Select three Tag Skills by clicking on the small buttons. 

3. Select up to two Traits by clicking on the small buttons (optional). 

4. Select your character's Age by clicking on age, then using the plus or 

minus buttons. 

5. Select your character's Sex by selecting MALE/FEMALE, and then choosing 

one of the character icons. 

6. Give your character a name by typing it into the window. 

7. Select Character Editor Options (optional). 

8. Complete your character by using any unspent character points or by 
making final adjustments to skill levels or traits. If you don't like your 
character, click CANCEL to return to the Selection Screen. If you like your 

Character, click on DONE. 
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More Pre-Generated Character: 
If you find Max, Natalia, and Albert a little too pedestrian for your tastes, check ou 
the following characters created through Fallout's Character Creation System. You' 
welcome to use these characters for your own campaigns, or simply to see the 
effects of certain choices of stats and skills. 

Arnie, a.k.a. "Dutch" 
Born Arnold Black, the son of Dutch parents, Arnie has always been a problem in ti 
Vault. When he sits in chairs he breaks them. When he goes through doors, his hea 
cracks the door frame. The door frame cracks, that is, not the head. And when he 
rumbles "I'll be back," bad things tend to happen within the staid and normally 
quiet community of the Vault. Maybe that's why everyone is so glad he drew the 
short straw and is on his way into the outside world. Maybe someone rigged the 
drawing, to make certain he got the short straw. 

Strengths 10 

Perceptions 5 
Endurances 10 

Charis:mas 4 
Intelligences 4 
Agilitys 4 
Lucks 4 
Tag Skillss Small Guns, Big Guns, Unarmed Combat. 
Traitss Bruiser, Bloody Mess 

Barney 
This is Arnie's younger brother. He's even bigger and stronger than Arnie ... but he'• 
also a bit on the slow side, if you know what I mean. Sometime back he picked up 
the handle "Barney the Barbarian"-it may have had something to do with the wa 
he once came through the door at mealtime, forgetting to open it first. This guy is 
definitely played for laughs. 

Strengths 10 

Perceptions 5 
Endurances 10 

Charis:mas 3 
Intelligences 3 
Agilitys 6 

Lucks 6 
SkillssTag 
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Blade 
Tanya MacMillen is quick, agile, sharp, and bright, so much so she's picked up the 
handle "Blade." She's small-105 pounds soaking wet-but she moves like a cat... 
except in combat when she moves more like lightning. 

Strengths 4 
Perceptions 7 
Endurances 4 
Ohariamas 6 
Intelligences 8 
A&ilitys 7 
Lucks 4 
Tag Skillss Small Guns, Speech, Repair. 
Traitas Small Frame, Gif ted 

"Lucky" 
Frank Charles Luciano, better known as "Lucky," was blessed with holostar good 
looks and a charming personality. His reputation as a Don Juan has gotten him in 
trouble in the past; rumor has it that the reason he volunteered to leave the Vault 
had something to do with the Overseer's daughter. He's got a quick wit and a ready 
tongue. Unfortunately, he's never cared much for guns. He does like to gamble, 
though, and seems to be as lucky at cards and dice as he is with women. 

Strengths 4 
Perceptions 5 
Endurances 4 
Oharismas 9 
Intelligences 6 

A&ilitys 5 
Lucks 7 
Tag Skillss Speech, Gambling, Sneak 
Traitas Good Natured, Gi f ted 
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Ready for Action 
Congratulations! Your new character is now ready to go forth into the world, arme 
with the strength, endurance, agility, and brains you have given him or her. Go to 
the Main Menu where you can start a new game, load a previously saved game, 
review the introductory movie, look at the credits, or exit back to your normal ope 
ating system. 

Good luck! 

You 're gonna need it! 





RATS: 

A light dose only. A1rrost no contamination at all. 

You now have a character who represents you in the world of Fallout, and you're 
ready to have him venture forth in search of the water purifier chip that will save 
your community. But ... once you're out there, what do you do? How do you movE 
Fight? Communicate? In short, how do you get around? 

This chapter covers all of the details of Fallout's Game Interface, as well as giving 
you some general hints and tips on how to play the game. 

The Game & Travel Screens 
Once you begin a new game, you'll find yourself listening to a monologue by the 
Overseer, the head man of Vault 13. He'll tell you what you're looking for, and wh 
After that, you'll pass through an airlock, then find yourself in the caverns outside 
the Vault's only door. 

At this point, you'll be looking at the Game Screen. Take some time to examine it, 
and check out how it works. 



Game Screen 

he upper half of the screen is called the Game View. You can see the surrounding 
terrain, and the blue-clad figure representing your character, either male or female. 
Move your mouse and watch the cursor. This is how you access objects or direct 
movement on the screen. The Game View is where all of the game's action takes 
place, and where you'll point and click to take specific actions such as moving, pick­
ing things up, talking to people, shooting opponent NPCs, and so on. 

At night or in a cavern, your character illuminates a hex-shaped area at his feet. That 
hex, normally invisible, defines the basic unit for measuring distance in Fallout; if 
your character can move 8 during a combat round, it's 8 of these hexes that the 
number refers to. One hex represents one meter (a little more than a yard) of dis­
tance. 
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arrow keys. 

Interface Bar 

Moving the cursor to the edge of the Game View changes it to a directional arrov. 
You can scroll the background by moving that arrow, or by using your keyboard's 

The lower half of the screen is the Interface Bar. Think of it as the game's control 
panel. This is where you can access your inventory, select your current weapon, taf 
a look at your character's status, select options, and so forth. Note that the cursor 
changes when it moves from the Game View to the Interface Bar. 

The Interface Bar includes the following important controls: 

~ Display Monitor: A small screen to the left. Important information, 
such as what you're seeing or 
what an NPC is doing, is dis­
played here. You can scroll 
forward and back by moving 
the cursor over the screen 
until it changes to a small 
arrow, then left-clicking. An 
important message will set 
off a small alert chime 

~ Inventory Button: Clicking this button 
opens your Inventory, showing you every­
thing that you're carrying at the moment. 
Opening your Inventory during combat­
equivalent of stopping to rummage aroum 
in your backpack or pockets- will cost som 
Action Points. From here, you can drag 
objects to the Switch Active Item Button, o 
you can drag them back (when you want t 
holster your weapon, for instance). In coml 
this will usually cost 4 Action Points 

?Be -AJJifitJn(}f AltltM tln f/ie lnventtl?" {j(}r ftll MtllB inftlr 
-rn(}f i tln. 



~ Switch Active Item Button: Since you have two hands, you can have 
two items-called Active Items-ready for instant use, though you can 
only use one at a time. You choose these items by dragging them over 
from Inventory. One of the two Active Items will be displayed below 
on the Active Item display. Clicking once on the Switch Active Item 
Button changes the item on the Active Item display from one to the 
other. Clicking again switches it back. This is useful if, for example, you 
have a gun in one hand and a knife in the other. The Switch Active 
Item Button lets you toggle back and forth between gun and knife, 
determining which one you're using at the moment. 

~ Options Button: Clicking here displays the following available 
options: 

SAVE GAME: Click here to go to the 
SAVE GAME screen. 

LOAD GAME: Click here to go to the 
LOAD GAME screen. 

PREFERENCES: Click here to set game 
preferences. 

EXIT GAME: Click here to go back to 
the Main Menu. You will be asked if you 
want to save the current game. 

DONE: Click here to return to the game. 

~ Action Points: The number of Action Points you have during a com­
bat round is displayed as a horizontal row of small green lights above 
the Active Item Display. These are displayed only during combat. Each 
time you expend 1 Action Point, one light switches off, giving you a 
way of determining how much more you can do in that turn. During 
an opponent's turn, these lights are red. 



~ Active Item Display: This display shows your current active item. Left 
click to use the item. Right-click to change modes on the item-an 
option available only for weapons. The current mode is shown on the 
upper right part of the display. The Action Point cost of using the iterr 
combat is indicated in the display's lower left corner. If you don't have 
enough Action Points remain ing, you won't be able to use the item. 

Some weapons can make targeted shots. When the shot is properly 
lined up, a bull 's-eye in the lower right corner will show that you 're 
ready to fire. 

~ Hit Point Counter: Th is counter shows the number of Hit Points 
remaining for your character. If you are healthy, the number will be 
white. If you are injured, it will be yellow. If you are close to death, · 
will be red . Once your Hit Points reach zero, it's game over and time 
try again. 

~ Rounds Left: The line of small green dots down the right side of th 
Active Item Display gives you an idea of how close your weapon is t 
empty. If the green dots are gone, or there are only a few left at th 
bottom, maybe you should right-cl ick on the Active Item Display to 
bring up the RELOAD mode and hit it! 

~ Armor Class Counter: This shows your cl 
rent Armor Class, based on your character 
stats and on any armor you might be wea 
ing. If you have any Action Points remaini 
after your character takes a turn in comb 
those points are converted to extra armor 
reflecting his or her ability to duck or do . 

~ Skilldex Button: Click here to bring up your list of skills. Click on an 
active skill-such as Sneak or Repair-to apply it. 



~ Map Button: Click here to display 
your Automap. Your current position 
is a red dot. The map will only reveal 
areas that you have already seen on 
the Game View. 

~ Character Button: Click here to dis­
play your character and all of his or 
her stats. You'll want to check here 
for specific information on your char­
acter's current condition, like 
whether or not you have been poi­
soned or irradiated, what critical hits 
you might have taken, what your 
reputation is with other characters, 
and how many kills-and of what­
you've scored so far. 

~ PIPBoy Button: Click here to display the RobCo PIPBoy 2000. 
See Additional Notes on the Inventory Bar for more informa­
tion. 

~ Combat Buttons: Normally closed with a black- and yellow­
painted door, when combat begins, the door opens to display 
two buttons: 

End Turn Button: Click here to end your current 
combat turn. Any leftover Action Points 
will be converted to "armor," and the 
next sequenced character will take his 
turn. 



End Combat Button: Click here to try to end the battle. If there 
are bad guys or hostile critters too close to your character, thoug 
getting out won't be that easy! 

Action Cursors 
The Action Cursor is the cursor that appears on the Game View. With this and a c 
or two of your mouse button, you can make your character move, fight, talk to p;

1 
pie, or pick things up. 

In the normal Game View, there are three different modes for the Action Cursor:J 

~ Q9 Movement: This gets you around on the Game View screen. It is avl8 able both during normal movement and in combat. 



~ Command: This cursor allows you to take specific 
actions, such as examine or handle things, use things, 
or talk to NPCs. 

~ Targeting: This cursor is available only during combat, or if 
you've readied a weapon and are about to initiate combat. 

H 
Q) 

To toggle between the various modes, right-click your mouse. If you 
click several t imes, you will cycle through all of the modes. If you're in 
Movement Mode outside of combat, right-click once, and you will go 
to Command Mode; another right-click takes you back to Movement 

Mode. If you are in combat, one right-click takes you from Movement 
Mode to Command Mode, and a second right-click brings up the 
Targeting Cursor. 

Movement Cursor 
In Movement Mode, the cursor looks like a small hex and is also known as the hex 

cursor. Place the movement cursor where you want your character to go and left­
click. Your character will move to that point by the most direct route. If a red "X" 
appears over the cursor, then movement to that point is not possible. 

If you want to run, hold down the SHIFT key when you left-click the Movement 
Cursor. Your character will run to the indicated spot; note that you can't Sneak while 
running. 

During combat, you will only be able to move as far as your remaining Action Points 
allow you. A number will appear inside the hex cursor; this represents the number of 
APs it will take for your character to reach that point. If a red "X" appears over the 
cursor, you do not have enough points to reach that spot, or movement is disallowed 
for some other reason. 

The default cursor is always the hex cursor. 
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Command Cursor 
The Command Cursor allows you to interact with your surroundings. It looks like 
small arrow. Point the arrow at an object and let it rest there a moment. The am 
will change to one of several action icons. Pausing with the Command Cursor ove 
an object will also bring up the name of the object on the Display Window on th 
Interface Bar. To learn more about it, though, you must Examine it. 

To perform the action indicated by the icon, left-click the mouse. If you wish to ti 
some other action, left-click and hold the mouse button down. A column of avai~ 

able action icons will appear. Continue to hold the left mouse button down as yo 
move the mouse to scroll up or down the column. When the action icon you wis~ 
select is highlighted, release the button. left-click to take that action. 

There are a total of nine available actions possible with the Command Cursor. 

~ GET/USE ITEM: Clicking on this icon will make your char­
acter pick up the indicated item. If it's small enough, it 
will go into your inventory. If it's too big for that, he or 
she will try to use it. Inventory items-like rocks or a 
stimpack-will automatically be added to your Inventory, 
down at the bottom of the list. Go to Inventory and click and drag • 
item to an empty space on the Active Item display to have it ready 
your hand. Scenery Items-like doors or elevators or a computer ter 
nal-will be manipulated. In short, you can GET an inventory item, 
USE a scenery item. 

~ EXAMINE: Click on the binocular icon to take a closer look 
something. You can Examine anything within your line of 
sight. Additional information appears on the Display Monit 
Sometimes the information is of only passing interest: "You 
a cave wall." Other times, it is more informative: "You see c 
cave rat. It appears to be severely wounded." How much in­
mation you get may depend on your character's lntelligenc1 
and Perception. 



~ USE SKILL ON: This icon allows you to apply an Active Use 
skill . A left-click on the icon displays the Skilldex, where you 
can select the appropriate skill . Use this, for example, if you 
wish to try repairing a piece of machinery, or to use a lock­
pick on a locked door. 

~ DROP ITEM: This is only available in Inventory. When 
your pack is getting heavy and your inventory list is 
crowded, use this to drop items you don't need. You will 
need to use this action when you want to plant some 
dynamite or other explosives. 

0 
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~ TALK: This is how you communicate with the denizens of Fallout. 
Clicking on this icon will initiate a conversation . 

Some minor NPCs will have very little to say. Others may let you 
engage them in conversation, and are good sources of information 
about the town, important characters in the game, or recent event! 
you click on a major NPC, you will go to a Dialogue Screen where 
you'll actually hear the character's words. 

You can only talk with living, conscious people (not all of whom ma 
be, strictly speaking, "human") .. . and a few computers. 

c 
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~ USE INVENTORY ITEM ON: Click on this icon to use 
an Inventory item-a lockpick on a door, for example, 
or a stimpack on yourself or a wounded NPC. Select 
your target, click the icon, and a small list of your 
Inventory items will appear. Scroll down the list, select 
the item, and your character will try to use it. 

~ ROTATE CHARACTER: Sometimes-especially in combat-ir1 

important to be facing in the right direction. Click on this kc 
to rotate your character clockwise by 60 degrees (one hex r 
face). You can click as many times as necessary to get your t 
character pointed the right way. Using this icon costs no I 
Action Points. You can use this action only on your own ch<e 
act er. 



~ UNLOAD AMMO: If you want to unload a weapon, click 
on this icon-it takes you to an Inventory Screen. This is 

especially useful if you want to take the ammo from a 
dead character's gun, but leave the heavy weapon 
behind. 

~ CANCEL: Oops! I didn't mean that! If you decide you really 
didn't want to take that last action, click here. It will be as 

though nothing happened! 

srgeting Cursor 
ing on the Active Item button on the Interface Bar will activate the Targeting 

rsor. It will also outline any potential targets on the Game View in red, and initi­

ecombat. 

ove the cursor over your target of choice. If you cannot possibly hit the target, a 

Xwill appear. In some cases, a message will appear on the Display Monitor, a 
eery note like: "Target is out of range!" If you can hit the target, a white num­
rwill appear inside the cursor. The number is your chance to hit, modified by 
ch factors as the range, the available light, your skill with that weapon, and the 
rget's Armor Class. The higher the number, the better your chance of scoring a 

it; it is possible to get a negative number. 

left-click (once you have your targeting cursor on the target) will fire the 

weapon. 



Inventory 

way. It's also where you go to select what you're going to use. 

Additional Notes on the Inventory Bar 
Some of the information found on the Inventory Bar is so extensive, potentially ' 
plicated, or important that we've included some additional information below. 

The Inventory Screen is where you keep track of all the stuff you pick up along ti 

The Inventory Cursor looks like a hand. Click and drag to move items out of 
Inventory to a new location, and release to drop them. If more than one item is 
there to move, a special menu will appear, giving you the opportunity to move a 
some, or only one of the items. Identical items can be stacked in Inventory. The n 
ber next to the item shows how many items there are total. With ammunition, tt 
number shows how many rounds total. When you move ammo, however, each er 
and-drag moves one magazine containing a number of rounds. Clicking and dra1 
ging one magazine from Inventory to an empty weapon reloads that weapon. 

The Inventory Screen is divided into three parts: 

Q9 Inventory Display Monitor: This shows key information about yo 
character, including name, all Primary Stats, current and maximuml 
Points, Armor Class, and your current two active items (including i1 
mation on ammo loads and range in the case of weapons). 

Q9 Inventory List: The long, vertical bar on the left side of the screei 
shows everything you are carrying, excluding Equipped Items-the 
weapons in your hands or the armor you're wearing. You can click 
drag items to change their location on the bar. You can stack ident 
items here to save viewing space. 

WeaftJn.; a1e iclenlic-a( tJnfy iJ IAey Aave rAe .;a1t1& a1t1tJtmf 
tlJ a1t11t1(,lnifitJn. 
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Your Inventory can include Containers-backpacks or bags-that, ir 
turn, hold other Inventory items. Drag items from the Inventory Li5 

the Container to put them there. To open the container, select the 



icon with the Inventory Action Cursor. This displays what's in the con­
tainer, and lets you remove items to DROP them, return them to the 
main Inventory, or move them to the Equipped Items area. 

~ Equipped Items: Th is shows what you're wearing or carrying openly 
at the moment, and allows you to exchange items with your Inventory 
List. You can wear one set of armor and have immediate access to two 
Active Items at a t ime. This is where you reload an empty weapon (by 
dragging ammun it ion from the Inventory List to the appropriate 
weapon on the Equipped Items List). This is also where you move items 
that you want to use at the moment, including weapons, a Geiger 
counter, a motion detector, stimpacks, first air kit, and so on. 

The Tot al Weight line shows how much you're carrying at the moment. 
Remember that your character cannot haul more than his or her Carry 
Weight. 

1'/iere i,; nfJ ;:ena!ly JN c-arrying-- a !tJI tJp g'!-ar artJuncl. 
~u1 vA(lravter dtJMn 'I gBI lirecl lufjffng-- IAal 6ac-kfac-k 

0ull ~J a1r11r1fJ , andytJu never kntJW wlin ffJU 1t1ig/il need IAe 
exfr(/ gM'· Al IAe ,;a1t1e li1t1e, ffJU c-an'I c-arry 1t1Ne weiglil 
fA()n r~/)f urry Weig/if WAen IAe weiglil tJ/; Ifie ge_ar 
exveeJ,; (tJur urry Weig/ii, ytJu're gtJing--ftJ liave ltJ u-;e 
fAe Pf.?tlP 0unc-h"tln ltJ leave ,;tJ1t1elhng-- 6e/iincl. 

~ PIPBoy 2000: This is a wizard of an 
invent ion, a bit of technology left 
over from the old t imes, before the 
holocaust. The PIPBoy is a kind of 
small, personal computer, timepiece, 
and information management device 
worn on your wrist. It has numerous 
f unctions, which are described at the 
top of page 51. 
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STATUS: Click here to view the current status of the adventure. 

AUTOMAPS: This saves the 
Automaps of all locations you 
have visited. 

ARCHIVES: The PIPBoy is also a 
small video recorder. All movie 
sequences in the game are 
recorded here for later viewing. 

CLOSE: This shuts down the 
PIPBoy and returns you to the 
game. 

~ PIPBoy CLOCK: This is a tremendously useful item that allows you to 
pass time in the Fallout world . Click on the bell icon on the time and 
date line at the upper left. The screen will display a number of options, 
allowing you to rest for anywhere from ten minutes to six hours, or to 
a specific time, or "until healed." This option allows you to pass time 
in the Fallout world; sometimes, shops will not open until daylight, or 
you are told to meet someone at a specific time. 

The "until healed" option is particularly useful; if you've been wound­
ed, allowing you to mark time quickly until your Hit Points are back to 
their maximum. 

If there are any hostile creatures on the map, you will not be able to 
rest. You must first kill all creatures that would do you harm. If you 
haven't, the PIPBoy will tell you so. 

~ THINGS TO DO: This keeps track of your assigned tasks. At the begin­
ning, the only note reminds you that you need to find a water purifier 
chip. Note that the "days left" line will decrease, day by day, as your 
time runs out. Once you return the water-chip, this note will disappear. 



The Game View 
The Game View shows some portion of the local terrain, be it the tunnels of a G; 
ern, then tents and yurts of a raider camp, or the streets of a shattered city. Yoi:. 
explore this area by moving your character about, by moving your cursor to the: 
edge of the Game View until it turns into an arrow, allowing you to scroll the rr\ 
in that direction, or you can use your keyboard arrow keys to scroll. 

Most of what you see on the Game View is self-explanatory-people, dogs, bui 
ings, walls, hideous mutant monsters, and the like. Notice that when your char 
walks behind a building or a wall from the Game View's perspective, a part of tr 
obstruction vanishes so that you can still see your character. This virtual X-ray VB 

can be a little confusing sometimes, especially inside a complicated structure Yiil 

lots of walls, twists and turns, but it doesn't take long to get the hang of it. Wh 

c 



nd the Travel Map. 

uclick the Movement Cursor inside a building, the roof of the structure becomes 
ansparent when your character enters, allowing you to see what's going on inside. 

ere are two ways of leaving a given area on the Game View: Elevators/Ladders 

Elevators/Ladders 
Certain structures such as underground vaults have several levels connected by eleva­
ors or vertical shafts with ladders. Enter the shaft and right-click the cursor to bring 

up the Hand Icon. Right-click to use the elevator, and you will be taken to the next 
level. 

The World Map 
The world of Fallout is an enormous place. The Wasteland stretches for miles in 
every direction, with only a few scattered and terribly isolated outposts of humani­
ty... and other creatures. 

Fortunately, You don't need to cover all of that ground step by step! Somewhere 
along the edge of each Game View you will find one or more shaded gray areas 
called the Exit Grid. You'll encounter the first of these just beyond the mouth of the 
caverns outside your vault door. 

Move your character onto the Exit Grid. You will be taken to the World Map, which 
shows the entire area available for exploration. You'll see the area you're in now 
highlighted. If you point and click at any other spot on the map, the computer will 
draw astraight red line to the selected destination, the time counter at the upper 
right will click off the time necessary for the journey, and in a few seconds you'll 
find yourself at the new location. 

Usually. If a small lightning bolt appears next to your travel line before you reach 
your destination, and you then find yourself unexpectedly in the middle of the 
desert, the computer has decided that you've just had an encounter along the way, 
something pleasant like a pack of rad scorpions, perhaps. If this happens, you'll have 
to resolve the situation-usually by combat or by sneaking past whatever you've run 
into-to reach the Exit Grid at the edge of that map. From there, you can continue 
your journey. 

Some Exit Grid areas lead not the the World Map, but to another game view adjoin­
ing the first. Think of these as extensions of one, big game map. 

Q9 Travel Buttons: For the traveler's convenience, there's another way to 
get around. At the right side of the World Map, all known destinations 
in the world of Fallout are listed with a red button. Click on the button 
to go there. The first time you open the World Map, the only available 
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destination is the other vault, which the Overseer told you lay somi 
where to the east. After you've been around a bit, you'll have a cor 
siderable list of destinations to choose from . 

~ TOWN/WORLD Button: This toggles between the World Map and n 
of the individual cities, towns, or vaults that you may encounter. If 
you're in one part of a city or a base and need to reach a different ~ 
move your character off the Game View to the Exit Grid to reach t~ 
World Map. Next, click the button at the lower right of the World ~ 
the one marked TOWN/WORLD. This will take you to a map of the 
entire city or installation, with the various available destinations 
marked by green triangles. Point and click to go to the new area. 

Whf e frrJvefintt ~n IAe WNfd Maf, n~lic-e A~w t2Tt!3t2t; aAet2J 
~ eifAer ,;iJe ~b y~ur frrJve( ft2 fA t2re pt2rtit2ffy 

revt!3t2fecl ~Ai,; "'t2f give/!Pu t2 gli"'f,;e ~b ~fAer f~,;,;i6fe 
Je,;fint2fi~nt; ~b infere.; . 

Dialogue 
When you meet another character, you may wish to start a conversation with th 
Left-click to bring up the Command Cursor, then click on the TALK icon. As discll! 
earlier, the NPC may have little to say, or he or she might talk your leg off. If the 
NPC is willing to hold a conversation with you, the screen will shift to the Dialog 
Screen, where you can read the NPC's statements and select your own reply frorr 
several possible responses. Your choices of replies may be limited if your charactt 

few beers short of a full six-pack. Characters wit 
Intelligence of less than 4 simply don't have w~t 
takes to engage in deep or complex conversatio' 

~c 
When talking w ith a major NPC, you will see anc 
animation of that character, and hear his or her 
voice. Pay special attention to the character's fa 
expression and tone of voice. You' ll be able to 
a lot about their attitude toward you, and be~ 
ter able to frame your own replies. 

i 
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Barter 
In the world of Fallout, barter has more to 
do with the real economy than money. 
Frequently, you'll be able to exchange 
9oods, and the Barter Screen is how you 
do it. 

To access the Barter Interface, click the Barter button on the Dialogue Screen. When 
you wish to stop the bartering, click on TALK. 

obarter successfully, you must offer the NPC an equal amount or value in goods for 
egoods you wish to take. A high Barter Skill will tip the value of the exchange in 



1 

1 

your favor; a low Barter Skill means you'll be losing out on most deals, giving m 
to get the same thing. The reaction of the NPC to you will also adjust the value 
goods. If the NPC likes you, you will find it easier to Barter. 

On the Barter Screen, you will see your Inventory on the left. Click and drag iten 
that you wish to exchange to the left Barter Table between your Inventory and 
NPC's. Next, move items that you want from the NPC's Inventory to the right Ba·. 
Table. The total cash value of what you offer appears at the bottom of your sid1 
the table; compare it with the value of the items you are bargaining for. Unless 
Barter Skill is quite high, you'll have to offer more than the goods you are tryif1\ 
buy are worth. When you think you're offering a fair deal (or, at least, when yo. 
think you've set up a deal that the NPC will go for) press the OFFER button. The 
will respond on his Dialogue Screen. You can remove some of your items from 
left Barter Table to strike a better deal for yourself, or you can offer more if the 
didn't like your first offer. You can always press CANCEL to stop the trade and relit 
to the Dialogue Screen. 1 

l 

If you have goods on your side of the table, and no goods on the NPCs side oft 
table, then selecting OFFER will just give your items to the NPC. This is helpful 
NPC party-members. 

I 

Remember that you will get a better deal from an NPC if he likes you. Your Ba~ 
Skill and the Barter Skill of the NPC will also affect the final, agreed-upon price.r 

Combat 
1

While the different modes and actions that take place during combat are desc 
individually elsewhere, more detailed information is provided here. : 

Sooner or later, no matter how peaceful your intentions, either someone or soml 
thing in the Fallout world will attack you, or you'll decide you must attack som<l 
thing or someone else. Your reputation in various locations will often depend 11~ 

1your success in various combats-whether it's wiping out that rad scorpion nest 
that's been killing off the villagers' livestock, or taking out those bandit raiders~ 
who've been harassing the caravans. Remember that your reputation in a given; 
may be good or bad. Actions have consequences. You can't go around shooting 
harmless civilians for no reason and not expect other NPCs to look at you .. . diff~ 
ently. Every two good NPCs that you kill will decrease your reputation by one 
It takes six dead bad NPCs to increase your reputation by one point. 

Combat begins when something attacks you, or you attack something else. It m~ 
start when you move too close to a mutant rat and it bites you, or when you 
wrong thing to a thug with a bad attitude. The END TURN/END COMBAT buttons wi 
exposed at the lower right of the Interface Bar, and you'll see your Action 
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ving, by pressing the A key or clicking on the active item button if you have a 
apon there. 

attack, select your weapon . If the Active Item slot is blank, you will attack with 
rhands and feet; if you want to select a specific weapon, go to your Inventory, 

click on the Active Item bar to change to another readied weapon . The cursor will 
to asmall target cross hairs-the Targeting Cursor-that you can move onto 

r intended target. 

bat is resolved in turns, with each character moving and attacking in an order 
ermined by his, her, or its Sequence Number. The higher your Sequence 
mber-which is determined by your Agility-the more likely you are to move and 
ot first. 

wmuch you get to do when it's your turn-shoot, reload, move, check lnventory­
r pends on how many Action Points you have. The following table gives the num­

rof APs required for various activities possible during combat. 

Attac k 

yed as a line of lights above the Active Item Bar-bright green when it's your 
, red if it's your opponent's. You can also start combat, and stop everyone from 

:Base il Costa 
1 AP per meter 

3 AP 

4 AP 
Ranged Weapon Attack (Single Shot) 5 AP 
Ranged Weapon Attack (Burst Fire) 6 AP 
Targeted Attack +l AP 
Reload Weapon 2 AP 
Open Inventory 4 AP 
Open a Door 3 AP 
Use a Scenery Item 3 AP 

me weapons have different AP costs. Always look at the AP cost in the lower-left 
and corner of the active weapon button for the actual cost. 

· ht-clicking will cycle the cursor through Targeting, Command, and Movement 
odes. In Movement Mode, you will see the Hex Cursor. A white number inside the 

r shows how many APs it will take to move to that point. A red X means you 
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cannot move to the indicated hex, either because it is too far or because these~ 

ed hex is blocked-by a rock wall, for instance. 

To reserve enough APs to use the currently selected Active Item-a pistol, for ex 
pie-press CTRL when you right-click to move. This is useful for getting as close a; 

possible to an enemy-in order to get the best possible odds of hitting him or n 

while retaining enough APs to shoot. 

You can run by holding down the SHIFT key when you click the mouse button to 
move. It makes no difference in combat whether you run or walk. 

Unlike non-combat, you cannot interrupt your movement while in combat. You 
should always plan your move very carefully to avoid spending too many APs an 
not having enough to attack. It is very embarrassing to move right next to a m 
and not being able to punch him until after he gets to smash your face in. 

Targeting and Attacking 
As noted on the table above, different types of attacks have different AP costs. 
Some attacks-with melee weapons, for instance-require that you be directly 
cent to your target. Ranged weapons can be used from a distance. a 

When you move the targeting cursor over an opponent, check the white num~1 

that appears inside. That is your chance to hit, a number based on your skill w°f' 
that type of weapon modified by the range, the available light, the target's arfl 
available cover, and whether or not this is a targeted attack. A "93" here mea 
93 times out of 100, you will hit the target ... good odds, indeed. ~ 
Left-click to fire the weapon. l 

0 

Targeted Shots ) 

"Making a targeted shot-one aimed at a particular part of your opponent-giv,c 
you the chance of doing more damage to your opponent, though at the cost u 
lower chance to hit. If the weapon can make a targeted shot, right-clicking onP 
Active Item Bar will cycle through the various modes to Targeted Shot, when yr'E 
will see a small target on the bar's lower right corner. 0 

Left-click on your target to make the shot. A diagram of your target will apper' 
ing you the chance to select one particular part of his or her anatomy to shoot 
the head, say, or a leg. The number beside each selection is your final "to hit" or 
chance, your original "to hit" number modified by the difficulty of the shot. yrfJ! 
opponent's head is a much smaller and more difficult target, for instance, thannc 
whole body. IV 



C\I 

Targeted shots take longer, adding 1 to the number of APs needed for 
that weapon. A targeted shot gives you a better chance at getting a critical hit. 
Explosive weapons or burst-fire weapons cannot be used in targeted attacks. Melee 
and unarmed attacks can make targeted shots easier than ranged attacks. 

Reloading 
If your weapon won't fire, even if you have APs enough to do so and you know 
you 're within range, you may be out of ammo. Check Inventory, where a 0/12 next 
to your pistol indicates that you have no rounds left out of a possible twelve. Click 
and drag the appropriate ammo down to the Active Weapon Bar and click DONE. You 
should see the 0/12 become 12/12, and you can return to combat. 

You can also reload by choosing a Reload Action form the Active Item Bar. This 
method is faster (2 APs instead of the 4 required for opening Inventory), but you 
don't get to select the type of ammo you use. 

Throw 
Some weapons, like grenades or throwing knives, can be thrown, with a range 
based on your character's strength. Move the Targeting Cursor to the desired hex 
and left-click to throw. As long as you have an identical thrown weapon in your 
Inventory, it will automatically place a new one in your Active Item button. 
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Hand-to-Hand Combat 
You can attack an opponent with your hands and feet, or with melee weapons s 
as a knife, if you are in an adjacent hex. As with ranged weapon attacks, a "per 
age to hit" number appears in the Targeting Cursor if you're close enough, and · 
left-click makes the attack. 

Damage 
A successful attack results in damage to the target, and a loss of Hit Points. The 
more HPs lost, the more successful the attack was. When a target's HPs reach 0, 
target is dead. 



very hit against a target carries a small chance of being a critical hit. Some possible 
ltical hit results include being knocked over and losing a turn, being knocked 
nconscious, or doing extra damage. Making a targeted attack increases the chances 
fgetting a critica I hit. 

very attempted attack also carries with it the chance of a critical failure. The nature 
of the failure depends on the weapon, but some possibilities include running out of 
ammo, dropping your gun, or having the weapon jam. 

Ending Combat 
Combat will continue until all opponents are dead, unconscious, or in flight, or until 
you get far enough away from all nearby hostiles that the game program allows you 
to click the END COMBAT button. If hostiles are too close, a message in the Display 
Screen will inform you of that fact. 

tt combat ends successfully, the END TURN/END COMBAT button will be covered up, and 
you return to normal Movement Mode. 

A Brief Walkthrough of an 
Opening Game 
This'is a step-by-step description of the first few moves in a new Fallout game, pre­
sented to give the new player a feel for how the Game Interface and Game View 
work. 

Because of the random nature of events in Fallout, be aware that your experiences 
will not exactly parallel those described below. 

Wa1ning/ 
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Setting Out 
As described above, clicking on New Game from the Main Menu will (lead you first to th1 
Character Selection Screen, then) take you to your first encounter with the Overseer. He'I 
you what you're looking for, and a brief movie will take you through the airlock. Play b~ 
at the Game View, with your character standing outside the Vault door. 

Use the Hand and Look Icons to examine things around you . Mostly, you'll see nothing Ix 
rocks and cave walls. If you try to open the Vault door, you'll find that it's been sealed. In 
fact, it will remain locked for thirty minutes of game time, after which you'll be able to 
return if you want to. 

The Longest Journey ... 
... begins, as they say, with a single step. Or, in this case, it begins by moving your cursor 
down the path you can faintly see in front of your character, selecting a point, and clickir 
to set your character on his or her way. Of course, it won't be long before .. . 

Oh, Rats! 
As your character moves through the tunnels, you'll soon encounter cave rats-big ones, 
about the size of a bulldog, and twice as nasty. If you get too close to one, the game will 
shift to Combat Mode. The yellow-and-black-striped door at the lower right of the Game 
Interface will open up, and you'll notice that your Movement Cursor will now let you tra1 
only as far as you have Action Points. The white number on your Hex Cursor shows how 
many APs it will take to reach a given spot. 

If you haven't already done so, open Inventory by clicking on your Inventory button and 
move the pistol and the brass knuckles to your Switch Active Item button. Click on the At 
Item button so that the pistol is in view. 

Your Targeting Cursor is now active, and you'll see all available targets-the rats-outlin! 
red. Move the Targeting Cursor over the nearest rat, and you'll see a percentage display~ 
your chance to hit the critter. Left-click to take a shot. 

On the Game View, your character will aim the weapon and fire . Depending on how goo 
shot he or she might be, you'll either hit the rat or the cave wall behind him. Either way, 
result will be shown on your Display Monitor. Unless you did some moving and/or lnventc 
checking first, you'll probably have some APs left. You can either take other actions to Ui 

them up, or click on End Turn. Remember that if you click End Turn with some APs remair' 
ing, those APs will help you avoid the enemy's next attack. 

Now it's the rat's turn. He'll move, and if he's close enough, he'll try to take a bite out of 
your leg. You'll see your character move, trying to duck-and if the rat's teeth sink ho 
you'll hear him or her cry out. The Display Monitor will either tell you how much dama 
you'V~n, or announce that the rat missed. 



N 
en all the rats have moved, it's your turn again. You can take another shot, or you can use 

the Switch Active Item button to take a swing with the brass knucks. Remember, you must be 
right next to your target to use a melee weapon. Keep shooting or swinging until the rat is 

ad or scuttles off wounded. Keep in mind, though, that other rats nearby have probably 
ard the combat and/or smelled the blood and are on the way to join in the fun-sort of like 

small, furry, hungry sharks with legs. 

Seeing the Light 
When you're tired of bashing rats, you can break off combat in one of several ways. Kill all 
the nearby rats, and the Combat button door will close, taking you back to the normal Game 
View.Alternatively, you might be able to out-maneuver the horde, and put some distance 
between you and them. 

Try other options. Click on the Skilldex button to bring up your skills, then select SNEAK. 
When it's your turn, move the Hex Cursor as far away from the rats as you can and click. If 
your Sneak is successful, you'll sl ip right past the closing rat pack; if not, well, keep fighting! 
You can also try clicking the End Combat button, but you'll find that works only if there are 
no rats close by. 

Once you're clear of the rats, it's time to get the hell out of these vermin-infested caves. 
Although it feels like you 're in a maze-and you could take a long time exploring all of 
those branching corridors-getting out is pretty simple. Go south ("down" on the Game 
View, which will actually be toward the lower right of your screen) as far as you can, then 
turn west (toward the left side of your monitor). After traversing a long, narrow passageway, 
your Display Monitor will announce that you're seeing daylight for the first time in your life. 
Keep walking, and pretty soon you'll come to the mouth of the cave. 

Just beyond, that gray, shaded area on the sand is your Exit Grid. Place the Hex Cursor on the 
gray area and click to take your character to the World Map. 

Where Do You Want To Go Today? 
You're now looking at the World Map. On the right side, you'll see two destinations: the 
vault you just came from, and Vault 15, the "other vault" far to the east that the Overseer 
told you about. 

You have several options open to you now. You can click the button for Vault 15, or you can 
click apoint on the map east (or in any other direction, actually) of Vault 13. You can click the 
World Map square right next to the one you're in if you want to explore it step by step, or 
you can assume that there's nothing there but desert wasteland and pick a square further on. 

If you head straight to the other vault, you may find yourself in the desert near the entrance, 
or you might find your journey has been interrupted by a chance encounter. 

· her way, your journey is off to a great start! 
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Some General Hints and Ti 
Here are some general tips for getting along in the big, real, outside world. 

~ Save often- You do not want to go all the way back to the first 

outside Vault 13 with an inexperienced character every time you di 

~ Talk it out- While combat is unavoidable in Fallout, keep in mina 

that the more information you have, the better your chances of 

surviving and learning what you must know to win the game. Don 

looking for a fight, unless you're deliberately role-playing a sh 

ask-questions-later kind of character. Talk to people, in other wor 
instead of killing, tnem! 



C\I 
~ Your rep precedes you- Your character in the game will acquire a 

reputation based on his actions. Just as in the real world, you cannot 

walk into town shooting down innocent bystanders without facing 

some pretty grim consequences. 

~ A soft answer turneth away wrath- If you don't want to start a 

fight, pay close attention to your choices of statements or replies. "I 

think I'd better leave" is going to have a better chance of resolving a 

situation peacefully than "Bite me." 

~ Watch your mouth- Arrogance rarely wins friends or influences peo­

ple in your favor. Don't choose conversational replies that suggest that 

your character has an attitude ... unless, of course, he likes getting into 

fights. 

~ Listen up- Pay attention to what NPCs tell you. Some characters 

you'll meet don't have much useful to say, but others have specific 

information and good suggestions about where to go or who to talk 

to. Conversations with major NPCs are always important. These are 

where critical game information is conveyed to the player. 

~ Stay out of trouble- If a guard or sentry gives you an order, don't 

ignore him. Most guards will attack if you don't comply within a few 

seconds, and then you've got real problems! 

~ Put it away- Don't forget that you have a drawn weapon in your 

hand when you walk into a town. People tend to notice these things. 

Some guards will order you to put it away; others might shout "He's 

got a gun!" and go for their own. Return your weapon to inventory 

when you're not using it. 

~ Watch your HPs- In combat, be aware of your current Hit Points. 

When you see that your HPs are down to a handful and the number 

turns red, you are in serious trouble, and another hit or two will prob­

ably kill you. Maybe it's time to think about getting away, or try using 

a stimpack to boost your HPs a bit. 
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~ Mark your targets- In combat, be careful of what you're aiming 

Be especially careful if a friend is standing between you and your ta 

get. Both friend and foe will be outlined in red as possible targets, 

in a close, tangled action, it's quite possible to shoot an ally instead 

a hostile. If this happens, you might find yourself fighting with your 

friends as well as your enemies, a twist that can ruin your whole da1 

~ Avoid the long chase- Although each kill counts toward your 

Experience Point total, chasing a wounded enemy who is fleeing th 

fight is rarely a good idea. Unless they've taken a critical hit that sl 

them down, they can usually stay ahead of you ... and you might fi 
yourself drawn into an ambush. 

~ Shoot and loot!- In combat with human adversaries, use the Ha 

Icon on dead foes if you get the chance. A left-click will show you t 

dead character's Inventory, and you'll have the chance to click and 

his stuff to your Inventory. This is a great way to pick up new weap 

extra ammo, and body armor. 

~ The most toys wins- As you have the chance, re-equip your char 

ter as early as possible. He or she will start out with a hand gun and 

few incidentals. As quickly as possible, strip fallen foes of everythin 

you can carry and barter away what you don't need. Get the best 

armor, the best weapons, and the most ammo you can, as quickly a! 

you can. You're gonna need 'em! 

~ Go for the green- Stop at every green circle area on the World 

you can find. As you're traveling the World Map, keep a sharp look 

for these regions in newly revealed areas near your line of march. 

~ Back to the Vault- If you can't figure out what to do next, try g 

back to the Overseer and have a talk with him. Be sure to save the 

game before you head back for the Vault; if the Overseer can't help 

you, then you can load again and continue without having lost any 

time. 

~ Time is of the essence- Keep track of the passing days on your 

PIPBoy. You are facing a literal deadline as the water at your com 
ty runs out. You must find that purifier chip before it's too lat~!-: 





RATS: 

A moderate contamination hazard. You could learn 

things looking here that you'd really rather not knc 

The world of Fallout is rich and varied, with lots of different places to go. This ch 
ter lists the various locations in the game where the plot and action unfold. Sina 
you, the player, have almost complete control over where you go in the Fallout 
world, and when, the order of the locations listed here is not necessarily the ord! 
which you will encounter them. 

Vault 13 
This is your home vault, the place where you beginl 
adventure. It is located near the top center of the 
World Map, and has had no contact with the outs1­
world for over 80 years. 

~ 
The Vault, arguably, is the most important site inti 
game. Its survival is in your hands, and is the whol 
reason you are venturing into the outside world. If 
do not return with the water purifier chip within 
days, the entire community will die of thirst, and 
game will be over. Even then, you only have 500 
to defeat the mutant army before you Vault is in 

I 



.Most of this time could be spent travelling on the World Map, so try to keep 
~ng trips to a minimum. 

Travel Interface 
To access the World Map, you must travel through the caverns, going south as far as 
possible, then moving down a long, straight passageway to the west. The interface 
lies just outside the mouth of the cave. The first time you come this way, the inter­
face is just beyond the cavern mouth. On subsequent visits, you will enter a town 
map of the vault first, and be able to choose a destination from there. 

Places of Interest 
~ Emergency Medical Lab: Where you can get free medical treatment. 

Location: Vault 13 Entrance Map. 

~ Command and Control Center: You can find the Overseer here if 
you need to talk to him again. Location: Vault 13 Level 2. 

Characters Encountered 
~ The Overseer: (Major NPC) The man in charge of Vault 13. He gives 

you your orders, and may provide you with additional information and 
hints if you return to the Vault later in the game. 

~ Various citizens: (Minor NPCs). 

When you arrive at the buried vault, the only evidence of its existence you will see is 
ashed with a sewer or manhole entrance inside. You gain entrance to the buried 
vault by clicking on the Hand Icon to use the ladder inside the shaft. This will take 

to the Town Map , which in turn gives you access to several underground levels. 

Vault 15 (The 
Buried Vault) 
This is the "other vault, somewhere to the east" 
that the Overseer first tells you about when you 
accept your mission. You can reach it by traveling as 
far to the east as you can on the World Map, or by 
selecting VAULT 1s on the World Map's list of travel 
destinations. 

Travel Interface 



Places of Interest 
~ Command and Control Center 

Characters Encountered 
The only NPCs encountered here are a very large number of mutant rats of vario 
species, some of them quite large and dangerous. Killing them will increase your 
Experience Point level, and afford you the opportunity to use up lots of preciou1 

Travel Interface 

ammunition. 

Shady Sands 
Shady Sands is a quiet, peaceful village located 
about halfway between Vault 13 and Vault 15. 
Most players will notice it during their first tre~ 

across the desert, from one vault to the other. 

Players arrive at and depart from Shady Sands at a travel interface north of the 
gate. At that interface, clicking on the Town/World Map will bring up a map of 
town, including Shady Sands proper, the Brahmin Pens, and the Gardens. East 5 
Sands can be reached to the east of Shady Sands map. 

Places of Interest 
~ The Guardhouse: A building where the town's guards live. Locatio 

Shady Sands. 

~ The Town Hall: The building where Aradesh, leader of Shady San 
can be found. Location: Shady Sands. 

~ Razlo's: A doctor's office. Location: Shady Sands. 

Characters Encountered 
~ 

munity. He will be found in Shady Sands proper, in the sout 
building. 

Aradesh: (Major NPC) The soft-spoken leader of the Shady Sandt 



~ Tandi: (Major NPC) Aradesh's daughter, and the future ruler of Shady 
Sands. She may be encountered in Shady Sands, Near the Town Hall. 

~ Ian: (Minor NPC) A.K.A. "the leather-jacket man." He can be found in 
the Guards' quarters in the northeast of Shady Sands proper, and can 
be convinced to join you on your quest. He will also tell you the loca­
tions of two destinations farther to the south. 

~ Dr. Razlo: (Minor NPC) A doctor in the building in the southwest 
quadrant of the town. For a price, he will heal your wounds, and he 
might be interested in Rad Scorpion tails. 

~ Seth: (Minor NPC) A guard at the front gate. He can tell you about the 
town and the neighbors, and will take you to the Rad Scorpion caves. 

~ Various peasants, citizens, guards, cooks, and children: Assorted 
background characters, the citizens of Shady Sands. 

Rad Scorpion 
Caves 
The Rad Scorpion caves can only be reached 
through dialogue with Seth, the guard at Shady 
Sands' front gate. If you tell Seth you want to go 
there, he will ask, "Are you sure you want to go to 
the Rad Scorpion caves?" If you reply "Yes," you 
will find yourself outside the caves. 

Anumber of Rad Scorpions inhabit the caves. You 
can go there to kill one or more of the giant scorpions for the experience points, or 
you can go to wipe out all of the scorpions. 

Travel Interface 
Exit from just outside the mouth of the cave back to the Shady Sands Entrance Map. 



The Desert 
Raider Camp 
The raiders' camp is a collection of tents and yurts 
surrounding a single large building . A number of 
desert raiders, both male and female, are gathere1 
here. Their leader, Gari Deathhand, can be found 

inside the main building. 

Travel Interface 
Moving to the edge of the Game View will take the player character to a Travel 

Interface and the World Map. 

Places of Interest 
~ The Big House: The large, brick-and-canvas structure surrounded b) 

tents and warriors' gers. Includes an outer warrior's room, Garl's roe1 
and three prison cells . 

Characters Encountered 
~ Gari Deathhand: (Minor NPC) The leader of the Khans. 

~ Tandi: (Major NPC) If she has been kidnapped, she will be held in a ~ 
in the camp. 

~ Various Raider Guards and Warriors: (M inor NPCs) Armed with 
spears and hand guns. 

~ Various Peasants. 

Junktovvn 
Junktown is a much larger town than 
Shady Sands. It includes three separate 
maps, the Entrance, Killian's, and the 



Travel Interface 
From the Entrance Map, go north to reach Killian's, or south to return to the World 

Map. No exit to east or west. 

From Killian's Map, exit north to reach the Casino Map. Exit south to return to the 

Entrance Map. 

Fromthe Casino Map, exit south or east to return to the Killian's Map. 

Places of Interest 
~ Doc Morbid's: A doctor's office. Location : Entrance Map. 

~ Doc Morbid's Lab: A basement laboratory accessed from the clinic. 

~ Killian Darkwater's: A General Store where you can buy weapons 
and supplies. Location: Killian's Map. 

~ The Crash House: A hotel for travelers. Various characters of interest 

to the player stay here. The Skulz, a local gang, hang out in the store­
room in the back. Location: Killian's Map. 

~ The Casino: Location : the Casino Map. 

~ The Skum Pit: A bar. Location : the Casino Map. 

Characters Encountered 
~ Killian Darkwater: (Major NPC) The mayor of Junktown, leader of the 

guards who police the town, and the proprietor of Killian's, a General 

Store. 

~ Gizmo: (Major NPC) The crime boss of Junktown, and owner of the 

Casino. 

~ Lars: (Minor NPC) Leader of Killian's guards. 
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guards. 

~ 
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Doc Morbid: (Minor NPC) A doctor with a clinic in Junktown. 

Flash and Cougar: (Minor NPCs) Doc Morbid's two mercenary body

Gretch: (Minor NPC) Doc Morbid's assistant. 

Marcelles: (Minor NPC) The manager of the Crash House. 

~ Sinthia: (Minor NPC) A prostitute working for Gizmo. 

~ Raider: (Minor NPC) A crazed desert raider. 

~ Bob: (Minor NPC) A character who owes money to Gizmo. 

~ Gunman: (Minor NPC) A renegade mercenary gunman working for 
Gizmo. 

~ Adrian: (Minor NPC) A dealer at the Casino. 

~ Vinnie: (Minor NPC) Leader of the Skulz. 

~ Sherry: (Minor NPC) A member of the Skulz. 

~ Victor, Shark, and others: (Minor NPCs) Members of the Skulz. 

~ Neal: (Minor NPC) Owner and bartender of the Skum Pit. 

~ Trish: (Minor NPC) A waitress at the Skum pit. 

~ Saul: (Minor NPC) A boxer at the Skum Pit, and Trish 's lover. 

~ Assorted peasants, citizens, guards, gamblers, casino dealers, bar 
patrons, and others. 



The Hub 
The Hub is an enormous trading center and settle­
ment established in an old town relatively 
untouched by the war. Caravans are organized here, 
carrying goods to LA, Junktown, Shady Sands, and 
elsewhere. Numerous adventures can be had here. 

Travel Interface 
Travelers first arriving at the Hub will arrive at the 
north end of the Entrance Map. 

Places of Interest 
~ The Job Post: A place where job offers are posted. Location: Down 

Town, near Bob's Iguana Bits. 

~ Far Go Traders: The offices of the smallest of the main caravans. 
Butch's office is in the back. Location: Downtown, near the Police 
Station. 

~ The Maltese Falcon: A bar and flop house. Decker's office can be 
reached here by stairs behind the bar. The Crimson Caravan, the sec­
ond largest caravan organized out of the hub, has offices in the same 
building. Location: Downtown. 

~ The All In One Store, the Armory, the FLC, the Weapon Shop: 
Various businesses. Location: Central Downtown. 

~ Decker's Office: An underground room where Decker runs things. 
Location: Accessed by stairs from the Maltese Falcon, in Downtown. 

~ The Water Merchants: The largest of the three main caravans orga­
nized out of the Hub. Location: The Water Merchants' Map. 

~ Children of the Cathedral Hospital: A COC healing center. Jain can 
be found here. Location: In the Water Merchants area. 

~ Daren Hightower's House: Large and elaborate dwelling in the rich 
part of town. Location: The Heights. 



~ The Arms Dealer: Jacob can be found here. Location: Old Town. 

~ Harold: The old mutant with some interesting stories can be found in 
a small building here. Location: Old Town . 

~ Thieves' Circle: Accessed by stairs in the largest building in Old Town, 

Loxley can be found here. Location: Old Town. 

~ The Gauntlet: A small and relatively harmless replica of a larger and 

more dangerous challenge encountered later on. It is a test of the 
player's skill with locks and traps. Location: Outside of Loxley's head­

quarters, beneath the Old Town Map. The player character will havet' 
get through the Gauntlet to get to Loxley. 

Characters Encountered 
~ Sheriff Justin Greene: (Minor NPC) Head of the police forces in the 

Hub. 

~ Deputy Fry: (Minor NPC) Greene's deputy. 

~ Butch Harris: (Major NPC) Head of the Far Go Traders. 

~ Rutger: (Minor NPC) Butch's assistant with the Far Go Traders, and th! 
real brains of that organization. 

~ Demeter Romara: (Minor NPC) Head of the Crimson Caravan. 

~ Keri Lee: (Minor NPC) Assistant Head of the Crimson Caravan. 

Demeter's daughter. 

~ Daren Hightower: (Minor NPC) The unpleasant head of the Water 

Merchants. He believes he is the chief power in the Hub. 

~ Martha Rastello: (Minor NPC) Second head of the Water Merchant! 
She takes the night shifts, and may be able to help the player with a 

special problem. 

~ Nikalao: (Minor NPC) An upper-class merchant. 

~ Beth: (Minor NPC) Manager of the Weapons Store, selling ranged 

weapons and J1 unition..i$be's a good;ourc of ~~MIJ.11itlll 



~ Kathy: (Minor NPC) Manager of the Armory. 

~ Jason: (Minor NPC) Kathy's son. 

~ Bob: (Minor NPC) Manager of Bob's Iguana Bits. 

~ Mitch: (Minor NPC) Owner of the All In One Store. He sells drugs and 
medical supplies. 

~ Lorenzo: (Minor NPC) Manager of the Friendly Lending Company, or 
FLC, which is owned by Decker. 

~ Decker: (Major NPC) Head of the Hub Underground, and the true boss 

of the Hub. Ruthless, cool, cunning, and deadly, he is not a good man 
to cross. 

~ Kane: (Minor NPC) Decker's assistant. 

~ Loxley: (Major NPC) Head of the Thieves' Circle. A real, modern-day 
Robin Hood. 

~ Jasmine: (Minor NPC) Loxley's second-in-command. 

~ Jain: (Major NPC) High Priestess of the Children of the Cathedral. 

~ Thorndyke: (Minor NPC) A physician with the Children of the 

Cathedral. 

~ Harold: (Major NPC) An old mutant. He has memories reaching back to 
the war and before. He also has some very interesting information to 
pass on to the player. 

~ Jacob: (Minor NPC) Manager of the Arms Dealer that sells mid- to 
high-end weapons and ammunition. 

~ Dan: (Minor NPC) A Brahman and cart dealer. Also known as "Dan the 
Brahmin Man." 

~ Billy: (Minor NPC) A boy who works for Dan. 



The Necropolis 
The Necropolis is a large city inhabited by 
ghouls-former humans who have mutat­
ed-and some super-mutant soldiers. An 
outpost of the Children of the Cathedrals is 
also located here. 

Travel Interface 
The player will arrive at the Motel Map. From there a sewer system takes him north 
the Hall of the Dead, then north again to the Water Shed Map. To return to the Wor 
Map, there are Exit Grids on all three of the maps. 

Places of Interest 
~ The Motel: A ruined motel occupied by ghouls. Also called the Mote 

of Doom. Location: The Motel Map. 

~ The Hall of the Dead: Set's throne room and headquarters. Locatior 
The Hall of the Dead Map. 

~ Motel of Doom Sewers: The sewers beneath the Motel of Doom. 
Location: Reached from three separate sewer access holes outside t~ 
motel. 

~ Hall of the Dead Sewers: The sewers beneath the Hall of the Deal 
Location: Reached from a sewer access in the building near the Hall 
the Dead, or via the secret passageway behind Set's throne in the Ha 

of the Dead. 

~ Ghoulish Underground: A safe haven where the player can rest. 
Location: In the sewers beneath the Hall of the Dead. 

~ Watershed Sewers: The sewer line from the Hall of the Dead 
emerges in a sewer access inside a building on the Watershed Map. 
Two other sewer accesses in the street on that map are connectedtc I 
one another underground, but not to the rest of the sewer system. 



~ The Watershed: The source of water for the Necropolis. Location: The 
Watershed Map. 

~ Necropolis Vault: An underground vault, similar to Vault 13 and Vault 
15. Location: The vault can only be reached via a manhole inside the 
Watershed building. 

Characters Encountered 
~ Set: The ruler of the Necropolis ghouls. 

~ Garret: (Minor NPC) A ghoul working for Set. 

~ Glowing Ones: (Minor NPCs) Radioactive mutants. 

~ Various ghouls, ghoul refugees, ghoul guards, and others. 

~ Children of the Cathedral Members: (Minor NPCs) The COC have 
built a hospital in a building in the Necropolis. 

~ Harry: (Major NPC) A high-ranking super-mutant leader. 

~ Terry: (Minor NPC) A super-mutant leader. 

~ Gary, Barry, Sally, and others: Assorted super-mutants. Sally really 
doesn't like his name. 

The Brotherhood 
of Steel 
TheBrotherhood of Steel is a semi-religious order 
that worships ancient technology. They inhabit a 
fortress with an entrance on the surface and four 
underground levels. Depending on the player's sta­
tus, he or she may be limited to the entrance. Only 
Initiates or people seeking to be Initiates are 



allowed into the lower levels. In addition, a character who has become an Initiate 
and who then becomes an enemy of the Brotherhood by attacking another mem~ 

Travel Interface 
The Entrance Map has a travel interface to the south. Travel between the surface 
and the various levels is accomplished using elevators. 

will find the elevator locked. 

Places of Interest 
~ Combat Training Hall: A room where combat demonstrations mai 

watched. Location: Level 1. 

~ Checkout: A room where the player can check out weapons and 

equipment. He or she will not be able to enter the storeroom beyo~ 

Location: Level 1. 

~ Knight Workroom: The player may be asked to do a chore here, a· 
as a result, get a new piece of equipment. Location: Level 3. 

~ Master Scribes Room: Vree's room. Location: Level 3. 

~ Library/Library Computer Room: Location of the Brotherhood's 
records and computers. Location: Level 4. 

~ Council Room: Meeting place for the High Council. Location: Leve 
off the Hall of Worship. 

Characters Encountered 
~ Cabbot: (Major NPC) A high-level scribe initiate working at the 

entrance as a greeter. 

~ Master Scribe Vree: (Major NPC) A highly intelligent scribe, and 1 
expert on all things technical. She can be found on Level 3. 

~ Assistant Master Scribe Derek: (Minor NPC). 

~ Assistant Master Scribe Sophia: (Minor NPC). 



~ Master Knight Rhombus: (Major NPC) Head of the Paladin Order. He 
can be found on Level 1. 

~ Talus: (Minor NPC) A paladin, second-in-command to Rhombus. He can 
be found on Level 1. 

~ General Maxson: (Major NPC) The High Elder of the Brotherhood. He 

is found on Level 4. 

~ Mathia: (M inor NPC) Maxson's assistant. She can be found on Level 4. 

~ Darrell: (Minor NPC) A high-level knight initiate. He can be found at 
the entrance or on Level 2. 

~ Michael: (M inor NPC) A knight who checks out weapons at the supply 

room on Level 1. 

~ Thomas: (Minor NPC) A paladin and instructor. He can be found train­
ing initiates on Level 1. 

~ Jennifer: (Minor NPC) A paladin guard, found on Level 1. 

~ Kyle: (M inor NPC) A knight who can help you repair a suit of power 

armor on Level 3. 

~ Assorted other knights, paladins, scribes, elders, and initiates. 

In g8neu1(, a(( fa(ac/in,; wifAin Ifie f3rtJtfierliMJ wear 
'ftlWe1 ar1t1N wAife knigi/,; and iniliafe,; lrainin~ ft; 6e 
knigiif,; /iave t:-tl1t16al ar1t1N . "Flder'7 wear f'Hf.le rtJ6e,; and 
;VTi6e,; wear bfue 1tJ6M, /?t; f/i tlo wAic:-/i frtltec:-I Ifie 
wearer, a,; well a,; (eal/ier ar1t1N. 



The Glovv 
The Glow is a radioactive crater out in the 
desert that is hiding a secret. Exploration 
of the ruins beneath the crater, if you can 
first take measures to protect yourself from 
the radiation, will turn up some important 
clues and artifacts. 

Travel Interface 
The Glow surface map has a Travel Interface on the south side. The underground 
base accessed through the crater has six levels, interconnected by elevators. 

Places of Interest 
~ Level 1: Weapons Locker, in the room to the northeast. 

~ Level 1: Dead bodies in various rooms. 

~ Level 2: Dead bodies in various rooms. 

~ Level 3: Weapons and supplies in the northwest corner of the level. 

~ Level 4: Weapons Locker in the southern end of the level. 

~ Level 4: Dead bodies with useful items. 

~ Level 4: Supply lockers near security elevator in northwest cornero· 
the level. 

~ Level 4: Security elevator in northwest corner provides access to Leve 

~ Level 4: Zax the supercomputer is on this level. 

~ Level 5: Lab spaces at the south end of the level. This is the main 
weapon storage area. 

~ Level 6: Operations Center at the southwest corner of the level. 

~ Level 6: Power generators can be repaired to bring blue elevators 
back online. 

~ Level 6: Elevator provides access to Level 5. 



Characters Encountered 
None.All you'll find is radiation and dead bodies. But keep an eye out for traps! 
And ... if you get the power back on, you'd better watch out for sentry robots. 

The Military 
Base 
This is a former military base that is now 
used by the super-mutants. There are some 
excellent weapons and high-tech goodies 
here. The base also hides one of the chief 
goals in the adventure. 

The Military Base is divided into five levels. The top three levels are the Mutant 
Stronghold . The lower two levels are the Vats. All are accessed by elevators. A travel 
grid on the west side of the surface map takes you to the world map. 

Places of Interest 
~ Robot Storage and Control Room: Robots are stored here, and can 

be reprogrammed. Location: The Stronghold, Level 1. 

~ Computer Control Room: The command center for the Stronghold. 
The force fields that protect various parts of the base can be controlled 
from here. Location: Stronghold, Level 1. 

~ Security Corridor: A hallway filled with traps for the unwary. 
Location : Vats, Level 1. 

~ Prison Cell #3: A human female is held here, awaiting her turn to be 
"dipped" and turned into a mutant. She is the girlfriend of Flip, one of 
the mutant guards, who spends a lot of time here. Location: Vats, Level 1. 

~ The Lieutenants Room: The super-mutant who controls this facility 
can be found here. He has something you might need. 

~ Vat Control Room: The operations center and computers for the Vats. 
Normal humans are turned into mutants here. Location: Vats, Level 2. 

Travel Interface 



~ 

~ 

~ 

Characters Encountered 
The Lieutenant: (Major NPC) This is the Master's right-hand mutant. 
super-mutant of incredible power and intelligence. He seems to enjoi 

evil so much. 

Flip: (Minor NPC) A super-mutant. His girlfriend is about to be dippel 

VanHagan: (Minor NPC) A Child of the Cathedral. Recently arrived 

from the Master, he is passing on some interesting information to thf 

Lieutenant. 

~ Sarah: (Minor NPC) A prisoner in Cell #3. She was once Flip's lover. 

~ A Mr. Handy robot: (Minor NPC) This machine was interrupted on fu 

cleaning rounds and might help you with a problem. 

The Angel's Boneyard/ 
The Cathedral 

An enormous stretch of ruins that includes numer· 
ous locations and groups. 

~ The Followers of the Apocalypse: A 

small group of peace-lovers from San 
Diego. They are enemies of the Childre:­

of the Cathedral, and may provide help 
and information to the player. 

~ Adytum: A small town within the 
Boneyard ruins. The player may find hi 

self involved in a subplot here. 

Places of Interest 
~ The Blades: A large gang living near Adytum. They are not what 

they seem! 

~ The Nest: A deserted part of town east of the Blades' hangout. 
Watch yourself! 

~ The Gunrunners: A group of weapons suppliers in a wareho 

protected b~a moat of ~xic goo. A good source of tlJii 
weapons. 



Characters Encountered 
The following characters may be encountered in the Boneyard ruins, in the 
Cathedral, or within the Master's fortress. 

~ Jon Zimmerman: Leader of Adytum. He will want you to avenge the 
death of his son. 

~ Razor: Leader of the Blades. She has a holodisk that proves that all 
may not be as it seems. 

~ Nicole: She is the leader of the Followers of the Apocalypse. Strong­
willed, honorable, and spiritual-minded, she believes that she and her 
followers will change the world. She hates the Children of the 
Cathedral, and will help the player fight them. 

The Cathedral 
This is the headquarters of the Children of the Cathedral. It is located a day or two 
routh of the Boneyard. 

Travel Interface 
The travel grid to the world map is located south of the front of the Cathedral. Go 
through the door to enter the Cathedral. 

Places of Interest 
~ Laura's Room: Make your first contact with this Follower spy here. 

~ Lasher's Room: You'll need to find him to get to Morpheus. 

~ The Cathedral Tower: You'll need a special pass to find the stairs at 
the north end of the Cathedral, and the way up to Morpheus's office. 

~ The Secret Stairs: You'll need another special pass to reach these 
stairs going down behind the Cathedral altar. 

Characters Encountered 
~ Laura: At first, she seems to be a member of the Children of the 

Cathedral. She is, in fact, a spy from the Followers of the Apocalypse. If 
you speak with her after talking to Nicole, she will take you to the 
door that leads to the Master's Vault. 



Lasher: (Minor NPC) A rather nasty, short-tempered sort, working f 
Morpheus. He has a badge that will let you get to Morpheus witho 
problems from the Nightkin. 

Morpheus: (Major NPC) Leader of the Children of the Cathedral. He 

secretly works for the Master, but, unlike his followers, does not 
believe the Master is God. He could take you to the Master. 

Various fanatical Children, thugs, mercenaries, mutants, super-muta 

Nightkin, and other unpleasant types in the Master's service. 

,
The Master s Lair 
The Master's lair is concealed beneath the Cathedral and can be reached only by 
someone carrying a special pass key. A cavern leads to an underground vault 
entrance. The lair itself consists of two main levels beneath the entrance-and a 

small but important basement level. 

Travel Interface 
The Master's lair is reached by the secret stairs in the Cathedral. Travel between I 

els is by elevator. 

Places of Interest 
~ The Gibbering Psychics: They have something you might find us 

Location: Level 1. 

~ Operations: Location : Level 2. 

~ The Corridor of Revulsion: Strong psychic forces are at work her 
Location : Level 2. 

~ The Master's Chamber: Sooner or later you must meet him here. 

Location : Level 2. 

~ The Basement: Could the answer to your problem be here? Locati 
The Basement. 

Characters Encountered 
~ The Master: This guy is not nice at all. You will need to have an in 

view with him, however, if you intend to win the game. 

~ Various Nightkin, Super-Mutants, and Children. 





RATS: . ·- ,.
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A moderat e contamination hazard. You could learn 

things looking here that you'd really rather not kn~ 

This chapter gives a brief description of each of the major characters in the game. 
Refer to this section if you need to learn something about the character's psycho!~ 

gy, goals, or motivations. 

At the end of some character sections is a paragraph or two labeled HINTS. These 
tell you the best way to deal with the character if you want to avoid combat and 
stay on their good side. Some hints may give away some secrets of the adventure, 
however. Don't read them if you want to work th ings out for yourself. 

The Overseer: Leade 
of Your Community 
This distinguished looking gentleman is the ruler of Vault 
13, the man who is sending you out into the world of 
Fallout to find a replacement for the Vault's water purifi~ 

chip. He genuinely cares about you and everyone in the 

descending, at times. 
community, though he can be a bit paternalistic, even c 



Apfe1 (eaving-- IAe Vau fl IAe Jirt?t tiflfe, ytJu w2y wanl ttJ 
efum At7fl1e ttJ lafk wilA IAe tJvert?eer ago/n. -He flfO( Aave 

t;~""e duet? f;N ytJu, N t?t7fl18 flfNB t?u~titJnt? ttJ Aeft ftlU 

wifAftlUT 1J"et?f. 

Aradesh: Ruler of Shady 
Sands 
Aradesh is a good man who's genuinely concerned 
about his people and their problems. He may be a 
brr suspicious of you at first, and can seem a bit 
paranoid, but that's because he distrusts all out­
11ders, and it is possible to earn his trust. 

89' 



Tandi: 
Shady 

Future 
Sands 

You will first encounter Tandi during one 
of your early visits to Shady Sands. She is 
the daughter of Aradesh, and is destined 
to one day replace her father as the town's 
leader. Currently, she is bored stiff with the 

Ruler of 

place, a little in awe of people who've seen 
something of the outside world, and a bit 
na"ive. She's a tomboy with a sharp mind 
and quick wit, a free spirit who is not 
afraid to speak her mind. 

Later in the adventure, you may learn that Tandi has been kidnapped by the Kha~ 
and you will have the opportunity-should you decide to accept this mission-to. 
cue her. 

-
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Killian Darkvvater: 
the Good Guys 
Ulian is mayor of Junktown and owner of the 
General Store. He is also head of the local guard 
bee,and a thorn in the side of Gizmo, who would 

eto see Killian el iminated. He is tough and 
ltrong, a decent man who hates bull ies. Though 
not a violent man, he will fight to the death to pro­
tect himself and his town. Knowing that Gizmo is 
trying to kill him, he always keeps two guards out­
lidethe door to his store. 

inf'5 
If fAe flare' AeftG kill fAe aGGaGGin Genf ft; 1t1uTde,. 
'f.i((ian, JC.illian will aGk fAe flare' JN Aeft in ~lfing-- evi­
clenve agoinGf Girtl. 'fhG iG () gtJtJd war ptlT fAe flareT 
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G a gtJtJdc-Aanc-e rt1u'll 6e c-auglif, pg/if 
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1II 6e fBtlfle lt1t1king--0t11 rt1u ft; Gellte 
IAe ;c-Ne. 

One of 

Gizmo: One of the Bad Guys 
G1zmoruns Gizmo's Casino on the west side of Junktown. He is a fat slob of a bu lly 
whodreams of running the entire town unhindered by do-gooders like Killian. He 
hastried to eliminate Killian several times already, but also managed to keep his 

hands relatively clean in each attempt. Killian is looking for a way to get proof 



that Gizmo is behind the attempted assassinatio 
and the player may be able to provide the prod 
he or she is willing . Gizmo is a genuine lowlife 1 
thinks he's the real power in town. Disobey his 
order, and he will have you killed. 

tJu fff(}f 6e ()6/e ftJ 
YtJu Migl./ ~f ()W()f wifA in.;ulfintt Ai,,, tJnc-e, 6uf ntJf fwic-e. 

~f Ai,,, ft; fl/' ft; Aire ytJu ft; eli,,,in()fe 
fC.illi()n/ iJ ytJu ()TB WB()Ting- () wire tJT A()ve fl()nfecl () 6ugi 
fh.; will give fC.illi()n fAe eviclenc-e Ae need.;. ?tJnver.;e!y, 
tJp c-tJur.;e, ytJu c-tJulcl Aire tJu f ft; Gi?1tJ ()ncl kill f.illi()n . 
-He will tJppBT ftJU 4'1,000-Ae'll ~ ().; Ai#i ().; f //300 iJ 
ytJu f'e.;.; AiM-()ncl .;uffff8.;f fA()f ytJu ~(tJuf tJp ft;wn 
()pferW()rcl. -rh.; we;ulcf6e () ~tJd icle(), .;inc-e ytJu 1ll 6e ()n 
tJuli()w ()pfer Murdering- f.illi()n P()rkw() fer, wifA () fTic-e tJn 
f tJUT Ae()cl. 

Set: King of the Ghouls 
of Necropolis 
Set styles himself as leader of Necropolis, but in fact he's a figurehead put in 
by the Master to keep the ghouls in line. Set hates the Master, but fears him 
As a result, he is frustrated and short-tempered, with a nasty tendency to lash 
suddenly against any who cross him. His speech is abrupt, harsh, and so jargon 
he is, at times, a bit difficult ~der 



lithe player goes along with him-specifically, if he 
or she agrees to help him "punish" the mutants at 
the water shed-he can be almost pleasant, in a 
ghoulish sort of way. 

Harry: Super-Mutant Spy 
and Leader 

Harry is the leader of the super mutants 
protecting the water shed in the 
Necropolis, and as such, he is the one 
you're going to have to get past if you 
want to accomplish one of the principle 
goals of your mission. He is also a spy, 
keeping a close eye on Set for the 
Lieutenant. He is on the alert for any "nor­
mals," whom he will try to capture and 
take to his boss. 



He is one of the largest super-mutants you'll meet in the game, an enormous ere~ 

ture that makes the Terminator look like a skinny runt by comparison. Fortunate~ 

turn this against him. 

'inf<? 

task-stealing a necklace from a rich merchant 
a test for joining the Circle. Loxley is quick, int 
gent, sharp-witted, good-natured, and humor 

He affects a British accent and identifies strong~ 
with the original Robin of Locksley, Robin Hood. 
takes care of the thieves working for him, and 
return the favor with their loyalty. He gives a 
twenty percent of the money stolen to the Old 

he has one endearing trait: he is mind-numbingly stupid, and a smart player can 

Harry leads a group of mutants in guarding the water shed. Their names are Lar~ 
Gary, Barry, Terry, and Sally. (Sally does not like his name very much.) 

· I I I · · /fAe rarer /'7 Je1>1a1e, '7fle van u'7e fleo Je1>11n1ne W/1&'7­
t;feec-A and &Aari'71>1a-ftJ g&f dtJ,;e ttJ .ffauy IJ ,;Ae 
t1JJer'7 ttJ give Ai"' ·a fi ffle '71>1ac-k" iJ Ae'(( c-tJ1>1e dtJ'7er, 
,;Ae'(( g&Fa '7ig--_ 1>1tJdiper in Aer 0avtJO JN fAe pr,;f c-tJ1>1'7af 
exc-Aang&. .ffardfr '7e&1>1'7 0air. 

IJ fAe ffarer Aa,; afreaJr. de,;fotJred fAe vaf,;, eifAeo Ae tJO 
,;Ae wi(( g&f tJne Joee a!fac-1 aguin,;f .ffaror, tJr .ffaror and 
fAe tJtAer gt<aod'7 wi(( Jfee anJntJ f refurn. 

Loxley: Prince of Thieves 
Loxley is the head of the Thieves Circle, a group of bandits operating in the Hu~ 
the player manages to get through his traps and alarms, Loxley w ill give him a 

Town mutants, as charity. 



/,,t;xfey c-an 
16~ ytJu dtJ JN Al"' c-an f1tJv1de ytJu wtfA ready c-a~l 
Pt;n'l fry ft; dtJu6!e- VTtJ,;~ AiM, fAtJugli . -He
6uf Ae'~ nt;f ~lufic/ 

Decker: Leader 
Underground 
Depending on how the player wants to do things, 
Decker can be a useful contact, or he can be deadly. 
Decker is the true power in the Hub, and little hap­
pens thereof that he is not aware. He is outwardly 
calm, even placid, and quite patient; he is also quite 
ruthless. He will, in fact, be willing to hire the play­
erto commit several assassinations. He will also 
order the player ki lied, if the player refuses to work 
for him, but knows too much. 

oapproach Decker, you must get Kane, his assistant, to take you to him. 

IJ ytJu dec-ide ft; wtJTk jtJ1 Vec-ke1, yt;u'(( 6e wa!kind' a 
n(lntJW fine. 
fr Ai,; fAuff5 and 6eafen ,;en~e(e,;,;_ IJ ytJu 1e0
JN AiM, ytJu will 6e 1ef ea~ecl, 6uf will nt; f Aave fAe tJfftJr 
f11nify ft; WNk JN AiM a~in. IJ ytJu ,;uc;c;e,;,;0
jtJ1 Vec-ke1, fAe e-Aifd1en tJp fAe u
1ef(/!iafe fr killing: Vec-keT. If i,; af ,;t; pt;,;,;i6/e ft; 6Tin8' 
fAe (t;c-a( fdic-e dtJWn ft; Vec-ke/,; hdetJuf and f'f ft; kill 
h111 in fAe en~uind'p1epg!i f. 

6e an .exc-e!!enf ~~tATc-e tJp B1f'f"'enf and fAe 

' ~ gtJtJd-nafu1ecl, 

of the Hub 

IJ yt;u in,;u(f AiM, ytJu will fafe1 6e alfac-ked 
u,;e ft; WNk 

uffy kif! Jain 
fAecl,a! will (afe1 



Butch Harris: 
the Far 

Leader of 
Go Caravan 

Butch Harris may be t he leader of one of the Hu 
big three caravans in name, but in fact, he's a fi~ 
urehead. Butch has big dreams, but he's bitter a 

frustrated and also something of a coward. 

When Butch th inks he's on top of th ings, he sw~ 
gers a bit, and exhibits cocky and boisterous self 

confidence. When th ings go wrong, t hough, he 
tends to lose control, talk ing loud and fast and 

getting much done. All of t he rea l organ ization~ 

and administrative work for the caravans is done 

Rutger, his assistant. Butch is not that intell igent 
recent events have left him a bit paranoid. The Far Go traders have been having 
more than their fair share of hits from the mysterious force attacking the Hub's 
vans. 

~e vtlTClVCln clit?Clff,BtlTClnv~. 
{3urvA i,; v!Jnvinved IAal IAe PearAdaw i,; T~f!Jnt?ible /;tJT 

-lfe Wi(( need rtJ Pe v!JW 
vinvecl IAaf lrlt1fan'f,; a,-e 6ehncl IAe a!favkt?. -He it? a(,;tJ 
(;aiTfy AtJn~I, IAe fYftJt?f AtJn~f tJ(; IAe f,-acle,-,; in IAe -lfu6. 
'P(a( '5pt1Aa1e wifA A1°1Yr-cltJn'f fry rtJ 6e vufe tJT int?u(ring­
and Ae'(( f(ay t?pt1Aa1e wifA ytJu. 



An Old, Old Mutant 
Harold is the oldest person alive in the Hub. 
In fact, he was five years old when the war 
started. After his vault opened and its 
inhabitants made their way out into the 
wasteland, he became a merchant. 

At some point many years ago, he handled 
an artifact contaminated with the FEV virus 
that caused him to mutate. He is now very 
old, sick, and he tends to ramble on a lot. 
Some of his information may be out of 

date. He can be cranky at times, but he likes 
:tell stories. He could be a good source of information on people and things with­
the Hub, and it's worthwhile talking to him to find out what he knows. 

£5e falienl wil/. -1-fan;f d and doaw /.i1rr &ul. -1-fe /.a,; tJne 
Nific-a( t,iec-e "/; in(;N1>1afirPn f/,af 1>1ay be &/; u-;e< -1-fe knew 
fAe Ma~le1 w/.en f/,e Ma,;feo wa,; -;(if( /.u1>1an, and /.e /.a,; 
been rtJ f/,e frP,;f J>rifilaor ba,;e. 

The Deathclavvr: 
A Bloodthirsty 
Horror 
roucan find the Deathclaw by first talking to Butch 
~arris and Beth in Downtown, then asking Harold 
'Old Town, about it. Slappy, a character found 
'langing around outside of Harold's shack, may take 
tile player to the Deathclaw's lair. While it is not 
absolutely necessary that you face this monster, killing it does give you a lot of extra 

erience Points... and there is a useful artifact to be recovered on the body of the 
r·mutant in the cave. 



fAe ~Irle, 

MtJlrllrla/ 

JC.i((ing- IAe PearAd aw j,; ltJugti, /Jul ntJI ilrlf,tJ.;,;iMe . YtJuT 
e,;( /?el i,; I& lac-Ide ii wAen ytJu 

1 

ve /Jui/I ytJur c-Aarac-ler 
uf rtJ a h#i (eve(, wilA a (arge nulrl6er tJp #PC, a((ie,; 
revruiledN Aired in fJ,e -Huf? and e(.;ewAere, and wilA 
IAe /?e,;f weaftJn,; ytJu c-an pnJ. Ir "'a( a(,;tJ 6e ftJ,;,;iMe 
ltJ .;earc-A IAe .;ufer"'ulanf.; 6tJdy aJler (urint IAe 
Pearkfaw a.;ide; wilA (uc-1, ytJu "'igAI 6e aMe ltJ gel IAe 
AtJftJJi,;k Ae wa,; c-auyinft and e.;c-afe IAe PealAc-faw',; 
gra,;f wilAtJul ac-luaffy liavint rtJ pgAI ii. 

YtJu 1>1ay run inltJ ntJI tJne, /Jul .;evera( PealAdaw,; farer in 
,;tJ 6e warned! PtJn 

1

I WtJrT(_, IAtJugA - IAe 
PeatAc-faw,; aren'I nearfy a,; /?ad a.; IAe PearAdaw 

Jain: Priestess of the 
Children of the Cathedral 
Jain believes completely in the doctrine and dogma of the Ch ildren of the Cathea 
She is devout, pompous, and fanatical, and can be quite stubborn . She refers to 
Master as "the Holy Flame," and genuinely believes that what she and the Child 

are doing is right. She will try to persuade the pl~ 
to join the Children, but she has no patience fcl 
people distracting her from her work. 



{Je wained/ If; Jain '5UMMt?n'5 a "c-t?un,;efN • tt? f'efa1e yt?u 
p~' ( t?UT fTan,;i/itJn , IAal c-t?un,;eftll wif( be a '5uferMutanl 
wA~ wiff lake yt?u ft; IAe val,;. Yt?u "'u,;f alfe"'fl tt? kif( 
fAe 111ulanl tt? Mc-afe if; IAal Aaffen-5, tl1 kif( Jain f;il,;f 

~abbot: Greeter for the 
~rotherhood 

Cabbot is a high-level initiate with the 
Brotherhood of Steel. Young, enthusiastic, 
and talkative, he will be somewhat 
awestruck by the player, who's seen and 
done so much. Cabbot is the greeter who 
will meet the player the first time he 
arrives at the Brotherhood. If the player 
asks to join the group, he will convey the 
Brotherhood Council's request that the 
player perform a quest first. 

u66t?I i,; u1fe1fy devt?ted tt? IAe {31t;f/ie1At?t?J, whc-A Aa,; 
'been h,; 0a"'ify ,;inc-e Ae wa,; bt?1n. {3e At?ne,;f wi!A hM, 
and clt?n 

1 I in,;ufl IAe {31t?tAe1AMJ 



service or if you ask how to approach a rad iatiir 
source, and may offer you a newly designed laser pistol. She will also help the · 
develop computer skills, which you can use with the PIPBoy 2000. 

{3e rMfec-~u(, and a-;i Aer ahuf ever/.hng--ftlU c-an. -rAe 
rtJIAerAtJtld i,; an exc-e((enf 1rrean'7 /JN IAe f(ayer ft; 

Vree: Master Scribe of 
Brotherhood 

As Head Scribe, Vree is in charge of knowledge 
gathering and preservation within the 
Brotherhood. She is intelligent, kind, and patier 
happy with her work, and more than will ing to 
help the player out-especially if you can pro · 
her with more of the knowledge she seeks. She 
be an excellent source of information about the 
Brotherhood, the mutants, modern technologi, 
about the history of the war. She may also give 
player some anti-rad iation drugs, as a reward k 

i1rrfrtlve Ai,; N Aer -;ii((,; and ft; ac-1/'ire weaftlnG and 
e1f'f1rrenl, and Vree i,; IAe '7Mr ferGtJn ft; intJw ft; gel 
eve¥hng-- ftl-7-?iMe. Make an enelrlf tl/; Aer tlr IAe 
f3rt;fAerAtJtJc/, and f.tlU wif( Aave aJded GtJ1rre ft;ugli and 
rMtJurvef;u( /JtlM ft; ftlUr ene1rriM

1 

(j,;f 

'/tJur /?e,;f /?el /JN gelfing--wAal ytJu need Jrtl1r1 Vree i,; I~ 
,;farl t;uf tln IAe rig/ii f;MI IAe pr,;f ri1rre ftlU 1rreel Aer. A 
hgf: c-AariG1rra and a gtJtld refufaritJn are ftlur '7Mr guar 
anfeM/ 



Rhombus: Head 
Paladin of the 
Brot he rho o d 

mbus is the head of the military arm of the 
·otherhood, and a teacher of young knights. 
lruff, stern, and stoic, he will tolerate no nonsense. 
'le can be a good source of information about peo­
cewithin the Brotherhood 

General Maxson: High Elder 
of the Brotherhood 

Maxson is the leader of the Brotherhood­
tough, old, and confident. He was born 
about twenty years after the apocalypse, 
and knows a little about the war from sto­
ries told by his father and grandfather. He 
can give the player a book describing the 
history of the order. Last in a long line of 
generals, he would rather be outside fight­
ing enemies than tied down by the politics 
of his office. He is busy, direct, and honest. 
He can tell the player much about the 

order and the people within it. 



NlaXGtPn TMftPnch we(( fiP c/i,-evfneGG, and Aa,; ntP f,alienve 
ptPT vAa,-avle,-,; wAtP /?Bal aTtPtmd IAe /?u,;A tPT wa,;'fe Ai,; 
ri111e. f3y waming- Ai111 "/; IAe 111ulanl lheaf IAe ;;!aye,- van 
g&f IAe {3,-tPfAe,-AtPtPJG Aeft aguin,;f IAe 111ulan fG. 

The Lieutenant: The 
Master's Right-Hand Mutant 

Think of an urbane and well-educated college~ 
fessor who has become the very essence of evil 
incarnate. He is highly intell igent, and is second-' 
command to the Master himself. He genuinely 
believes that the super-mutants and the Unity aP. 
the future of the planet, and will do anything to 
see them succeed. His attitude toward the player,1 
least at first, will be amused and curious; huma~ 
from his point of view, are less than insects, good 
only for the Vats, or for being crushed. He will i 
rogate the player to learn about t he Vault, but a 

the way he can be induced to speak at length about the Master, the Unity, Morp 
and the Children of the Cathedral, and the FEV virus that causes t he mutations. 

-i'Ae ffaye/,; f?Mf /?el i,; fiP ,;f,-ing- IAe tieulenanl aftJng-a,; 
111ef( a,; M van, f ea,-ning- a(( Ae van ah uf IAe f~ viTuG. If; 
r"u',-e va;iu,-ed 6y /Ai,; ff'f' IAe gu111e i,; f,-elly 111uvA uf· 
-He',; a ftPug/i "fftPnenf /?u f M van /?e /?eafen, if; ftPUT 

vAa,-avfe,- i,; fiPug/i entPug/i and Aa,; GtP111e devenl weaftPnG. 

Stats: 

ST: 10 PE: 08 EN: 10 CH: 04 IN: 08 AG: 06 LK: 06 

Hit Points: 220 



Nicole: Spiritual Leader 
of the Follovvers 
Nicole is head of the Followers of the Apocalypse, a 
group of pacifists who, despite their beliefs, are 
enemies of the Children of the Cathedral. She is a 
serene and spiritual person who tends to ramble a 
b~ but who believes in her group, and in their 
plan to make the world a better place with their 
message of peace and nonviolence. 

She may hold a philosophy of nonviolence, but 
Nicole hates the Children of the Cathedral, whom 
she believes to be evil. She has seen Morpheus and 
the Nightkin, and believes the hospitals and good works are a sham-a cover for 
something dark and malevolent. 

She is also a good source of information about things in the LA area. 

-
~a( tJn Aer ~tJd Gide, and tJpjer ttJ Aeft Gc:-tJuf fAe 

fAeclra( JN Aer. t;Ae and fAe ftJ((tJwerG are he"'en­
J~ut;fy ilffftJrtanf ~htJug/: Alic-de, ytJu wi(( gef ttJ "'eef 
taura, a fd(tJwer Gff af fAe ufAedra(, wAtJ in furn wi(( 
;AtJw ftJU AtJw ttJ reac:-A fAe Mat;fer. Alic:-tJ(e "'al a(GtJ tJpjer 
r~" fAe uGe tJJ Aer 6aGe-wAic:-A "'eanG ac:-c:-Bt;G ttJ GtJJffe 
va(ua6fe Guff(iet;. ?tJ"'e tJJ Aer (et;G ntJnvitJ(enf ftJ((tJwert; 
"'a( 6e wi(fing-- ttJ Jilin ytJu in an aGGau(f aguinGf fAe 
Mat;fer . 



Laura: Apocalypse Spy 
When you first meet Laura-sometime after you'w 
spoken with Nicole-she will speak and act like (.VI 
of the Children of the Cathedral. She is, in fact,a 
member of the Followers of the Apocalypse and ! 
working for Nicole, spying against the Children. 
While in the guise of a believer, she is meek, su~ 
missive, and quiet; once convinced through a pa~ 
word that the player was sent by Nicole, she is 
bright, sharp, sarcastic, strong, and wary. 

0 laf k ft1 IAe •Feaf' t arAFa, IAe ffar.e' 1ttuGf 6e Genl fr 
Yic-t1fe, and uGe IAe f, t2G'7WNd "Red Ride,.· 11ic-t1fe wi(( 
IAen diGc-uGG IAe u fAdTa(, IAe M.aGfe,, and AiG f,f anG pt'F 
lakint tJVBF IAe WNfd. IJ aGkec/, tarHa wif( lake IAe ffa( 
BF ft1 a GBNBI dt1t1r wifhn IAe u lAed,a(, wAeFB GfaiFG 
fead dt1wn ft1 IAe M.aGfe/ G faiF. 

Lasher: Second-in-Command 
of the Cathedral 
Lasher is a short-tempered, nasty individual wearing purple robes. You'll find hi 
one of the side rooms of the Cathedral. This character is important on a couple 
counts. He may be persuaded to give you a COC badge that will let you get past 
Nightkin guards upstairs to see Morpheus, and Morpheus can take you to the 



"aster.And, if you prefer to take the more direct and action-oriented route, you 
:an always kill Lasher, take the badge, and use Lasher's robes as a disguise. 

'ftl ~f tln l-a-?htr',; ~tJJ ,;ic/e and fer-?uacle h 1tt ft; gl_ve 
tu fAe 6aclga, an-?wer /ii,; 1fMfitJn'5 TMfev&uffy, wifAtJuf 

12n ah'ifucle tlT vAaffengB. Aifemafivefy, kif( 1ii1tt- iJ ytJu van 
cltJ '5tl wifAtJuf a(erfin~ fAe WtJT-5/iiffeTG t;uf-;ic/e 1Ae 
Ttltl1t1 - ancl fake /ii,; furf(e rtJ6e a,; we(( a-? fAe 6aclga. 
-rAaf Ttlbe van gaf ftlU fArrPug/i a nu1tt6er rP! fig/i f '5ftl f'5 
yef ft; vtl1tte. 

Morpheus: Dark Leader of 
the Children 

105~ 

Outwardly, Morpheus is the supreme leader 
of the Children of the Cathedral. Though 
he adopts a pious demeanor and can sound 
a bit like an old-time country preacher, he 
does not believe that the Holy Flame, the 
Dark Lord, the Master is, in fact, God. 

Morpheus is intelligent, crafty, sly, greasy, 
and thoroughly evil, ensnared by the 
promise of power rather than by belief. He 
has a short fuse and a terrible anger, which 

make him an extremely dangerous ind ividual. 



Wa(k t;uf tJn fh~ guy, N in~u(f Ai1r1, and Ae 1r1ay (ef ytJu ~· 
uf 6e0Ne (t;n~yt;/(( enc-tJunfer a nu1r16eT tJ/; fAug4 wAtJ 

hing--ytJu g"eeling4 0rtJ1r1 MtJrfAeu~, and wAtJ IAen a!fac-k 
ytJu. MNfAeu~ 1r1ay a(~tJ lake ytJu ft; ~ee IAe Ma~ler N 
kif( ytJu rl'~f 6ec-au~e Ae IAink~ ytJu 1r1igli 6e a ~ff· If; ytJu 
c-an kif( Ai1r1, a chfdren'~ 6adg& laken 0rtJ1r1 Ai~ hdy wi(( 
tJfen a (t;c-ked dtJtJr ytJu wi(( need ft; tJfen. 

The Master: 
Boss Behind 

The Supreme 
It All 

humans with FEV and take over the entire world. 

'-Hdding-- a c-tJnver~alitJn wifA fAe Ma~fer c-an 6e a /?if 
nnervind' ~inc-e IAere are ~evera( vtJic-M ~feaking-= YtJu 

The Master is not a nice person. 

Once a normal human, long ago, he was mutat 
by exposure to the FEV virus. Along the way since 
then, he has somehow hybridized with other 
human mutants and with computers, turning hi 
into a rather strange and schizoid monster who 
speaks in multiple voices. As "the Holy Flame" a 
"Father Hope," he rules the Children of the 
Cathedral, who figure in his plot to infect all 

1r1ay 6e aMe ft; give Ai1r1 a AtJftJcli~k c-tJnlaining-- eviJenc-e 
IAal Ai~ 1r1ulalitJn~ are a(( ~lerife, and 6e a((t;wed ft; 
(eave. YtJur 6Mf AtJfe in e(i1r1inaling-- IAe Ma~ler i~ ft; 
Teac-A fAe reac-IN c-t;nfrd rtJtJ1r1 6eneafA Ai~ vau(f and ini~ 
liale a reac-ltJr tJveT(tJacl YtJu'(( Aave a f;ew 1r1inufM ft; gBI 
t;uf tJ/; IAe c-tJ1r1f,(ex 6e0tJre fhng4 gt; vrifiva(. 

ew 1r1inufM. 
If; Ae i~ kifiec/, 

ii wi(( a(~tJ ~ef tJ/;Q an exf(tJ~itJn a/er a 0



!tats: 

IT:10 PE: 10 EN: 10 CH: 02 IN: 10 AG: 10 LK: 07 

Hit Points: 500 

Other Characters 
Ghouls 
These are mutated humans who may or may not attack your character. In genera l, 
they move slowly and are not serious threats, even when hostile, but an attack by a 
number at once can cause you problems. Try not to get trapped by several inside a 
room with only one door. 

Glowing Ones 
These are ghouls that have been irradiated so badly they actually glow. You may 
findsome of these living incandescent bulbs in the sewers beneath the Necropolis, 
or in cages, as light sources, in Set's palace. If they get too close to you, you can take 
hits from radiation. 

Super-Mutants 
Big,stupid, and ugly. That pretty much sums up these monsters, once normal 
humans who were converted into their present form by being immersed in the 
Master's FEV vats. He is creating an army of these creatures to help him take over 
theworld. 

Nightkin 
These are super-mutants wearing Stealth Boy units, high-tech stealth devices that 
makes them hard to see and hard to hit in combat. The Master employs a number of 
these as guards in the Cathedral and in his vault below ground. Give them a wide 
berth if you can. They're deadly! 
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RATS: 

A moderate contamination hazard. You could 

l ear n things look ing here that y ou'd really 

rather not know. 

There's a lot of neat and useful stuff out there in the Fallout world just waiting fll 
you to come along and pick it up. Well, okay. Usually it's not quite that simple! Th! 
chapter lists all of the major items you might find, however, and gives you a few 
details about them-including their weight (in pounds) and their cost (in bottle 
caps). There are six basic types of available weapons and equipment in Fallout: 
Weapons, Ammo, Armor, Containers, Drugs, and Miscellaneous. 

Good hunting ! 

Weapons 
In Fallout, a weapon is anything that can be used to hurt people. Listed for each 
weapon here, besides weight and cost, are how many damage points it can cause. 
and- if the weapon can inflict damage at a distance-its range. Some weapons, 
as throwing knives, can inflict damage either at close hand, or at a distance. 



firearms will work only with specific calibers of ammunition; a 10mm pistol CANNOT 
fire9mm ball, or .233 FMJ . The "Maximum Ammo" listing for firearms gives the 
~umber of rounds it can fire before you must reload. Some weapons, such as the 
&K SMG, can fire bursts consisting of several rounds at a time. 

few weapons do specific types of damage, such as "laser" or "explosion" damage. 
Unless otherwise stated for a particular weapon, the damage for all attacks is "normal." 

fnergy weapons-lasers and plasma guns-as well as some powered equipment, 
require small, portable energy sources, a Small Energy Cell and a Micro Fusion Cell. 
lhese are listed where necessary. 



~~------~~~Jll~~iiil. Damage: 
~y~~~lliange: 

Rock: The most basic weapon possible outside of hands and feet. 

Weight: 1 
Cost: 0 
Damage: 1-4 
Range (thrown): 15 

Brass Knuckles: These fit over your fingers in combat, protecting your hand and 
doing extra damage when you connect with a punch in a melee. 

Weight: 1 
Cost: 40 
Damage: 2-5 

Club: Essentially a police baton, a short length of hard wood that you can use ina 
swing or a thrust to concentrate and focus your power. Adds to the damage when 
you connect. 

Weight: 3 
Cost: 30 
Damage: 1-6 

Crowbar: A short, solid length of heavy metal, excellent for bashing in skulls. 

Weight: 5 
Cost: 65 
Damage: 3-10 

Cattle Prod: A device for delivering a strong electrical shock. 

Weight: 3 
Cost: 600 
Damage: 8-14 
Damage t ype: Electrical 
Power requirements: Small Energy Ce l l 

Sledge Hammer: A large, two-handed hammer. While it is not usually thought ~ 

as a weapon, a strong character can wield one of these like a club, vastly increasi~ 
the damage he causes to his opponent when he hits. 

Weight: 12 
Cost: 120 
Damage: 4-9 
Range: 2 

Super Sledge: A high-tech sledgehammer manufactured of high-strength, ultra­
light, ultra-dense materials. Overall, it's a bit heavier than a regular sledge but 
about three times as much damage when it hits. 

Weight: 12 
Cost: 3750 

18-36 
2 



lnife: Your basic, garden-variety combat knife. It's no good for throwing, but it will 
'ICrease the damage you cause in a melee attack. 

weight: 1 
Cost: 40 
Damage: 1-6 

lhrowing Knife: A knife, balanced specifically for throwing at a target. 

ieight: 1 
Cost: 100 
Damage: 3-6 
Range (thrust) : 1 
R~ge (thrown): 16 

Ripper: A vibroblade knife. Think of it as a knife-sized chainsaw. 

Weight: 2 
Cost: 900 
Damage: 15-32 
Power requirement: Small Energy Cell. 

lpear: You'll first encounter spears in the capable hands of nomad raiders like the 
Khans. They can be thrown or used in hand-to-hand combat. 

Weight: 4 
Cost: 80 
Damage: 3-10 
Range (thrust): 2 
Range (thrown): 8 

Red Ryder BB Gun: An air rifle firing tiny metal pellets. 

I/eight: 5 
Cost: 200 
Damage: 1-3 
Ammo: BBs 

Yaximum ammo: 100 

Colt 6520 10mm Pistol: The basic pistol in the Fallout world . It can fire either 
armor piercing (AP) or hollow point (JHP) ammo. As with all hand guns, you have to 
get close to have a chance of hitting the target. 

weight: 3 
Cost: 250 
Damage: 5-12 
Range: 25 
Ammo: lOmm 
r.Iaximum Ammo: 12 rounds 

113~ 



more frequent reloads in a firefight. 

Weight: 4 
Cost: 800 
Damage: 10-16 
Ammo: .44 

Desert Eagle .44: A 20th-century weapon firing a .44 caliber round . A good 
weapon with a bit more punch than the standard 10mm hand guns, but it requirei 

magnum 
Maximum ammo: 8 
Range: 25 

14mm Pistol: A SIG Sauer 14mm autopistol. A large, single-shot weapon with 
exceptionally heavy stopping power. 

Weight: 4 
Cost: 1100 
Damage: 12-22 
Ammo: 14mm 
Maximum ammo: 6 
Range: 24 

9mm Mauser: An ancient C-96 Mauser handgun in excellent condition . 

Weight: 3 
Cost: 1500 
Damage: 5-10 
Ammo: 9mm 
Maximum ammo: 7 
Range: 22 

H&K MP9 Submachine Gun: If you have a chance to grab one of these babies, 
take it! On single-shot, it has similar range, accuracy, and stopping power to the 
10mm pistol. On full-auto, it sprays 10mm slugs, vastly improving your chance oH· 
ting the target and of doing significant damage with that one attack. Its biggest a 

advantage is the way it eats up ammunition. 

Weight: 5 
Cost: 1000 
Damage: 5-12 ( f or each round that hits f rom a burs t of 
10 rounds.) 
Range: 25 (burst f ire: 20) 
Ammo: lOmm 
Max imum ammo: 30 rounds 



Colt Rangemaster/223 Rifle: The basic hunting semiautomatic rifle in the Fallout 
World. Fires .223 FMJ ammo, with fair range and accuracy. 

'ileight: 9 
Cost: 1000 
Damage: 8-20 
Range: 40 
Ammo: • 223 
Maximum ammo: 10 rounds 

Shotgun: A Winchester Widowmaker double-barreled 12-gauge shotgun. Fires steel 
pellets that causes massive damage at close range. 

'ileight: 5 
Cost: 800 
Damage: 12-22 
Range: 14 
Ammo: 12-gauge shells 
aximum ammo: 2 

Sniper Rifle: A DKS-501 military-style Sniper Rifle. An accurate weapon at long 
range. 

\/eight: 8 
Cost: 2200 
Damage: 12-34 
Ammo: • 223 FMJ 

llaximum Ammo: 6 
Range: 50 

Assault Rifle: An AK-112 Assault Rifle. An old military model capable of single-shot 
or burst fire. 

'ileight: 7 
Cost: 1300 
Damage: 8-16 (for each round that hits in a burst of 8) 
Ammo: 5mm 
llaximum ammo: 2 4 
Range: 45 
Range (Burst): 38 

1 5" 



on detonation. Especially good for savaging unshielded electrical equipment. 

Minigun: A Rockwell CZ53 Personal Minigun. A large, man-portable automatic 
weapon with rotating barrels that shoots Smm rounds with an extremely high rate 
of fire. A deadly and highly effective weapon. 

Weight: 28 
Cost: 3800 
Damage: 7-11 ( f or each round that hits in a burst of 40) 
Ammo: 5mm 
Ma x imum ammo: 120 
Range: 35 

Molotov Cocktail: A homemade grenade consisting of a bottle filled with flamma· 
ble liquid, with an ignitable wick. 

Weight: l 
Cost: 50 
Damage: 8-20 
Damage Type: Explosion 
Range: 12 

Fragmentation Grenade: In the world of Fallout, grenades affect a relatively sma~ 

area, with a blast radius of only about 1.5 meters... essentially the target hex and a 
adjacent hexes. Though not much use at clearing a room, they can be used at quite 
short range, a distinct advantage in a firefight. 

Weight: 1 
Cost: 150 
Damage: 20-35 
Damage Type: Explosion 
Range: 15 

Plasma Grenade: A magnetically-sealed plasma container that, on detonation, 
releases a burst of high-energy plasma. 

Weight: 1 
Cost: 300 
Damage: 40-90 
Damage t ype: Plasma 
Range: 15 

Pulse Grenade: A hand grenade producing an intense EMP (electromagnetic pul1e 

Weight: l 
Cost: 250 
Damages 100-150 
Damage t ype: EMP 
Range: 15 



Flamer: A Flambe Model 450. Projects a burst of fire at the target. 

Weight: 18 
Cost: 2000 
Damage: 45-90 
Damage type: Fire 
Range: 5 
Am.mo: Flamethrower fuel 

Rocket Launcher: A Rockwell BigBazooka rocket launcher. 

\!eight: 15 
Cost: 2300 
Damage: 35-100 
Damage t ype: Explosion 
Am.mo: Rocket 
Yaximum ammo : l 
Range: 40 

Laser Pistol: A Wattz 1000 laser pistol. A hand weapon firing a beam of coherent 
light. 

\!eight: 4 
Cost: 1400 
Damage: 10-22 
Damage t ype: laser 
Am.mo: Small Energy Cell 
lilaximum ammo: 12 
Range: 35 

Plasma Pistol: Glock 86 Plasma Pistol. A hand weapon firing a bolt of high-energy 
plasma. 

\!eight: 4 

Cost: 2750 
Damage: 15-35 
Damage Type: Plasma 
Am.mo: Small Energy Cell 
aximum ammo: 16 

Range: 20 

Laser Rifle: A Wattz 2000 Laser Rifle. Fires a beam of coherent light. 

\!eight: 5 
Cost: 5000 
Damage: 25-50 
Damage Type: laser 
Am.mo: Micro Fusion Cell 

xi.am ,Ammo: 12 
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Plasma Rifle: A Winchester Model PG4 Plasma Rifle. An industrial model that fires a 

bolt of high-energy plasma. 

Weight: 12 
Cost: 4000 
Damage: 30-65 
Damage t ype: Plasma 
Ammo: Micro Fusion Cell 
Ma x i mum ammo: 10 
Range: 25 

Gatling Laser: An H&K L30 Gatling Laser. A high-powered energy weapon with 

rotating barrels, firing high-speed pulses of coherent light. 

Weight: 24 
Cos t: 7500 
Damage: 20-40 ( f or each round that hits in a burst of 6) 
Damage t ype: laser 
Ammo: Micro Fusion Cell 
Ma x imum ammo: 30 
Range: 40 

Alien Blaster: A strange hand weapon of obviously extraterrestrial manufacture. 

Weight: 2 
Cost: 10000 
Damage: 30-90 
Damage Type: Electrical 
Ammo: Small Energy Cell 
Maximum ammo: 30 
Range: 10 

Ammo 
Rifles, pistols, and submachine guns all need ammunition. As in the real world, the!! 

are several varieties. 

BBs: A package of BBs left over from before the war, used in both the Red Ryder Bi 

rifle and the Red Ryder LE model. 

Cal iber: BB 
Quantit y : 20 
Weight: 2 
Cost: 20 



.223 Full Metal Jacket (FMJ): This is the same ammo used in the late 20th century 
by various military rifles, including the M-16. A good, basic, hard-hitting round. 

Caliber: • 223 
Quantit y : 50 
Weight: 2 
Cost: 200 

10mm Armor Piercing (AP): A pistol round also used in submachine guns. It has 

good penetration but does not do as much damage as a JHP round to the target 
when it hits. 

Caliber: lOmm 
Quantit y : 24 
Weight: l 

Cost: 100 

10mm Jacketed Hollow Point (JHP): Another pistol/SMG round. The hollow point 

causes it to expand when it hits a target, causing more damage than an AP round. If 
the target is wearing armor, however, it has poor penetration . Most of the force is 
spent before it gets through to the target. 

Caliber: lOmm 
Quantit y : 24 
Weight: l 
Cost: 75 

.44 Magnum Jacketed Hollow Point (JHP): High-powered ammo for the .44 

Desert Eagle. 

Caliber: ,44 
Quantit y : 20 
Weight: l 
Cost: 50 

.44 Magnum Full Metal Jacket (FMJ): High-powered ammo for the .44 Desert 

Eagle. 

Caliber: ,44 
Quantit y : 20 
Weight: l 

Cost: 50 

14mm Armor Piercing (AP): Armor-piercing rounds for the 14mm SIG-Sauer pistol. 

Caliber: 14mm 
Quantit y : 30 
Weight: l 
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Rockwell Minigun or the AK-112 assault rifle . 

Caliber: 
Quantit y : 
Weight: l 
Cost: 100 

112 assault rifle. 

Caliber: 
Quantit y : 
Weight: l 

Ill 

Smm Jacketed Hollow Point (JHP): A brick of small, lightweight ammo for the 

5mm 
50 

Smm Armor Piercing (AP): A brick of small-caliber ammo for the minigun or AK· 

5mm 
50 

Cost: 120 

9x19mm Parabellum Ball Ammunition: A container of rounds used in ancient 
9mm pistols and submachine guns. 

Caliber: 9mm 
Quantit y : 20 
Weight: 2 
Cost: 100 

12-Gauge Shotgun Shells: Shells containing a number of steel balls, fired from a 
shotgun. 

Caliber: 12-gauge 
Quantit y : 20 
Weight: l 
Cost: 225 

Rocket: Self-propelled projectile with high-explosive warhead, fired by the Rockw~I 

BigBazooka rocket launcher. 

Quantit y : l 
Weight: 3 
Cost: 200 

Rocket AP: A rocket with a smaller explosive warhead but employing a shaped 
charge for better penetration of armored targets. 

Quantit y : l 
Weight: 3 
Cos t: 400 



Ramethrower Fuel: A canister containing a highly flammable chemical under pres­

sure, for use with the Flambe flamethrower. 

Quantit y : 5 
leight: 10 
Cost: 250 

!mall Energy Cell: A small, self-contained energy storage unit for use in energy 
~eapons . 

Caliber: Small Energy Cell 

Quantit y : 40 

Weight: 3 
Cost: 400 

Micro Fusion Cell: A medium-sized energy production unit, for use in energy 
weapons. 

Caliber: Micro Fusion Cell 

Quantit y : 50 
'ileight: 5 
Cost: 1000 

Armor 
Armor offers relatively lightweight protection against gunfire, shrapnel, and knife 
thrusts. There are several varieties. In addition to weight and cost, the armor value­
or AC-for each type of armor is listed. 

leather Jacket: A heavy, black leather jacket. It provides only minimal protection in 

afirefight but looks cool. 

weight: 5 
Cost: 300 
AC: 85 

Robes: Aset of the purple robes worn by the Children of the Cathedral. 

weight: 10 
Cost: 90 
AC: 5 

Leather Armor: Provides moderate protection, especially in melee combat. 

Weight: 8 
Cost: 800 
AO: 15 



Metal Armor: Favored by police and military units. Provides good protection in a 

firefight. 

We ight: 35 
Co s t: 1100 
AC: 10 

Combat Armor: High-tech armor made out of advanced synthetic materials. 

Weight: 20 
Cos t: 6500 
AC: 20 

Powered Armor: A self-contained suit of high-technology military armor. 
Encountered with some military units, and high-tech organizations such as the 

Brotherhood of Steel. 

Weight: 85 
Co s t: 12500 
AC: 25 

Containers 
A container is anything you can use to carry or store other stuff in. The larger, le>1 

portable containers like ice chests and foot lockers cannot be bought sold, or 
bartered, and have no weight or cost listed for them. 

Keep in mind that you may encounter other types of containers in Fallout, such a1 

boxes and crates, which might hold something of value. Even dead bodies or piles 

old bones might be considered containers of a sort, if they hold some artifact or 
weapon of value. Search them whenever you find them! 

Bag: A simple bag made from Brah min hide, for storing up to 20 pounds of amrnc 
or other loose items. 

Weight: 3 
Cost: 25 

Backpack: Your basic backpack, good for hauling up to 40 pounds of gear. It will 
not hold large items like full armor, but it is invaluable for carrying small articles, 

like magazines of ammunition . 

Weight: 5 
Cost: 100 



Briefcase: A leather attache case that can hold 10 pounds of gear. 

\leight: 5 
Cost: 35 

ke Chest: An old-fashioned container originally used to keep beverages cold . In the 
world of Fallout, these frequently hold various useful items, from weapons and 
ammo to hand grenades or power cells. Check inside every time you get the chance! 

Fridge: An old refrigerator. These are frequently used as storage lockers for any­
thing from weapons and ammo to bottled drinks and high explosives. Be sure to 
look inside whenever you find one! 

Bookcase: A wooden bookcase, frequently found inside rooms, inhabited or other­
wise.Reading material is in somewhat short supply in the world of Fallout, and peo­
plefrequently store things of value here... such as weapons and ammo. Check them 
out when you find them! 

Desk: Awooden desk, which may be a hiding place for ammo or weapons, or a 
repository for useful records, letters, or other items of interest. 

Dresser: A wooden dresser, which may be a hiding place for weapons or other 
rtems. 

footlocker: A metal chest for holding clothing, weapons, or equipment. Popular 
with military types, and found in their barracks. 
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Weight: 

Cost: 

Storage Locker: An upright metal container for holding clothing, weapons, or 

other gear. 

Drugs 
Several drugs are available to help you survive the world of Fallout. Some of them 

may be addictive, however, so be warned! 

Stimpak: The stimpak is an autoinjector loaded with a variety of healing medica· 
tions and stimulants. Injecting yourself or another character will increase your natlt 

al healing ability and give you an immediate Hit Point boost. 

Weight: l 

Cost: 100 

Super Stimpak: Same as the basic stimpak, but with more and stronger drugs.It 
boosts your character's Hit Points immediately. Too much is bad for you, however. 
Each injection causes a Hit Point loss after a short period of time, reflecting dama~ 

to the character's tissues and to his or her system. 

Weight: l 

Cost: 225 

Antidote: This is a bottle of home-brewed antidote to rad scorpion poison, man~ 

factured by Dr. Razlo after you bring him the tail and poison sac of a scorpion.It! 

not addictive. 

Weight: l 

Cost: 50 

RadAway: Used after you have taken radiation damage, this drug will remove 
of the contamination from your system. It takes time for the effects to work. Theri 
is a chance of developing an addiction to this drug. 

Weight: l 

Cost: 500 

Rad-X: A radiation prophylactic. Use this drug before you enter a radioactive area 

l 

300 

and the total amount of radiation you receive will be reduced. Rad-X increases 

body's natural Radiation Resistance. 



Mentats: An autoinjector filled with a drug that temporarily boosts your 
Intelligence, Perception, and Charisma-with a later temporary loss of those same 
llats. There is a chance of addiction to mentats each time you use it. 

Weight: 1 

Cost: 280 

Buffout: Highly advanced steroids. These drugs will temporarily improve your 
rtrength, endurance, and agility, at a cost of a later temporary loss in these stats. 
!here is also a 25% chance of addiction . 

'i'eight: 1 

Cost: 200 

Psycho: Adrug that temporarily enhances your Agility and Damage Resistance at 
thecost of your Intelligence. There is a 20% chance of developing an addiction to 
'5ycho each time you use it. 

Weight: 1 

Cost: 400 

Miscellaneous 
This category includes equipment and supplies that don't neatly fit the above 
groups. Some of the items are useful more as sources of income or material for 
barter than anything else. Others are vital to winning the game. 

Bottle Caps: Bottle caps are the favored currency of the world of Fallout. Many 
characters carry bags of caps, which they use as a handy medium of exchange. One 
cap= $1 . 

weight: o 
Cost: 1 

Water Flask: A bottle for carrying water. Prevents suffering from lack of water in 
thedesert. 

Weight: 2 

Cost: 25 

Rope: Astrong, thick rope made of braided Brahmin hair. Useful for scrambling 
down otherwise impassable drops. 

Size: 1 

Cost: 25 



Doctor's Bag: The traditional little black bag of all doctors, containing various m~ 
ical supplies. Using the bag automatically uses the character's Doctor Skill, but witlii 
higher chance of success. The bag will eventually run out of supplies, rendering it 
useless. 

Weight: 5 
Cost: 300 

Dynamite: A high explosive. Set the dynamite where desired, using Traps Skill to 
place it correctly. A timer will appear, allowing you to set a time delay before the 
detonation. 

Weight: 5 
Cost: 500 

Plastic Explosives: A military grade of high explosives, used like dynamite. 

Weight: 4 
Cost: 850 

First Aid Kit: Like a doctor's bag, but smaller. Using the kit automatically uses the 
character's First Aid Skill with a higher chance of success. After several uses, the su:· 
plies inside are used up, and the kit is worthless. 

'n'eight: 2 
Cost: 200 

Scorpion Tail: The severed tail of a giant rad scorpion, used to manufacture an 
antidote to those creatures' poison. 

Weight: 20 
Cost: 10 

Flare: Used at night or in darkness to extend visibility. It can also be used as a 
weapon, though not a very effective one. 

Weight: 1 
Cost: 35 
Damage: 1 
Range (thrown): 15 

Fruit: A strange-looking piece of fruit. It may have some strange effects on you. 

Weight: 1 
Cost: 10 



~uana Bits: A small piece of roasted meat. 

Weight: l 

Cost: 8 

~uana-on-a-Stick: A piece of iguana roasted in its own skin . 

lleight: l 

Cost : 20 

Nuka·Cola: A refreshing, flavored carbonated beverage in a bottle. 

W'e i ght: l 

Cost : 3 

Beer:A bottle of home-brewed beer. 

weight: l 

Cost: 5 

Booze: A bottle of hard liquor from the pre-war years. Any year before 2040 is a 
goodyear. It may temporarily affect your perception and awareness. 

ileight : 2 

Cost : 10 

Geiger Counter: Used to detect radiation. Moving the counter to one of your 
Active Item slots will provide advance warning if you are about to enter a hot area. 
It can also be used to determine your personal radiation count. 

Weight : 4 

Cost: 650 

Stealth Boy: A RobCo Stealth Boy 3001 , a personal stealth device that improves 
your chances of moving about unseen. 

Weight: 3 

Cost: 1800 



Psychic Nullifier: A strange device, possibly the product of an alien technology. It 
blocks telepathic or psychic commands. 

Weight: 3 
Cost: 1000 

Water Chip: The object of your initial quest, a computer control chip for a vault 
water purification system. 

Weight: 2 

Cost: l 

Dog tags: A set of military dog tags, inscribed with the name "Darkwater." 

Weight: 0 

Cost: 50 

Bug: A miniaturized microphone and transmitter, used for picking up conversatiom 

from a remote location. 

Weight: 2 

Cost: 50 

Tape Recorder: A small device for recording conversations for later playback. 

Weight: 4 

Cost: 40 

Red COC Badge: A small metal badge used to identify members of the Children of 

the Cathedral. It can be used to open certain doors, and may help keep you out of 

trouble. 

Weight: l 

Cost: 12 

Black COC Badge: A small metal badge used to identify members of the Children 
of the Cathedral. It can be used to open certain doors, and may help keep you out 

of trouble. 

Weight: l 

Cost: 400 



Motion Sensor: A Wattz Electronics C-U motion sensor, a device for detecting 
motion at a distance. Used in connection with your PIPBoy 2000 Automap to display 
l ~ing creatures in the area. Place the sensor in an Active Item slot, then open the 
Automap. 

lle ight: 7 
Cost: 800 

Radio: A model 20438 Radio Communicator, used for long-range communications. 
Mayalso be tied into certain computer systems to allow you to work electronic 
equipment at a distance. 

Weight: 6 
Cost: 350 

Big Book of Science: A set of books containing information on matters of scientific 
interest. It can be used to boost your Science Skill level. 

We ight: 5 
Cost: 400 

Dean's Electronics: A study book on the general field of electronics. It can improve 
your chances of repairing electronic devices. 

We ight: 2 
Cost: 130 

First Aid Book: A manual containing study information on first aid . It can improve 
your First Aid Skill. 

Weight: 2 

Cost: 175 

The Scout Handbook: A manual on scouting, with information on wilderness sur­
vival. May be used to improve your Outdoorsman Skill. 

lleight: 3 
Cost: 200 

Guns and Bullets: A popular magazine devoted to weapons and ammunition. 
Improves your small arms skill. 

Weight: 2 
Cost: 425 
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Flower: A lovely flower. You may get one from the Children of the Cathedral. Now, 
would you care to make a donation? 

Weight: 1 
Co s t: 5 

Fuzzy Painting: A very old velvet painting of an unknown 20th century musician.It 
may have value for people interested in collecting images of royalty. 

Weight: 12 
Cost: 300 

Key: A metal key to a particular lock. May be found as a number of keys on a ring. 

Weight: 0 
Co s t: 4 

Special Key: A key to a particular lock. 

Weight: 0 
Cost: 25 

Pass Key: An electronic security pass key, color-coded red or blue. 

Weight: 1 
Cost: 10 

Yellow Pass Key: A yellow electronic security pass key. 

Weight: 1 
Co s t: 40 

Junk: A pile of metal junk parts. Lots of small pieces, nuts, bolts, and wire. Some of 
the stuff may have some salvage value. 

Weight: 12 
Co s t: 40 

Gold Locket: A valuable piece of jewelry. 

Weight: 1 
Co s t: 400 



Necklace: An expensive silver necklace. 

Weight: 2 

Cost: 700 

lockpicks: Using lockpicks automatically applies your lockpick skill, but with a high­
er chance of success. Used to open locked doors. 

We ight: l 

Cost: 150 

!lectronic Lockpick: Used on electronic locks to improve your chance of opening 
them. 

!!'eight: 2 

Cost : 375 

!lectric Motor: A 40-horsepower electric motor. 

We ight: 14 

Cost: 210 

Lighter: A silver butane lighter, in good condition. 

Weight: 0 

Cost: 100 

Holodisk: Information storage devices. Use them with your PIPBoy 2000 to read the 
data stored on them. There are several disks in different locations. Some are merely 
useful, others may be vital to the successful completion of your quest. They include 
thefollowing: 

Maxson's History, Maxson's Journal, Brotherhood History, Security Disk, 
Alpha Experiment Disk, Delta Experiment Disk: Various disks containing useful 
information . 

ii'eight: 1 

Cost: 50 



Brotherhood of Steel Disk: A holodisk containing important information about 
the Brotherhood of Steel. 

Weight: 1 

Cost: 70 

FEV Disk: An extremely important holodisk with information about the FEV virus 
and mutations. 

Weight: 1 

Cost: 200 

Mutant Transmissions: A disk containing information about the super-mutants. 

Weight: 1 

Cost: 125 

Vree's Experiment Disk: An important disk with information about mutant repro­
duction. 

Weight: 1 

Cost: 75 

There's more-lots more-though this list covers most of the important stuff you're likely to find. 
Keep your eyes peeled though. How would you like a power glove for smashing your enemies flat 
with one blow? Or a military combat knife that does 3-12 points of damage instead of 1-6? Or abox 
of noodles ... or advanced Tesla Armor that deflects the bolts of energy weapons? Or even a Red 
Ryder LE BB gun, which fires ordinary BBs at such high velocity that each does 25 points of damage1 

Fallout can become a real scavenger hut-with the fun in the discovery. Good hunting! 

Some Advice from 01' Slim 
1 of equipment an' useful stuff out there, 

As you can see, there's a whole passe 1 take everything you can. Bell, if'n 
if you just know where t' look. In gener~s~ols or six 'r eight knives, hey, 
y'find yourself with two or three ~01; p t someone an' barter 'em for caps or 
great! Next time you're in town, ta e em o , take everything you find! If 

' happen t' needt In genera~, f t a11s ammo or whatever y . ile of old junk can turn ya or y c " 
ya got room to carry it, take it! Even a P 

or- so. lf and if y'ca.n live with the conse-
And remember, if you can live wi~h y~urs:rvivin' out here is t'get the best 
quences, learn how to steal. The ey o s and it's usually the one with 
weapons an' gear you can, as early as you can... 
the most toys who wins! 





. 

We have included those that are most important, however, or those that are lik 

RATS: 

A moderate contamination hazard. You could learn 

things looking here that you'd really rather not kno 

This chapter is intended to provide hints, tips, and clues to the Fallout adventure• 
and is designed to provide only moderate assistance without giving everythinga 
It is divided into sections based on the various locations encountered during the 
game, and again according to the particular characters and encounters you are I 
to meet. Beneath each section heading are a series of clues, arranged top to bo , 
from vague to specific. Look up the location or the encounter you are having tr!); 
ble with and read the first hint or two. If that's not enough, read further down 
list. You might want to use a 3x5 index card to cover up the more specific clues n 
you would rather not learn too much. 

If, after consulting this chapter, you still can't figure out what's going on, you m
want to have a look at Chapter 7: Exploring the Wastes on Only 200 Bottle 
Caps a Day for more specific hints, or Chapter 8: Danger! Radioactive! wherc 
we come right out and tell you what you need to know. 

Note that we do not cover all possible sub-adventures and encounters in thisseu 

to get the player into trouble. 



eword of warning. There are as many different ways to play Fallout as there are Fallout 
;'ayers. In assembling the hints and tips below, we've made some assumptions-such as that 

,the player, are relying more on your wits and communication skills than on gunplay, 
"at you want to save your home vault... and that you're fighting on the side of Right and 
.illice against the dark forces of Evil that threaten the post-Apocalyptic world . If you decide 
~ blast your way through Fallout as a berserker child-murderer, join the Khan raiders, help 
:zmo assassinate Killian, and ultimately decide that becoming a mutant and joining the 
,nity are really pretty cool career choices, then you're on your own! 

Vault 13 
~ So .. . just why are you here, anyway? 

~ The Overseer gave you a suggested direction to search in. 

~ Your Vault's water purifier system needs a controller chip to operate. Where 
might you expect to find one of those? 

~ Later on, if you're having trouble with your quest, you might want to come 
back here and have another chat with the Overseer. 

Vault 15 
~ When you first arrive at your destination, this stretch of desert looks pretty 

much like all the rest, doesn't it? 

~ There is one difference, though. 

~ What's in that shed? 

~ Nothing in the shed but a sewer or tunnel access, leading down .. . 

~ Try using the hand icon on the tunnel. 

~ Watch your step inside the vault. It's infested with some pretty nasty mutant 
critters. 

~ There's probably not much here to find. What next? 
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Shady Sands 
~ Shady Sands is a nice, quiet town. Not much to do here, it seems. 

~ Or is there? They do have their problems. 

~ What are their worst problems? Is there anything you can do to help? 

~ Talk to Seth, Aradesh, or Tandi to learn about Shady Sands and its troubles. 

~ Where do they get their water? 

~ Check the garden to find their water source. 

~ Try checking out the east side of town to learn about their water supply. 

~ Shady Sands is not likely to be able to help you with the water purifier chip. 
Wells don't need those things. 

~ Although you don't have to go, a visit to the Rad Scorpion caves will give you 
valuable combat experience. Check 'em out. 

~ Talk to Seth and see what he has to barter for. 

~ Talk to Aradesh . Two days after helping Shady Sands with their Rad Scorpion 
problem, come back and talk to Aradesh aga in. You will find yourself with Ill 
opportunity of becoming involved in an interesting-and dangerous-subplo'. 

adventure. 

~ The Tandi subplot will take you to the Desert Raider camp of the Khans.Cheo 
the Desert Raider hints section if you need help surviving that subplot. 

~ You will need a rope later in the adventure. 

~ Seth will give you some rope in exchange for a knife and a flare. 



.he Rad Scorpion Cave 
~ To get to the Rad Scorpion caves, you will need to talk to Seth, on guard at the 

front gate. 

~ Not a lot of finesse is possible here. Get as close as you can and let the critters 
have it, one at a time. Try to maneuver so that they use up Action Points trying 
to get at you. 

~ Razlo, back in Shady Sands, is supposed to be working on an antidote for Rad 
Scorpion poison. What might he need to perfect an antidote? 

~ What happens if you use the hand icon on a dead scorpion? Is there anything 
of value you can retrieve? 

~ Try taking the scorpions' tails and moving them to your inventory. 

~ Kill all of the Rad Scorpions in the cave to eliminate the menace to Shady 
Sands. This will add 500 Experience Points to your total, along with the points 
you win for each individual scorpion you kill. 

~ Being able to shoot twice in one combat round-either by having 
an Agility of 10, or by having the Fast Shot Trait and an Agility of at least 8­
confers a tremendous advantage in combat, both against creatures like the Rad 
Scorpions, and against two-legged monsters as well. 

fue Desert Raider Camp 
~ Stealth is a useful Tag Skill for moving around inside the raider camp unseen. 

~ If you tell Gari that you are an explorer, he will order the raiders to kill you . 

~ These people are not nice. To join the raiders, you will have to do something 
despicable. 

~ Instead of joining them, it may be possible to get them to do what you want by 
other means. 



tlj If a firefight breaks out, don't worry about finishing off wounded raiders wll: 

turn and flee. You can get them later ... if there is a later. 

tlj If a firefight breaks out, try to get some raiders armed with spears or knive1 

between you and any raiders using firearms. Sometimes-not always-a raidt 

will shoot one of his or her comrades by mistake. When this happens, the 

raiders may start fighting among themselves, and this will afford you an op 
tuni~y to slip away. 

tlj To destroy the raider camp, you must kill 75% of the raiders to drive the rest 

off. If you kill Gari first, you will only need to kill 50% of the raiders to elimr 

nate them. 

tlj If you get the opportunity, check around for loot and weapons you can pick 
up.. . assuming you're not fighting for your life against Garl 's raiders. 

tlj There are weapons and ammo in a refrigerator in Garl's room. Leather jackell 
armor, and various weapons can be taken from dead raiders. 

tlj If you are here to rescue Tandi, try intimidating Gari, challenging him in o 

one combat, or offering him money. 

tlj It will take $600, not including Barter Skill and adjustments, to get Gari to 

release Tandi. 

tlj If you try sneaking into the cell area to rescue Tandi, you will find her in the 
southern most of the two cells. You w ill need to use your lockpick skill to gt. 

her out. 



use your lockpick skill to get 
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Killian 
~ Who seems to represent the forces of law and order around here? 

~ What is your gut feeling about Killian, about what kind of man he is, after yl>J 
talk with him? 

~ If Killian is attacked while you're in his store, help him out. 

Sinthia 
~ If Sinthia is attacked while you're in the Crash House, is there anything you 

can do? 

~ The raider who is holding Sinthia hostage seems confused ... but he is also dar. 
gerous. If you attack him or even threaten him, he may attack Sinthia. 

~ You will get more Experience Points for this confrontation if you can get the 
raider to leave without killing him, and without endangering Sinthia. 

~ Try to talk the raider down. Do not get too intense. If you tell him his life isir 
danger, he will think you are threatening him and kill Sinthia. Don't directly 
refuse him, don't threaten him, and don't tell him what you really think of h' 

~ If the raider demands money, you must have at least $100 to offer him. If you 
do not, he will think you are lying and kill Sinthia. If you do not have the 
money, tell him he can just walk away .. . and hope your speech skill is high 
enough that he trusts you. Otherwise, tell him he has to trust you, and hope 
that he does. 

~ If you tell him he can leave peacefully after he demands money, he will up his 
demand to $200. If you don't have it, he will think you lied and try to kill Sinth~ 
If you have it and give it to him, he will leave peacefully. 

~ You have four choices. You can kill the raider, but if you do so Sinthia will han 
you . You can knock him out; Sinthia won't like it, but Killian's guards will 
appreciate the help. You can offer him money and the raider will leave peac~ 
fully. Or you can talk him into trusting you and leaving without hurting the 
woman. 



The Skulz 
~ These guys can be a bit touchy. Don't set them off. 

~ Do any of these people seem approachable? 

~ Sherry might offer you a way to get at the Skulz. 

~ Talk to Sherry and show her you're interested in her as a person. 

~ Ask Sherry what she plans to do with the rest of her life. If your speech skills 
are good enough, she will begin thinking about it. Two days later, she will 
leave the gang. 

~ After Sherry has left the gang, you can try to convince her to turn against the 
Skulz. Tell her they have been hurting people, and she will help you. 

Gizmo 
~ To get evidence against Gizmo, you need to use a tape recorder or a wire given 

to you by Killian, then get Gizmo to talk about killing him. 

~ Offer to do the job the Gizmo's assassin bungled. 

~ Be sure to plant the bug or use the wire before Gizmo spills the beans. 

~ To use the bug, have it in your Active Items Inventory. Click to bring it up on 
your Interface Bar, click to bring up a yellow target cursor, and click that on 
Gizmo's desk. To use the tape recorder, bring it up on the Interface Bar and 
click on USE. 

~ With either (or both) the tape recorder running or the bug planted, talk to 
Gizmo. Offer to kill Killian, and draw Gizmo out until he agrees. Ask why he 
wants Killian dead. He will want proof that Killian is dead and demand that 
you bring him Killian's dog tags. Agree to this. 

~ Back at Killian's, he will play back the confession and thank you for your help. 
You will have the opportunity to help Lars, Killian's assistant, attack Gizmo. 
Find Lars near the guard house and tell him you want to help. You'll find your­
self confronting Gizmo with Lars and of Killian. Once Gizmo is dead, try going 
back to his place to search his body and desk! 



Doc Morbid 
f/j Doc Morbid can heal you of radiation poisoning or other problems, if you have 

the money to pay him. 

f/j Be sure you do have enough to pay him, or you and Morbid won't be seeing 
eye to eye. 

f/j There's more to Doc Morbid and his clinic than at first meets the eye. 

f/j This is an interesting subplot that could lead to your finding some good 

weapons and equipment. 

f/j To find Doc Morbid's secret, you will have to get past his two mercenary hendr 
men, Flash and Cougar. Both are armed with shotguns. 

f/j You may be able to get past them with a combination of threat and bravado. 

Try telling Flash that he'll be needing the Doc's services for personal reasons. 
This requires a high Speech Skill ... and it's harder to get away with it if the 
player character is female. 

f/j In the basement is another of Morbid's people. His name is Gretch, and he's 
armed with a submachine gun. 

f/j If you're caught down there, you'll probably have to fight your way out. 

f/j Do not agree to having the Doc "take something from you." 

In General 
f/j Talk to everyone you can. 

f/j A number of other subplot adventures can be had here. Talk to the other peo­
ple in the Crash House, in the Scum Pit, and in the street. 

f/j Keep an eye out for characters you might want to hire as companions. Even a 

dog might provide a useful ally in later encounters. 

f/j Buy, find, or steal the best weapons you can manage. Try buying and selling 

other equipment, recovered loot, found junk, or whatever to get enough 
money to buy or barter better weapons. 

f/j Gretch, Doc Morbid's assistant, has a submachine gun. If you can kill him and 

that weapon, you'll be in great shape for later encounters! 



rhe Hub 
~ Talk to everyone possible and learn everything you can. 

~ What can be responsible for the vanishing caravans? 

~ Talk to Martha to hear what gossip she has to share. 

~ Talk to old Harold, the mutant. He's been around for a Jong time, and has seen 
an awful lot. 

~ Check the job postings downtown (in front of Bob's Iguana Bits) to find work. 

~ If you talk to the right people, it's possible for you to arrange for water ship­
ments to your Vault. This won't solve the Vault's water problems permanently, 
but it will delay the end while you work on finding that control chip. 

~ A large number of subplot adventures can be had in the Hub. Some will give 
you money or a chance at new weapons, some are dangerous, all will give you 
Experience Points ... assuming you survive. Among the many possibilities, a few 
of the more important include: go to work for Decker; blackmail Bob; join the 
Thieves' Guild; rescue a Brotherhood initiate; join a caravan as a guard; or kill 
the Deathclaw. 

Decker 
~ Decker is a dangerous man. Be careful around him. 

~ He has an office underneath The Maltese Falcon, reached by stairs behind 
the bar. 

~ To reach Decker you must talk to Kane, his right-hand thug . 

~ Decker will offer you a job. You must find a merchant and his wife in The 
Heights and kill them both. 

~ You must find the house occupied by Daren Hightower and kill them. Do it 
without alerting the police patrols outside! 

~ The second job Decker will ask you to perform-after you have successfully car­
ried out the first-is to assassinate Jain, in the building belonging to the 
Children of the Cathedral. 



~ If you kill Jain, the Children will eventually kill Decker. 

~ You may also have an opportunity to help the Hub police get Decker by telli~ 
them about the assassinations. This will result in a firefight in Decker's office. 

Bob 
~ Bob sells iguana bits at a stand in Down Town. 

~ Bob has a secret arrangement with Morbid, in Junktown, who provides him 

with fresh meat. 

~ You can use this information to blackmail Bob. 

~ You can try to get him to pay you $50, $75, $100, $150, or $200 every ten da~ 
The more you demand, the smaller your chance of getting it. Your chance 
depends on your Speech skill, with a larger negative modifier for each highei 
increment. If you fail in your attempt, Bob will tell you to get lost. 

Thieves' Guild 
~ Loxley is the leader of the Thieves' Guild. 

~ Loxley's headquarters is in Old Town, inside the building to the southeast. 

~ Find stairs going down inside the building. 

~ You will find yourself facing a series of traps called The Gauntlet, including 
warning traps, an electrified floor, and electric locks. 

~ Use your Traps Skill to get through the Gauntlet. Experience gained here 

will help you later on, when you face a larger and more deadly version of 
this room. 

~ Use lockpicks to unlock the first door. Each attempt switches on one laser i 
the Gauntlet, up to a total of four. 

~ The electrified floor will do temporary damage to the player, eventually dis· 
abling him. 

~ A successful use of Traps Skill will let you cross the electric floor. 

~ Electrified locks are booby-trapped. Use Traps Skill to disarm them. 



~ Each activated laser fires once every eight seconds. Each has a 60% chance to 
hit; each does minor and temporary damage to the player if it hits. The lasers 
are more accurate and do more damage if the player has betrayed Loxley to 
the police or angered him in some other way. 

~ If you successfully get through the Gauntlet, you will be able to talk to Loxley 
and his assistant, Jasmine. You will have to steal a necklace from a merchant in 
The Heights. 

~ If you accept this job, you will have to sneak into Daren Hightower's house ... 
assuming you didn't kill him earlier, for Decker! 

~ The necklace is in a storage locker in the closet off the west bedroom. Your best 
bet is to sneak in at night-eliminating or incapacitating the guards outside, as 
necessary-and slipping into the house. Wait until the Hightowers are in the 
other bedroom to make your move. 

Rescuing an Initiate 
~ Decker is holding a prisoner in Old Town. 

~ The prisoner is being held in a building on the west side of Old Town, north of 
Harold's shack. 

~ The prisoner is being brutally interrogated by one of Decker's men. If you kill 
the interrogator, you can free the prisoner. 

~ The prisoner is a member of an order called the Brotherhood of Steel, and he 
will be able to tell you a bit about this group. Pay attention. You will need to 
know about them later. 

~ Freeing this prisoner will stand you in good stead with the Brotherhood. If you 
don't do it now, they may send you back here later to take care of it. 

Joining a Caravan 
~ Consider where you might want to go. 

~ The Brotherhood of Steel is a good destination. 



~ 

other destination and quit the job there. 

~ 
well-armed and have plenty of ammo. 

If you join a caravan as a guard, stay with it until the end of the run . If you 
abandon the caravan, you will have trouble getting the same work again lat~ 

You can, however, join a caravan as guard out to the Brotherhood or some 

If you join a caravan as a guard, be prepared for trouble. Make sure you're 

Deathcla~v Cavern 
~ Talking to Butch Harris, Beth, and finally Harold will give you access to the 

Deathclaw cave. It is not necessary to face the Deathclaw, but killing it will g 
you a lot of Experience Points. 

~ Be sure you're well armed with the best weapons you can find, and have pl 
of ammo! 

~ If possible, see if you can recruit allies in the Hub first. If you hired people to 
join you earlier in the game, they will be useful here. 

~ If you have acquired dynamite along the way, try sneaking up on the 
Deathclaw, setting the timer, and dropping a charge of high explosives next 
him, then sneaking away before it detonates. This can weaken the monster 
enough to give you a better chance of killing it. 

~ Once the beast is dead, is there anything in the cave of use to you? 

~ Check the body of a super-mutant. 

~ The holodisk has useful information on it. Take it. 

The Brotherhood of Steel 
~ To reach the Brotherhood, try joining a caravan going there from The Hub. 

~ To get inside the Brotherhood-short of killing the two guards and trying tt 
storm the place-you will need to perform a quest. 

~ Cabbot, the greeter on guard outside, will tell you where to go and wham 
do. Your destination will be added to your list of travel possibilities on the 
World Map. 



~ You must travel to The Glow, far to the south, find your way in, and find an 
artifact that you will then return to the Brotherhood. 

~ If you have trouble completi11g this task, check the hints listed under The Glow. 

~ Once you complete the quest, you will be accepted into the Brotherhood. This 
is an excellent opportunity to learn a great deal, as well as to acquire some use­
ful weapons and equipment. 

~ If you have not already done so, you may be asked to return to the Hub and free 
a member of the Brotherhood being held in Old Town. See the hints for Rescuing 
an Initiate under the hints for The Hub in this chapter, if you need help. 

~ Vree is a good person to ask about anything having to do with technology. 

~ Maxson will be able to help you learn about the history of the Brotherhood. 

~ When people ask you to run chores, do them. You may be rewarded . If you 
abuse their trust, however, you will suffer for it. 

~ Try attending the hand-to-hand combat demonstrations in the Combat Train ing 
Room. 

~ Talus may be able to authorize combat armor and weapons for you. 

~ It is possible to get a suit of powered armor. Kyle will require a systolic motiva­
tor to repair the armor. 

~ If you want the Brotherhood's help against the Master, warn them about the 
impending mutant invasion. 

~ After you return from The Glow, see Vree. If she likes you, she will give you a 
holodisk about the FEV virus. This is critical to one means of winning the game. 

~ The Brotherhood can provide you with a small army to attack either the mili­
tary base or the Master's lair. Which shall it be? 

~ Talk to Maxson after you have scouted the military base to recruit your army. 

The G lovv 
~ As soon as you arrive on this screen, you'll take hits from the radiation. Use 

Rad-X to protect yourself, and Rad-away to eliminate the effects of the original 
contamination. 

~ To avoid hits from new radiation, stop just before you reach The Glow, take 
some Rad-X, the proceed. 



~ From the surface, The Glow isn't much more than a hole in the ground. How 
you get in? 

~ You need something else to help you get down there. 

~ Does the metal strut extending into the hole give you any ideas? 

~ Did you bring a rope from Shady Sands? 

~ Use the rope on the beam, then left-click on the rope. 

~ Once inside, search carefully. There are some key items to winning the game h!f! 

~ When you find what the Brotherhood is looking for, you'll be notified. 

~ Try checking the bodies on the first level. 

~ There are clues to what's going on on a lower level. 

~ Look for large, broken flask or container. Can you f ind anything else there oi 
interest? 

~ Check the computers you find. Only the ones with flashing lights are working 
and deserving of your attention. 

~ You may need to go somewhere to restore power to the computers. 

~ Keep an eye out for color-coded passkeys and take all that you find. They con­

trol elevators within The Glow ... and you may find yourself using them on di 
ferent elevators at another location later on. 

~ You will need to repair the generators to restore power to the blue elevator. 

~ There are numerous weapons and special equipment available here. Grab 
everything you can. But watch out for traps! 

~ There are traps in the rooms with grids on the floors. There are also traps e 
where, though, on ordinary floors. Use your traps skill to avoid them. 

~ Once power is restored, you'll find yourself facing sentry robots programmed 
stop intruders. Watch yourself! 

~ The elevators require color-coded pass keys to get past their security defenlll 
Use the passes on the elevator doors to get in without being shocked. 



~ Search every body you can find for the necessary pass keys. 

~ The yellow key is on Level 1. The red key is on Level 2. The blue key is on Level 4. 

~ Look for holodisks with useful information. They may be in lockers, on bodies, 
or elsewhere. 

Necropolis 
Getting to Set 

~ Your first encounter in the Necropolis will probably be at the Motel of Doom. 

~ You need to find a way to reach other parts of the city .. . 

~ .. .without being seen. Can you find a way to do this? 

~ How about underground? There are three manhole covers, leading to an 
underground sewer system. 

~ Once you find the sewers, try heading in a generally northerly direction. Keep 
an eye out for ladders, though they'll be hard to see in the dark! 

Ready... Set ... 
~ Set rules the ghouls in the Necropolis ... or, at least, so he thinks. 

~ To get on Set's good side, you may have to perform a little chore for him. 

~ Where is he sending you? Might this have a bearing on your mission? 

~ Harry and the other super-mutants have to be eliminated or chased off. 

~ The Necropolis water shed gives you access to something you need. 

~ You will need to go underground again to reach the water shed. 

~ The sewer leading to the water shed map is connected to the sewer that 
brought you here from the motel . 

~ Go back to the sewers, and look for a passageway leading north. It will eventu­
ally bring you to a short, new section of underground passageway, and a lad­
der leading up into a build ing on the water shed map. 
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The Water Shed 
~ 

Necropolis. 

~ 

~ 

You are looking for the place where water is purified and distributed for the 

The building you are looking for is to the north. 

Look for the long building in the northeast corner of the map. The entrance 
in the northernmost part of the building. 

~ Be sure you're well-armed. 

~ You will find Harry here ... wielding a big, mean-looking gun. 

~ If you have a decent weapon by this time, like an SMG, you might be able to 
get the drop on Harry. If your character is female, use your feminine wiles, a 

tell him you want to give him "a little smack." This will give you an initial 

advantage over the poor guy. 

~ If you've already defeated the Master at this point, Harry and his friends rna1 

be so afraid of you that they will run away. 

~ You may be able to talk your way past Harry. Try telling him you are nota oo 
mal, and when he wonders what you are, tell him you're a ghoul. This will 
fuse him long enough to let you slip past. You have thirty seconds to leave 

before he decides to attack. 

~ If you find yourself in a firefight with Harry, remember several key points:hi 
has three large friends nearby, one of whom is armed with a flamer, in a r 
off the passageway on the east side of the room, and they will come wheno 

firefight begins; if you can get his friends between Harry and you, they will 
provide cover and may be hit by Harry's laser rifle fire . Your best hope here . 
superior firepower. 

~ Don't even try getting into a firefight with these guys with anything less tho 
an SMG ... and even that's a real long shot! 

~ Superior firepower is going to be hard to come by. Harry has a laser rifle, al'( 
one of his friends has a flamer. Try using grenades you picked up in the Hut 
whittle Harry down a bit before you start shooting it out. 

~ Stay clear of the guy with the flamer! The weapon is short-ranged, but dea 



~ Try getting them to follow you outside and through the alleys behind the small, 
square building south of the watershed . You might be able to cut them down 
by sniping and throwing grenades. 

~ You might also try eliminating the two super-mutant guards outside the wat er­
shed first. One is in the street, the other in the small, square building. Then 
you'll only have four to face once you meet Harry ... not six! 

~ Be sure to get those weapons! A laser rifle and a flamer are among the best 
firearms you can pack, at least at this point in the game, and you 're soon going 
to need something better than an SMG! 

The Water Chip 
~ You're getting closer to your goal. Explore the rest of the building. 

~ Once you've eliminated Harry and his friends, make your way to the fa r end of 
the building. 

~ Look for a hatchway going down. 

~ There is a manhole cover in the small room in the southeast corner of the build­
ing. Go down two levels to reach the Necropolis Vault. 

~ The Necropolis Vault is to the north of the underground chamber two levels 
beneath the water shed. Find the elevator. 

~ You want Level 3, and the Command and Control Center. 

~ Find a working computer. Use the Hand Icon on it. 

~ When a message tells you you've easily removed the water chip, you have what 
you came for! 

~ Removing the water chip stops the flow of water throughout the Necropolis. 
Most of the ghouls are harmless. Do you want them all to die of th irst? 

~ The ghouls in the ghoul underground-beneath the Hall of the Dead-may 
have part of the answer. 

~ You must repair the water pumps in the water shed to restore the flow of 
water to the Necropolis. 



Noiwv What? 
~ 

as quickly as you can . Time is precious! 

~ 
friend. Stay clear of him! 

~ 

Once you have the all-important water chip, you'd better get back to Vault 1l 

After you interrupt the water supply for the ghouls, Set is no longer your 

Back at the Vault, the Overseer may suggest another course of action. 

~ You have won the first part of the game, but you have also uncovered anum­
ber of clues to bigger and darker dangers threatening your people and home 
You will not have won the game until you have ended those threats. 

~ Take stock of all you have seen and learned. Consider the following question1 

~ Where do the super-mutants, like the ones guarding the water shed in the 
Necropolis, come from? What is their agenda? 

~ Did you hear Harry, the super-mutant, say something about taking you to 'tlw 
Lou?" Who might that be? 

~ The Deathclaw was not responsible for the missing caravans. Who or what i1l 

~ By now, you've learned of the location of other sites to the south, places like 
"The Glow" and "the Boneyard." Your new quest will take you there. 

~ If you have not yet visited the Brotherhood, you should do so. You will learn rr111. 

there, and through the adventures you will have getting them to accept you. 

~ Places you must yet visit include The Glow and the Brotherhood (if you haven' 
already), the Military Base, the Cathedral, and the Master's Vault. Other place 
you may visit, though it is not absolutely necessary that you do so, are the 
Followers of the Apocalypse, the Gun Runners, Adytum, and the headquarten 
of a gang called the Blades. 

~ At this point, your two primary goals-which you must achieve to win the 
game-are the destruction of the Vats beneath the Military Base, and the 
destruction of the Master in his vault. The various other locations may prov1~ 
clues, weapons, information, allies, or characters who can help you achieve 
these goals. 



Invasion! 
~ A clock is running. You started it when you entered the Necropolis. Thirty days 

after the super-mutants guarding the water shed are killed or driven off­
assuming the Master is still alive-the Master's army of super-mutants will 
invade the Necropolis and kill Set and all of his ghouls. A countdown is also 
proceeding toward the Master's discovery of your home Vault, which has the 
raw materials he needs to build his mutant super-army.. . normal humans. 

~ Once the super-mutant invasion begins, it continues to advance north, taking 
out one location after another. Your home Vault will fall on about Day 500. 
These timeline figures can be adjusted up or down depending on other events 
that take place in the game. For example, the destruction of the Master will 
end the invasion threat; if the military base is destroyed, the mutants will 
invade each location days earlier. If you arranged to ship water to your Vault at 
the Hub, 100 days will be taken off the Vault 13 invasion date. 

~ If the super-mutants invade Vault 13, the game ends. You lose. 

The LA Boneyard 
Adytum and the Blades 

~ The Boneyard, also called "the Angels' Boneyard," is the far-flung rubble of a 
destroyed city ... Los Angeles. There are numerous locations of interest within 
this area. 

~ Adytum is a potential safe haven. 

~ Jon Zimmerman, the leader in Adytum, will ask you to avenge his son by killing 
the leader of the Blades. 

~ The situation is not as it appears on the surface. 

~ The gang is not responsible for the murder of Zimmerman's son . 

~ The Blades are tough. If you attack them or their leader, you will find them 
very hard to kill! 

~ The leader of the Blades has a holodisk that proves who really killed 
Zimmerman's son. 
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~ The Regulators hold Adytum in the grip of a vicious dictatorship. They are 
responsible for the murder. 

~ The Blades will liberate Adytum, if they can get weapons from the Gunrunnen 

~ The Gunrunners will provide weapons, if the Deathclaw infestation in the larg1 
building between the Blades' HQ and the Gunrunners' place can be eliminated 

~ In the basement beneath the infested building are Deathclaw eggs .. . and the 
Deathclaw mother. Both the eggs and the mother must be destroyed to elimi· 

nate the infestation. Don't go in there unless you've very well heeled ! 

~ If you clear out the Deathclaws, kill the Deathclaw Momma, and destroy the 
eggs, the Gunrunners will give you weapons and ammo in gratitude. After 
Adytum is liberated, they will leave their old HQ, and you may find valuable 

weapons left behind there. 

The Followers of the Apocalypse 
~ The Followers are former hippies who migrated here from San Diego. They 

believe in peace. 

~ They believe in peace .. . but are sworn enemies of the Children of the 
Cathedral. They will fight for what they believe in. 

~ Nicole is the Followers' leader. You will get good information from her. 

~ Nicole can tell you something about the Cathedral, the Children, and a spy t~ 
Followers have inside. 

~ She will ask you to scout the Cathedral, and tell you how to contact the spy. 

~ If Nicole likes you, she will offer you the free use of the Followers' base. There 
are valuable supplies available in some of those lockers. 

~ She may offer to send some of the Followers with you as a "diversion" to the 
Cathedral. If fighting breaks out, they will attack the Children and help you 
capture the place. When you leave the Cathedral, they return to Nicole. 



The Cathedral 
~ The Cathedral is an enormous building located in the heart of the LA Boneyard. 

It is the center of worship for the Children of the Cathedral. 

~ When you scout the Cathedral, you may encounter three characters of impor­
tance: Laura, the Follower spy; Lasher, and Morpheus, the leader of the 
Children. 

~ Laura can show you a way to reach the Master. 

~ Laura will not help you unless you have first seen Nicole. 

~ Lasher can give you a badge that will let you see Morpheus, and Morpheus can 
take you to see the Master. 

~ You can win Lasher's cooperation by dealing with him respectfully. 

~ If you kill Lasher, you can take the pass, and also take his robes, which may be 
useful later. 

~ If you haven't guessed the fact by now, the Children are bad guys, in the service 
of the Master. Morpheus is one of the Master's important henchmen and can 
take you to him. 

~ To find Morpheus, find the stairs behind the altar and go up. Be careful, though. 
Acouple of Nightkin are on guard up there. You will need the passkey from 
Lasher to get past them ... or a great deal of skill and luck. 

~ The stairs are behind a door east of the altar. The door can be opened by Laura 
or with a red COC key from Lasher. In a room at the top of the tower, on Level 4, 
you can find Morpheus. 

~ Also behind the red-pass door is another door which requires a black passkey to 
enter. The stairs beyond lead down to a room with a bookcase. Behind the book­
case is a secret passage leading to the Master's lair. 

~ The black passkey can be taken from Morpheus. You can also try picking the 
locks or using explosives to get in. 

~ The Nightkin are powerful and well-armed super-mutants wearing Stealth Boy 
units, which make them difficult to see and hard to hit in combat. They will not 
attack you if you have the black passkey, the red passkey, or are wearing purple 
robes, but cannot be armed. 



~ You have several options. You can get Laura to show you the way t o the 
Master. You can talk Lasher into giving you a pass, finding Morpheus, and ~ 
t ing him to take you to see the Master, or you can kill Lasher, take what you 
need, and find Morpheus. 

~ If you are respectful to Morpheus and don't challenge or insult him, you can 
ask questions of him and be allowed to leave. If you tell him that you are fr 
a vault, you will shake him enough to convince him to take you before the 
Master. 

~ Do not plan on meeting the Master until you are ready. You will either havett 

defeat him in battle, find your way to a nuclear weapon and set it off, or give 
the Master a holodisk containing information about the FEV virus which will 
cause him to self-destruct. If you elect to attack him, the Brotherhood of St~ 
other all ies may be able to help. 

Which One to Tackle First? 
~ You must destroy both the Vats and the Master to win the game. 

~ It doesn't matter which one you do first. For the purposes of laying out the 
information in this guide, we will assume you destroy the Vats f irst. 

~ You may get information on the location of the Vats at the Brotherhood. Y~ 
might also be taken there if you are captured by Jain or Harry earlier in the 
game, or you may find it in the course of your explorations on the World 

~ If you go to the Vats and destroy them first, you can acquire informationt 
about the Master. You can also acquire a key to a nuclear weapon in the 
Master's basement-one of several ways of taking him out. 

~ If you take on the Master first, you can learn about the Vats from the super· 
computers inside the Master's fortress, or from Set in the Necropolis if you 
him after killing the Master. 



The Military Base 
The Entrance 

~ To penetrate the Military Base you will have to get past the guards on the sur­
face, or kill them. 

~ If an alarm is given, more guards will appear from inside the mountain . An 
alarm will be given if you do not succeed in killing a super-mutant within two 
seconds. 

~ If you try to talk your way past the guards, try claiming that you are a mutant 
on a special mission. If they believe you, you can continue on your way. 

~ You will need a code to open the door to the base. One of the super-mutant 
guards has the code. 

~ If possible, steal a radio from one of the mutants, or kill him and take it. 

~ You can use the radio to trick the mutants. When Command asks for your sta­
tus, try telling them that you are under attack. If they ask for your coordinates, 
tell them "four miles, south-southwest." If they ask your purpose, tell them 
your name is Fred and that you were dazed in a fall. Any of these responses 
should result in some of the mutants being drawn away from their posts. 

~ You can also try orchestrating an attack against the base by your allies, which 
will cause a serious diversion. Or you could use explosives on one part of the 
fence to try to draw off the guards. 

~ You will have to kill or knock out the mutant outside the security door in the 
mountain. That guard has a security code, which you need to open the door. 
He will not leave with the other mutants if you trick them. 

~ That guard also has a radio. Take it. 

~ If you have the code, the door will open for you. It is possible to lockpick the 
door, but it requires great skill. 

The Military Base: The Stronghold, Upper 
Levels 

~ There are four levels to the Military Base beneath the surface entrance. 

~ The two upper levels are the Military Base, also called The Stronghold. 
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~ Beneath the two Stronghold levels are two more levels: the Vats. 

~ The internal corridors are protected by force fields, robots, and, of course, 
super-mutants. If the base has been alerted, the force fields will be active. 

~ The force fields are controlled from the Computer Control Room. 

~ There are two types of force field. One Type-amber in color-will be up all th€ 
time. Another type-light green-will come on if there is an alert. 

~ You can pass through the amber fields, though you may take electrical damage 

doing so. 

~ Go through slowly. Bump into the field, take the hit, then move forward. That 
should get you through. Don't walk through a field if you are close to death. 

~ Try using your Repair Skill on the force field control panel near any door blockec 
by a green field . You might be able to drop the force field for a short time. 

~ Your best bet is to try to slip into the base without setting off an alert. This 
will allow you to reach the force field control room, the elevators, and other 
key areas. 

~ A disguise will help a lot, but only if you are alone. 

a If you still have the purple robe you took from Lasher or some other COC mellf 
ber, wear it. You should be able to pass through the base unrecognized and 
unchallenged. If you have any party members with you, the robes will not 

work. 

~ If you have been able to acquire a Stealth Boy unit, it will help you sneak 

unseen through the corridors of the base. 

~ You can control the force fields by hacking the computers in the Control Room 

or by using the radios. 

~ You can hack the computers in the Control Room by using your Science Skill.A 
successful attempt will let you play a computer card game as a trap door to let 
you break into the system. A successful hack will let you turn off all or someo! 

the force fields. 

~ If you want to control the force fields by radio, you will need two radios. They 
can be taken from dead super-mutants, or found in supply lockers on the baie 



~ To use the radios, use one radio on the force field computer. If you are 
successful, a message will tell you that you have linked into the force 
field computer. You can then use the second radio that you kept to 
toggle the force fields on and off, as needed. 

~ You will find a robot storage room on Level 1. 

~ You can use a computer in this area to hack into the robots' control 
network and reprogram them. 

~ If you are successful in hacking into the robot network, you can change 
some of the robots' programming. They are already set to TARGET 
INTRUDER, meaning you. You can change this so that they will target 
everything including each other, or all living things, or only mutants, or 
only attackers. You can also disable some aspects of their operation, 
such as their sensors. 

~ To get the robots to target only mutants, set "Pest Control" to "Large 
living pests." To have them target nothing, set Pest Control to "no 
pests," to set targeting to TARGET NONE. To have them target every­
thing (including you, but also including each other) set Pest Control to 
"all pests." 

~ The Armory on the Second Level of the Stronghold has some useful 
weapons, including a minigun. It is heavily guarded, however, and 
requires either an electronic lockpick, or explosives (either three packs 
of dynamite or two of plastic explosives) to break inside. 

The Vats, Lower Levels 
~ You must ultimately make your way all the way down to the lower 

level of the Vats. If the base goes on alert, use your radio to turn force 
fields on and off as you go. 

~ On the upper level of the Vats is a trapped corridor called the Security 
Corridor. Like Loxley's Gauntlet in the Hub, this passageway is covered 
by traps and alarms. You will need to use your Traps Skill step by step 
to get through without setting off an alarm. Trap elements include 
warnings, lasers, plasma rifles, explosive hexes, and lines of monofila­
ment stretched across the hall just above the floor. Unlike Loxley's 
Gauntlet, however, these are deadly. 
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~ Two elevators lead down to the lowest level. The east elevator, howe1­
er, is out of order. Try the one to the west, near the prison cells. 

~ The Lieutenant can be found in the Lieutenant's Room. He is the 
biggest, meanest, hardest-to-beat mutant you will encounter in the 
game, excepting, possibly, only the Master himself. 

~ The first time you approach this room, you may hear VanHagan, are~ 
resentative from the Children's Cathedral, giving the Lieutenant a 
report which indicates that the Master has discovered a new Vault... 
yours! 

~ If you are captured and brought to the Lieutenant, it's pretty much up fa 
you. The Lieutenant will torture you. If you resist, you will be killed. If 
you yield, you will become a super-mutant and your Vault will be over· 
run. Game over! You lose! 

~ The Lieutenant is armed with a Gatling laser. His death will irritate th! 
other super-mutants. 

~ Your goal is to destroy the Vats on the lowest level of the facility.You 

can get into the Vats control room by reprogramming a Mr. Handy 
robot and having it finish its cleaning rounds. The Lieutenant has an 
encryption key in his locker that will enable you to hack the vat con· 
trol computer and see what each command code will do. 

~ If you can kill the Lieutenant, get the Nuclear Arming Key in his pos 
sion. It could be useful later, if you haven't yet destroyed the Master. 
You can also Sneak in and loot the locker in the northwest corner of 
this room to steal the key. 

~ When you reach the Vats Control Room, destroy the vats either by 
using your Science Skill on the computer there, or by placing explos1 
on the computer console. 

~ If you hack the Vat computer, you will see a list of program com­
mands-each a gibberish of letters and numbers. Selecting any of 
these will result in the destruction of the base. The problem is, some 
blow it up faster than others ... and one blows it immediately! If you 
have good Intelligence and Science skills, there will be an option to 
hack the code numbers, otherwise you will have to use the 
Lieutenant's encryption key. 



~ A force field control in the Vats Control Room will shut down all force 
fields in the facility, allowing you to make a hasty exit before the place 
blows. 

~ Now get out of there fast! 

~ Don't hang around for the fireworks. Go all the way to the exit grid 
and get out! 

,
The Master s Vault 

~ You may be brought before the Master by Morpheus, or you may f ind 
your way down to his subterranean abode on your own. Either way, 
you have your work cut out for you. 

~ If you try sneaking in, it will help if you're in disguise. 

~ Purple Children's robes-such as those appropriated from Lasher-serve 
nicely. 

~ If you have been able to find a Stealth Boy, which renders you translu­
cent, your chances of slipping unseen through the Master's Vault are 
improved. 

~ You can deal with the Master in any of several ways. 

~ You can kill the Master in combat-extremely difficult, but not impossi­
ble-or you can find a nuclear weapon in his Vault and set it to 
explode.. . or you can give the Master the FEV holodisk Vree gave you . 

~ If you attack the Master, be aware that he is armed. 

~ The Master possesses two Gatling lasers built into his body. 

~ If you try reaching the Master on your own, you will have to face the 
Corridor of Revulsion, a long passageway through which you must trav­
el while being assaulted by psychic images. 

~ The higher your Perception, the worse the Corridor's effects will be, 
with damage to your Intelligence and Perception. The effects will be 
much worse if your character has the Child Killer or Berserker tags or a 
negative reputation . 
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If you were able to get a Psychic Nullifier, the Corridor of Revulsion's effects 

be greatly lessened. A Psychic Nullifier can be found in the mad psychics' roo111 
on Level 2.The Mental Block Perk will also do the same. You can drink booze 
lower your Perception and evade the nasty effects of the Corridor. 

The mad psychics can be talked into giving you a Nullifier. If you can't do thi~ 
then you will have to Steal it from them, or kill one of them and loot it. 

Your best bet in dealing with the Master is to give him the FEV holodisk. ltc 
ta ins information proving that his efforts are futile, that his super-mutants are 

sterile and will not be able to renew the Earth. 

~ Another good, if risky, way to end the Master's ambitions is to use nuclear 
weaponry. 

~ The nuclear weapon is in the basement. 

~ If you can reach the Reactor Control Room in the lowest level of the Vault, yet 
will need to pick the lock on the door and deal with two guards before reach· 
a nuclear warhead. 

~ If you have the Arming Key from the Lieutenant, you can use this on the com­
puter to arm the warhead. Otherwise, you can try using your Science or 
Lockpick Skills on the computer. Either way, a successful attempt will result in 
the warhead exploding in four minutes. 

~ Once again, you'd better exit the area fast! 

That's it! You did it! The Vats are destroyed and the Master is history! Settle back now to 
enjoy some wonderfully eye-popping celebratory animation, as Fallout comes to a close! 





RATS: 
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A definite hazard. Definite contamination of game 

excitement and suspense. 

As in Chapter 3: Places To Go, this chapter lists each major site encountered in 
Fallout. It gives specific and detailed information on each site, however, and may 
give away some of the suspense of the game. Look here only if you are having troL· 

ble getting out of the place alive. 

Vault 13 
The player character must return with the water purifier chip before Day 150. He°" 
she will begin receiving warnings in the game on Day 40, and the warnings will 
become more urgent after Day 80. The player can delay the disaster by traveling to 
the Hub and arranging for water caravans to travel to the Vault. If the caravans are 

stopped, the countdown to the death of Vault 13 picks up where it left off. 



1. Vault 0001 
2. Exit grid to world map 

.'ault 13 cave entrance 

1. Elevator 

Vault 13 Leve I 1 

1. Elevator 
2. Airlock 
3. Exit grid to 

vault cavern 

Vault 13 entrance 

2 

1. Elevator 
2. library 
3. Operations center 

(Overseer) 

Vault 13 Level 2 

Locations Within the Vault 

2 

n 

fxcept for the caverns themselves, none of the Vault interior locations will be acces­
1ibleto the player until he has been gone for at least one game day. 

~ Vault 13 Entrance/caverns: This is where you begin the game proper, 
in a rat-filled cavern just outside the Vault's main entrance. 

~ Airlock: Brightly lit accessway from the entrance to the Vault's interior. 
You may be able to find some flares in a compartment on the west 
wall. These will be replenished once every thirty days. 
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Emergency Medical Lab: The player can be healed here for free and 
can receive treatment for radiation poisoning. Two containers on the 
west wall each hold two stimpaks. These will be replenished after 
three days. The Overseer can be found here. 

Lockers: Some lockers off the main passageway have useful supplier 
including water flasks. One of these in your Inventory will keep you 
from taking hits from dehydration in the desert. 

C&C: The Command and Control Center is occupied during the day a. 
empty at night. 

~ Operations Security: A guard is always on duty here. If you can getl 
good reaction from him or her, you might get access to the Vault's 
weapons locker. 

The Invasion 
Unless other events brought about by the player character intervene, the Vaultw1 
be invaded by an army of super-mutants on Day 250 of the adventure. This will enc 
the game. 

Special Dangers 
~ Attacking anyone inside Vault 13 makes you an ENEMY (Vault) and 

subject to attack. 

~ Watch your time! If you don't return to Vault 13 within 120 days of 
game's beginning-or somewhat longer if you arrange for watercarr 
vans first-you lose! 

Vault 15 
This vault is here to make the player think about what to do next, and to provide 
the opportunity to rack up some kills and increase his Experience Point total. 

Special Locations 
~ The locations in Vault 15 are much the same as in Vault 13. 

~ If you ar•MM!ll\U~ 

Special Dangers 
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1, ladder from surface 
2. Vault Entrance (open) 
J.Airlock 
4 Medical lab 
5. Elevator shaft to level 2-rope required 

vault 15 interior, Caverns, and Level 1 

Shady Sands 

2 

1. Elevator shaft from entrance 
2. Elevator shaft to level 3-rope required 

Vault 15 interior, Level 2 

1. Elevator shaft up to level 2 

Vault 15 interior, Level 3 

lhady Sands provides the player with his first real challenges and forces him to think 
about what he must do next. If he talks to the right people, he will learn about the 
raiders, Junktown, and the Rad Scorpions. Destroying the Rad Scorpions makes the 

people grateful and gives the player Experience Points. 

Special Adventures 
~ The player can get Seth to take him to the Rad Scorpion caves. Killing 

all of the scorpions will add considerably to the character's Experience 

Point total. 

~ Two day after destroying the Rad Scorpion caves, go talk to Aradesh 
again. The player will learn that Tandi has been kidnapped by raiders. 
You will enormously increase both your prestige in Shady Sands and 
your Experience Point totals if you can track her to the raider camp 

and rescue her. 
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3 Garden 

Doc Razlo's 1. Entra nce to Shady Sands 
2. Guard Ba rracks 
3. Doc Razlo's 
4. Town Hall 
5. Exi t grid to East Shady Sa nds 1. Exit qrid to west Shady Sands 

West Shady Sands East Shady Sands 

Special Points 
~ Talk to Ian-the mercenary in a black leather jacket in the guard's 

house. Ask him about other places in the area, and he will tell you 
about Junktown and the Hub. These sites will then be accessible on 
world map. 

~ Talk to Ian-the mercenary in a black leather jacket in the guard's 
house. Ask him about other places in the area, and he will tell you 
about Junktown and the Hub. These sites will then be accessible on 
world map. 

~ Talk to Seth at the front gate. He has a rope that you will need later. 
Offer him a knife and a flare, and take the rope. Alternatively, there 
a rope in the garden shack in east Shady Sands. 

~ Talk to Katrina at the gate and ask her all the available questioons. 
You will get 250 XP for learn ing about the world. 

~ If you are poisoned by a rad scorpion, take a scorpion's tail to Razlo. 
He will turn it into an antidote that will heal the poisoning. Razlo 
make a bottle of antidote for each tail you give him, but it will take 
four hours each. 

~ If you give the antidote to Jarvis, you will receive 400 XP for curing 
him. 



~ If you have an Intelligence of four or greater, and a Science skill of 
40% or more, you can tell Curtis, the farmer, how to use crop rotation 
to improve their fields. You will get 500 XP for this. Curtis is out stand­
ing in his field . 

Special Dangers 
~ If the player begins shooting NPCs, other Shady Sands dwellers will 

attack. If he kills someone, he will receive an ENEMY (Shady Sands) dis­
advantage. 

~ If the player is rendered unconscious by the people of Shady Sands, he 
or she will wake up later outside the town, with all equ ipment intact. 

~ If the player is rendered unconscious in the Rad Scorpion caves, he or 
she will be killed and eaten. 

Rad Scorpion Caves 
Raz lo, the doctor back in Shady Sands, is 
working 
on an antidote for Rad Scorpion venom. 
you can provide him with one or more 

tailsfrom these 
creatures, he will be able to complete 
hiswork. 

After killing a Rad Scorpion, approach 
lhecorpse and left-click on the Hand 
Icon.You will see a display with your 
Inventory on the left and the scorpion's 
tail on the right. Click and dra 1g to 
move the tail to your Inventory and 
return it to Razlo. You may collect a 
nu mber of tails and stack them in your 
1nventory. 

1. Entrance 
2. Exit grid to Shady Sand~ 

Rad Scorpion Caves 

ou will win 60 Experience Points for each Rad Scorpion you kill. You will receive 500 
Experience Points for killing all of the scorpions in the cave. 



The Desert Raider Camp 
n The player can find lots of valuable 

gear here, including weapons, money, and armlli' 
He can also rescue Tandi from captivity, whichw 
greatly increase his prestige with the people 
of Shady Sands. 

Special Adventures 
~ You will have the opportunity to 

rescue Tandi, the daughter of the 
leader of Shady Sands. To trigger 
this subplot, you must destroy the 

1. Garl 's HQ [] rad scorpion threat and leave Sha . 
Sands for two or more days, then 

Desert Raider Camp return and talk to Aradesh. 

2. Tandi's Cell 

~ There is a chance that you will be mistaken for the ghost of Garl's 
father. This can only happen if your luck is 9 or 10 (and then only ha~ 
pens half of the time) and you are male. The Raiders will avoid 
you[md]this makes rescuing Tandi or stealing from the Raiders much 
easier. Don't talk to Gari if this happens. 

~ You have the opportunity to wipe out the raiders, which will great~ 
improve your status with the inhabitants of Shady Sands. Do this aft~ 
rescuing Tandi for maximum experience points. 

Special Points 
~ The refrigerator in Garl's room in the main building contains ashot· 

gun, shotgun ammo, and some dynamite. 

~ The cooler in Garl's room is normally empty, but if the player is cap­
tured, his weapons and gear will be kept here. 

~ When you have the chance, check (use the Hand Icon) the bodies of 
raiders you kill! You will be able to relieve them of armor, weapon~ 
and other useful goodies. 
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~ There are several ways to win Tandi's freedom. You can challenge Gari 
and beat him in hand-to-hand combat. You can intimidate him in a 
verbal confrontation or offer him $600 (plus Barter Skill and reaction 
adjustments) in money or trade goods. You can sneak in and pick the 
lock to her cell, then try to sneak out of the camp. Or you can wipe 
out all of the raiders. 

~ The raiders will be destroyed if you kill 75% of them. If you manage to 
kill Gari, the raiders will flee after you have killed only half of them. 

Special Dangers 
~ The player will have the opportunity to impress the raiders and join 

them, but he will have to murder two peasant women in Garl 's room 
to "prove" himself. This will increase his standing with the raiders and 
other lowlifes but hurt his reputation in Shady Sands and elsewhere. 

Junkt ovvn 
Junktown is an important stop for the player. There are weapons to be found or 
liought here, adventures to become involved in, allies to win, and information to 
aiscover. Here you will learn about the Necropolis, the vanishing caravans, and the 
Oeathclaw. 

1. Exit Grid to World Map 
2. Town Entrance 
3. Guardhouse 
4. Doc Morbid's 
5. Entrance to underground lab 
6. Exit grid to Killian's/Crash House 

own entrance 

/ 
1 

1. Ladder up to Doc Morbid's 

Morbid's underground lab 
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51. Exit Grid to Killian's! 
4Crash House 

3. Gizmo's Office 
4. Skum Pitt 
5. Exit Grid to World Map 

6. Boxing Ring 

Maree lies Playefs Roa& r§:J 
Killian 

2 Cl 

1. Exit Grid to Entrance Map 

5 
2. Casino 

-...-- 8 6 
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2. Darkwater's (General Store) 
3. The Crash House 
4. Store Room (Skulz HQ) Junktown, Casino 
c; Exit grief to C"it~inn 

Junktown, Killian 's 

Special Adventures 
~ The player can rescue Sinthia from a crazed raider who is holding hei 

hostage. 

~ The player can help Killian Darkwater against Gizmo. 

~ The player can help Gizmo against Killian. 

~ The player can help the local guard force against the Skulz. 

~ The player can uncover some unsavory information about Doc Morbt: 
in his basement lab. 

~ The player can help Saul keep his relationship with Trish by giving 
good advice. 

Special Points 
~ The first time you enter Killian's, a gunman will try to assassinate 

Killian Darkwater. If you attack the gunman, Killian will thank you 
ask for your help a9ainst Gjzlno. 



~ By helping Killian Darkwater get evidence against Gizmo, you will get 
your pick of weapons at his shop, and ammo to go with it. 

~ The Children of the Cathedral will infiltrate Junktown well before the 
invasion. They will set up a doctor's office in Junktown 80 days after 
the start of the adventure. The Children of the Cathedral will provide 
the player with some important information. 

~ If you can rescue Sinthia from the crazed raider without resorting to 
violence, you will get 1,000 Experience Points. If you can rescue Sinthia 
without violence and without putting her life in danger, you get 1,250 
Experience Points. If you rescue her by killing or beating up the raider, 
Sinthia will not be happy with you, but Killian's guards will congratu­
late you on your victory. 

~ Doc Morbid has a side business in body parts. His underground lab has 
evidence of this grisly trade, as well as a safe locker containing money, 
ammo, and a doctor's bag, but it is protected by an explosive trap. 

~ Morbid's assistant, Gretch, has an SMG. Kill Gretch-he's in the lab 
downstairs-and take his weapon. 

~ The player has a chance to befriend a woman named Sherry, who is a 
member of the Skulz gang. He can convince her to leave the Skulz and 
help Killian run them out of town. 

~ There is money and a weapon inside the safe in Killian's store. 

~ With gambling skill, you might be able to win some money at the 
Casino, either at the slot machines or playing 21 . 

Special Dangers 
~ When you enter the town, be sure to put away any weapons you may 

be carrying . Killian's guards will react negatively to you carrying 
weapons openly, and if you don't obey their orders, you may be 
attacked. 

~ If the player character is knocked unconscious in a fight with Killian's 
men, he will wake up outside the town with most of his gear intact. 
(He or she will lose one weapon and one set of armor.) 
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stolen. 
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If the player character is knocked out by Gizmo's thugs, he or she will 
wake up behind the Casino with one to three weapons missing, and 
one or two sets of armor missing, as well as some money and all dru~ 

If the player character is caught in Morbid's underground lab, he or 
may be killed, or, alternatively, have one eye forcibly removed. Youw 
probably have to fight your way out of this one. 

~ If you kill Killian for any reason, your reputation with most people in 
Junktown will become bad. 

The Hub 
Entt•nce 

C!J aD 
11111 I 

1[? 
11111 D a 

Down Town 

DD 17 E[J 

~~ 
We1ter Merchants 

A gamescreen capture snowing retat1w 
pos1t1ons ot the various Hub Ne1ghborh00ds 

Hub 

The Hub will take the player much closertt 
the solution of the game's unfolding mys!P 

ies. There are many more characters to me! 
here than in Junktown, though there are 
as many weapons and other pieces of equ. 
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1. Exit grid to downtown 
2. Jacob-Arms Dealer 
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going down to Loxley's HQ. 

1.Eitrt grid to Hob 
2. Super·mutant body 
3. Oeathdaw 

Hub, Old Town Deathclaw cave (lair) 

Special Adventures 
~ You can convince Dan not to be so 

tough on Billy. 

~ Bob serves both Iguana-On-A-Stick 
or a "prime cut" with "special 
ingredients." You can discover Bob's 
unsavory secret (he has a profitable 
business connection with Doc 
Morbid, back in Junktown) and 
either blackmail him or turn him 
over to the police. 

~ You can talk to the Water 
Merchants about sending a water 
caravan to your Vault. Talk to 
Martha, a Master Merchant, in the 
Merchant's Chamber. This will 
extend your deadline somewhat, 
though you will still need to find 
the water purifier chip. 

1. Entrance from Upstairs 
2. Electrif ied Floor 
3. Locked doors. Each failed IOOpo 

attempt turns on another laler 
4. Lasers 
5. Electrified floor 
6. Outer office 
7. Loxley's HQ 

Hub, Loxley's underground 
office and the Gauntlet 

~ You can get a job from Demeter working as a guard on the Crimson 
Caravan. 

~ You can get a job from Rutger with the Far Go Traders, to try tQ lea 
what is happeoiog to tne..mi!sing caravans. 



~ You can see Kane in the Maltese Falcon. He will take you to Decker, 
who will offer you a job. 

~ Decker, the leader of the Underground, will hire you for two special 
jobs. Both involve assassination. 

~ Harold, the old mutant, can lead you to the cave of the Deathclaw. 
Kill ing th is beast will enhance your reputation and earn you Experience 
Points. 

~ You can attempt to join the Thieves' Circle. Loxley will ask you to steal 
a necklace from a merchant in the Heights to prove yourself. Return 
the necklace to Loxley, and he will give you $3,000. 

~ You can rescue an Initiate from the Brotherhood of Steel who is being 
held in a cell near Harold's shack. Decker's thugs are torturing him for 
information about the Brotherhood. He will be a good source of infor­
mation about the Brotherhood. 

Special Points 
~ Butch Harris, the boss of Far-Go Traders, is not too bright, but he's a 

good source of information. He can give you the location of places like 
The Glow and the Necropolis. Talk to him about the Deathclaw, and 
then talk to Beth and to Harold in order to reach this creature's cave. 

~ Beth, the proprietor of the Weapon Shop, is a gossip who will bend the 
player's ear with all sorts of information. Some of it is worth pursuing. 

~ If you need money, Lorenzo at the Friendly Lending Company, will loan 
you from 200 to 1,000 Hub Bucks at an exorbitant daily interest. He 
will make up to three loans at a time to you. Be warned, however. This 
is a loan sharking operation, and if you fail to pay, you will be 
attacked. Lorenzo is also a source of information and may give you an 
in with Decker. 

~ You can attempt to sneak into the FLC at night and pick the lock on 
the safe. You will have to get past guards both inside and outside. 
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~ If the player character is male and indicates an interest in Keri Lee at 
the Crimson Caravan Company, she may have a romantic liaison with 
him, after which she will give him some strength, perception, and dex· 
terity drug packs. 

~ When you manage to kill the Deathclaw, be sure to carefully search 
the bodies in its lair. One dead super-mutant has a holodisk with 
important information on it. That holodisk is the proof Rutger and the 
Far Go Trading Company need to learn who is destroying the caravan1 

~ If you get into the building used by the Children of the Cathedral, a 
locked storeroom there conta ins a lot of equipment and loot, includi~ 
various drugs, food, robes, and a couple of Geiger counters. You will 
have to get past a guard. 

~ If you decide to rob Daren Hightower's house in order to join the 
Thieves' Circle, the best way in is to wait until all three guards have 
left the door (they've gone into the kitchen to ask for food) then slip 
inside and hide in the guest bedroom, which is always empty. At night 
you can search the place. The necklace is in a container in the closet 1 

the main bedroom, along with IQ drugs, a shotgun, and some ammo 

Special Dangers 
~ If the player has killed someone or is an escaped prisoner, and the 

police capture him, he will be killed. In any other case, if the player ~ 
knocked unconscious, he will end up in prison. 

~ If you hire on with a caravan and then abandon your post, you willgE 
a bad reputation with the caravan's owners. 

~ If the player is extremely contemptuous of Decker or Kane, or if he 
fails a job, a death hit will be ordered on him. If the player attacks o­
kills anyone in the Underground, an even larger hit squad will be seir. 

against him. 

~ If the player goes to the Cathedral to talk to Jain, the High Priestess. 
Jain will try to turn him or her over to a super-mutant "counselor' 
who will take the player to "the Vats." The player will be given a 
choice between death and the Vats. If he or she chooses the Vats a 
cannot escape the super-mutant, the player becomes a super-muta 
and the game ends. 



Necropolis 
!heNecropolis is filled with ghoul-like 
mutants under the command of a chief ghoul 
named Set. Set, in turn, is controlled by the 
Master and his army of super-mutants. Set is 
under orders to capture any pure humans he 
1nds-such as the player character- and turn 

them over to the Master. 
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The Invasion 
~ the super-mutants in the town are killed or driven off, the Master, if he is still 
alive, will invade the Necropolis fifteen days later. 

Special Adventures 
~ Set will offer the player a job. He wants to destroy the super-mutants 

guarding the Watershed. 

Special Points 
~ Ghoul guards may have orders to capture pure humans. Most ordinary 

ghouls, however, will not bother humans unless they are attacked first. 
Some will be good sources of information. 

~ A secret door lies behind Set's throne in the Hall of the Dead. A hidden 
corridor leads to his nearby room, where another secret door exists. 
Traps cover the secret doors. There is also an access to the under­
ground sewers through this corridor. 

~ A storage cooler in Set's room contains a weapon, ammo, and stimpaks. 

~ Garret's room, also in the Hall of the Dead, has a locked refrigerator. 
Inside is a shotgun, ammo, flares, and soft drink bottles. The player's 
reward will be drawn from here if he performs Set's job. The higher his 
reputation with Set, the more he has impressed him, the more he will 
receive as a reward. 

~ The water chip needed by Vault 13 can be found in the Necropolis 
Vault. It is located in the vault's Operations Center and can be found 
by examining one of the computers. 

~ Parts needed to repair the water pumps in the watershed can be found 
in the ghoul underground, in the sewers beneath the Hall of the Dead. 

~ The player can repair the water pumps in the northeast corner of the 
watershed, restoring water to the Necropolis. 

Special Dangers 
~ If the player does not find the water chip and take it back to Vault 13, 

his home community will di6' ame will end. 181' 
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If the player takes the water chip and does not repair the water pump, 
the Necropolis will die within about one week. 

Beware the Glowing Ones. They are radioactive, and close combat can 
result in the player receiving radiation damage as well as ordinary 
combat hits. 

A family of giant rats living in the Necropolis Vault medical lab are also 
radioactive, glowing slightly. Their bite can cause radiation damage. 

~ The ghouls under Set believe that they control the Necropolis. The real 
power, however, lies with the super-mutants and their mysterious 
Master. 

~ If the player accepts Set's offer of a job, he or she may still be attackeo 
by Set's ghouls, since his control over the creatures is not perfect. If the 
player is captured, Set will order the human killed. 

~ The secret door behind Set's throne has an explosive trap. 

~ The secret door to Set's room is protected by an explosive trap. 

~ As soon as you enter the Necropolis, you will set a timer that will beg1' 
counting off the days until the Master learns the location of Vault 1l 
Even if you save the Vault by finding the water purifier chip, sooner Of 

later the Vault will be invaded by the super-mutants, and the game 
will be over. 

~ It is up to you to stop the Master and his legions, or all is lost. 

The Brotherhood of Steel 
Joining the Brotherhood of Steel gives the player the opportunity to pick up new 
weapons, ammunition, and equipment, as well as a chance to improve his or her 
combat skills. It also provides a source of allies in the final showdown with the 
Master and the Children of the Cathedral. 

Special Adventures 
~ The player will be sent on a quest to recover an artifact in order to 

prove his or her worthiness to join the Brotherhood. You will have to 
travel to The Glow to find it. 
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Talus may send the player on a quest to find out what happened toa 
missing Brotherhood scout. The scout is being held prisoner by merce­
naries in the Old Town section of the Hub. 

You can help Brother Michael with his romantic interest in Brother 
Lara. He may give the player some grenades in gratitude. 

Special Points 
~ If the player views combat demonstrations in the Combat Training Ha~ 

he or she may receive extra skill points in Melee or Unarmed Combat. 
How many points depends on how much of the demonstration the 
player watches. 

~ If you successfully lie to Brother Michael, telling him first that "Bob' 
sent you to get a new weapon, and then that "those girls downstairs' 
put you up to it, he may give you three pulse grenades, useful again9 
robots. 

~ You can run an errand for Michael by taking three pulse grenades to 
Brother Sophia. If you carry out the task, he will give you a SIG-Sauer 
pistol. 

~ Brother Jennifer might be able to tell the player about who's who 
within the Brotherhood. If the player is male, she may develop quitea 
crush on him. 

~ If you warn the Brotherhood about the impending mutant invasion, 
you will get a stronger force to help you when it's time to move 
against the Vats or the Children of the Cathedral. 

~ Talus may give you authorization to check weapons and armor out 
from Michael. 

~ If you ask General Maxson about the history of the Brotherhood, he 
will give the player a tape. Among other things, it tells the player 
about a secret base far to the north. This, it will turn out, is the loca­
tion of the Vats, something the player will need to learn about. 

~ Master Scribe Vree can help the player acquire skill in operatin 
computerwn~ Sciences. 



~ Master Scribe Vree can give the player some anti radiation drugs, to be 
taken when he or she must approach a source of radiation . 

~ Master Scribe Vree can give the player a holodisk describing the FEV 
virus and its effects. This disk provides the player with one good means 
of defeating the Master at the end of the game. Giving Vree's disk to 
the Master convinces him that he has failed in his bid to create a new 

world . 

Special Dangers 
~ Don't pick a fight with Rhombus! If you draw a weapon on him, he will 

use his gatling laser and kill you on the spot. 

~ Getting caught stealing from Rhombus is a bad idea. The second time 
you attempt some thievery, they will most likely kick you out, or even 

attempt to kill you . 

The G lovv 
!hisused to be a top-secret military facility where some rather unpleasant 
oioweapon research was being conducted. During the war the surface facility took a 
direct hit from a nuclear weapon, and the crater is still highly radioactive .. . hence, 

thename. 

If you have a rope, you can attach it to the steel beam on the crater rim, and lower 

iourself inside the first level. Further exploration will lead the player deeper and 

deeper into the underground reaches of the old base. There are six underground 
levels, and the crater breached only the top two . 

Here, the player will be able to uncover certain secrets about the cause of the war 
and the origin of the mutants. There are also weapons and other equipment to be 
lound here. Be careful, though . The Glow can only be approached by characters who 
are suitably protected from the high radiation here, and there are other dangers as 

wel l. 

Special Adventures 
~ You must visit The Glow to find the holodisk that will gain you admit­

tance to the Brotherhood. This is vital to winning the game, if you 
wish to defeat the Master by giving him the FEV disk from Vree. 
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NOTE: There is no Automap available for "The Glow• 
surface entrance. It's easy to render, however: 

3-~2 

1. Crater 
2. Crater Rim 
3. Steel beam projecting 

into crater, rope required 
for descent. 

Glow, surface entrance 

4 

x 
3 

2 

Trap 
x 

s 
x 

Trap~x 
Extra 
Ra~atlon 

Extra 
X(adiation 

Extra 
Radiation, I 

Trap 
x 

1. Rope going up to surtace 

1. tlevator (Yellow Passkey Required) 
J. . ~ecunty Lneck l'omt> 
3. Crater 
4. Red Passkey (on body) 

Glow, Level 2 

J. . tlevator Yellow Passkey Required 
;J . weapon ~tut dY~ 
4. Crater 
5. Yellow Passkey (on Power Armor Body) 

Glow, Level 1 

Elevator: Red Passkey Requir!d 

Supplies 

Trap 
x 

I 
Elevator 

(No Passkey 
Required) 

~cunty Check Point> 

tleva1or 



5 

4 

3 

6 

3 

2 

1. Elevator: Blue Passkey Required 
2. Elevator: Red Passkey Required 
3. Blue Passkey (on body) 
4. 2AXA.1. 
5. Supplies 
6. Weapons I Supplies 

Glow, Level 4 

3 

Robots 
x 2 

Robots 
x 

.H 
1. Elevator: Blue Passkey Required 
2. Security 
3. Lab> 

Glow, Level 5 

Wall 
Locker 
Ld1y~ 
Stash 
of 
Weap 

Robots 
x 

Power X 
Generator 

[ 
1. Elevator: Blue Passkey Required 
2. Elevator: Red Passkey Required 

low, Level 6 



Special Points 
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~ 
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You will find the Brotherhood disk on a body on Level 1. 

The same body has a yellow security pass key that gives you access to 
an elevator connecting the top three levels. 

A body in the corner of the northeast room on Level 2 has a red pass. 
This will let you use a red security elevator on Level 3, connecting 
Levels 3, 4, and 6. 

~ A body in the southwest room on Level 4 has a blue pass that will give 
you access to a blue security elevator, connecting Levels 4, 5, and 6. 
The blue elevator is not working currently. 

~ On Level 6, you may be able to repair a generator and restore power 
to the lights and the blue elevator. 

~ Use every working computer you can find, applying your Science Skill 
to make it work. You can learn a lot here about the FEV virus and the 
super-mutants. 

~ Check all lockers, storage areas, and rooms. There is a wealth of 
weapons and special equipment to be found here. Be especially alert 
for energy weapons (lasers and plasma guns), Small Energy Cells, Miao 
Fusion Cells, grenades, and explosives. 

~ A charred body on Level 2 has some dynamite and plastic explosives. 

Special Dangers 
~ Radiation is the big one here. You will take radiation hits as soon as you 

arrive at the 
surface crater. The only way to avoid damage is to take Rad-X, which 
will increase your Radiation Resistance to 50% for the first 24 hours, 
then drop it to 25% for the next 24 hours. You can stop before reaching 
The Glow and take your pills, to avoid that initial hit. Radiation damage 
can be healed by Rad Away, or by a visit to a doctor. You should not 
read a book, use the Doctor Skill, or any other lengthy use of time. 

~ Keep an eye out for booby traps throughout The Glow. Your Traps Ski 

will detect and disarm them. Be especially suspicious of security areas 
with steel-grid floors ... but there are traps on some other floors as 
well. The elevators will give you a shock if you try to open them with­
out the appropriate pass key. 



~ When you restore power by repairing the generators, you will revive a 
number of sentry robots, which will proceed to attack intruders ... 

meaning you . 

The Angel 
, 
s Bone yard 

The Angel's Boneyard is a vast sea of ruins-the wreckage of what once was the 
metropolis of Los Angeles. It includes a number of sites, all of potential interest. 

The various locations include: 
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Special Adventures 
~ You can try helping Jon Zimmerman, in Adytum, avenge his son by 

killing the leader of the Blades. This is not recommended! 

~ Alternatively, help the Blades liberate Adytum. To help them, you must 
clear the Deathclaw infestation-including Momma and her eggs, in 
the basement-from the deserted area between the Gunrunners and 
the Blades' HQ. 

~ Help the Gunrunners, and they will give you a choice of weapons and 
high-tech armor. You can also pick some good weapons up when they 
leave their base, after Adytum's liberation. 

Special Points 
~ You should make contact with Nicole and the Followers of the 

Apocalypse. She will be your link to Laura, a spy inside the Cathedral. 

~ The warehouse is a source of weapons and ammo. Be aware, however, 
that most of the stuff for sale from the gunrunners will have a mark­
up of anywhere from 120% to as much as 300% . It may be possible for 
you to get a 20% discount, however. 

Special Dangers 
~ The Blades are tough, and very hard to kill . Don't start a fight with 

them unless you have a clear line of retreat. 

~ The deserted building in the map east of the Blades' HQ is infested by 
Deathclaws. A mother Deathclaw and her eggs are in an underground 
room. The young Deathclaws are not as dangerous as the Deathclaw 
back near the Hub-but Momma is deadly! Watch your step! 

~ Don't approach the gunrunners with a drawn weapon. It could lead to 
immediate combat. 



The Military Base 
This is the super-mutant stronghold, a former military base ruled over by the 
Lieutenant, a highly intelligent super-mutant who is the Master's second-in­com­
mand . This is the source of the attacks that have been destroying caravans out of 
the Hub. Pure humans are captured to be "dipped" in the Vats in the lowest level of 
the facility, transforming them into super-mutants. The rest are killed. 
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Special Adventures 
If you can reach the computer control room on Level 1 of the Stronghold
you will have the opportunity to hack into the Master's network and 
reprogram his robots. You can also reset the controls for the force field 
barriers throughout the base. A pair of radios can be used to toggle the 
fields on and off. 

A computer in the Vats Control room will let you turn off all force fields 
permanently. 

~ A computer in the Vats Control Room will also cause an explosion that will 
destroy the Vats. You can also place explosives on the Vat Computer, which 
will have the same effect. Destroying the Vats is one of the goals of the 
game. 

~ If you can kill the Lieutenant, you can take from his body a key that will 
arm a nuclear weapon in the basement room of the Master's Lair. 

Special Points 
~ The Armory on Level 2 of the Stronghold contains a number of weaponi 

including laser rifles and laser pistols, one minigun, and some ammo and 
power cells. 

~ If you can reprogram the robots, you can get them to target one anothe• 
or even to attack the super-mutants instead of you. Reprogramming a 
Mr. Handy on the lower Vat level and having it continue its cleaning 
chores will help you get to the Vat Control Room. 

~ EMP grenades are the weapon of choice against robots. They don't affec 
living creatures, but they pay havoc with a robot's electronic circuitry! 

~ Blowing up the Vats will reward the player with 5,000 Experience Points 

~ Killing the Lieutenant will reward the player with 7,500 Experience 
Points. 

~ Killing the super-mutant Flip will reward the player with 3,000 Experieoo 
Points. 

~ If you can listen in on a conversation between the Lieutenant and 
Van Hagan, you will learn that the Master has recently learned about 
Vault 13 and has plans for it. This gives a new urgency to your mission. 
save the Vault, you must destroy the Master. 



~ The weapons locker in the Lieutenant's Room has some extremely use­
ful equipment-a gatling laser, Micro Fusion Cells, and a StealthBoy 
unit. 

~ In the Vats, the player can learn the Master's location. 

Special Dangers 
~ If you are captured, you will be brought before the Lieutenant on Level 

1 of the Vats. If you resist, you will be killed. If you yield, you will be 
turned into a super-mutant and lose the game. 

~ The Security Corridor on Level 1 of the Vats is protected by booby 
traps, with some floor tiles triggering explosions, laser fire, plasma 
bursts, or warnings. Monofilament wire is strung across the passage­
way in two locations. Watch your step! 

~ Once you cause an overload in the reactor system for the Vats (by 
accessing a computer in the Vat Control Room) you will have only a 
short time in which to get out of the base. How long depends on 
which coded command you choose. Choose wisley! 

The Cathedral 
~is is the operational headquarters for the 

'(hildren. By now, the player will have learned 
~at the Children of the Cathedral are in fact 
Norking for the Master. Their immediate head is 
~e dark figure known as Morpheus. 

Special Adventures 
~ Morpheus, the leader of the 

Children of the Cathedral, can be 
used to get to the Master. You must 
kill the Master to win the game. 
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Cathedral tower level 3 

Special Points 
~ Morpheus is the key to reaching the Master. He possesses a black 

badge that opens the doorway leading down to the Master's Vault. 
With careful handling, and by convincing him that you have informa· 
tion about your Vault which the Master must have, he can be persua~ 
ed to take you before this dread creature. 

~ If you can kill Morpheus, you can steal his black badge. 

~ Stairs lead down from the Cathedral to an underground cave. Within 
the cave is the entrance to another vault.. . the Master's Vault. 

~ Lasher possesses a red key that will let you reach Morpheus and/or th! 
door leading to the Master's Vault. If you kill him, you can also get th! 
purple robes that will let you move unchallenged through the Master 
domain. 



~ A number of Nightkin guard Morpheus upstairs. If you can kill them, 
you can take their StealthBoy units, devices that will give you a better 
chance of slipping undetected past the Master's forces. They also pos­
sess some awesome firepower! 

Special Dangers 
~ If the player at any time leaves the Cathedral after talking to 

Morpheus, he or she will be attacked by several thugs who bring 
greetings from Morpheus. 

~ The Nightkin are deadly, stronger than ordinary super-mutants, and 
possess high-tech devices-StealthBoys-that make it hard to hit them 
in combat. 

The Master ' s Vault 
ihis is it, the final mile, the end of the line. Take out the Master, as well as the Vats, 
andyou've won the game. Doing so is not easy, however. The Master is a strange 
~ybrid of computer and mutant, his body part machine and part bodies assimilated 
oy the creature as it grew. 

--. 
1. Stairs down from Cathedral 
2. Secret Door behind Book Shelves 
3. Caverns 
4. Vaul t Entrance 
5. Elevator down to Lair 

1. Elevator 
2. Prisoners 
3. Gibbering Psychics 

Master's Vault, Level 2 
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1. Elevator 
2. Elevator down to Level 4 
3. Operations 
4. Corridor of Revulsion 
5. The Master 

1. Elevator down from Level 3 
2. Gaurds and Computer Control Panel 
3. Nuclear Weapon 

4 

Master's Vault, Level 4 

Master's Vault, Level 3 

Special Adventures 
~ This is the payoff, the head villain, the Boss. Cap this guy and you 've 

won the game. 

Special Points 
~ Once again, the Children's robe, like the one you might have taken of 

of Lasher's body, will get you through the Master's Vault unnoticed­
usually. A StealthBoy, if you got one from the Military Base or a 
Nightkin, can also come in real handy here. 

~ A locker next to the elevator in the northwest corner of Level 2has a 
Stealthboy unit. 

~ A nuclear weapon in the vault basement can be set to explode, destr~ 
ing the Vault, the Cathedral, and the Master. You will have to get pari 
two super-mutant guards in the basement to reach the bomb. You w1' 
also need a nuclear arming key from the Lieutenant to set th is off or 
else have to use your Science Skill on the bomb's arming device. Once 
the bomb is set, you have four minutes to get out. Run! Don't stop to 
play with your new-found friends! 



~ The player can give the Master the holodisk given to him by Vree at 
the Brotherhood, which proves to him that the mutant race he created 
is sterile. This unpleasant information causes the Master to blow a 
fuse. 

~ The Corridor of Revulsion will cause some problems for characters with 
high Intelligence and Perception. These effects can be reduced consid­
erably by carrying a Psychic Nullifier in your Inventory. A Psychic 
Nullifier can be found in the mad psychic's room on the upper level of 
the Vats. 

Special Dangers 
~ Oh, come on! You're about to face the biggest, baddest boss in the 

game-and you want to know about special dangers? 

~ The Master possesses two gatling lasers built into his body. He is bril­
liant, capricious, and insane, and one wrong word can end in the play­
er's death or forceful conversion to the ranks of the mutant army. 

~ If you f ight the Master, you will also have to face the Horde ... a large 
group of super-mutants that w ill rush to join you in battle. They will 
attack from t he rear, coming up through the Corridor of Revulsion . 
They are armed with a variety of weapons. 

~ Whether you choose to set off the nuclear weapon or use the holodisk 
to talk the Master into destroying himself, you will have a limited 
amount of time to get out of the Master's Lair, through the cavern 
outside, up the stairs to the Cathedral, through the Cathedral, and out 
at last to the travel grid across the street. If you don't make it, you ' ll 
die with the Master, so for Pete's sake don't stop on the way to play 
with strangers! 
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Advice From 01 S l i m 
The Master, huh? Ayuh, I heard o' him. Bad news. Crazy as 
a sun-struck r a d scorp, an' a h e l l of a l o t more dangerous
1 t e l l ya. I f ' n i t was me, I'd take him down by g i v i n g him 
t h a t there holodisk t h i n g i e . Your only other choices are 
an a l l - o u t a s s a u l t or t r y i n ' for the bomb i n the basement. 
The assault's r e a l r i s k y , though. You know how many big, 

,bad* super-muties there are i n s i d e 
t h a t v a u l t ? A l o t , lemme t e l l 
yal As f e r the bomb, w e l l , i  f 
you can get past the force 
f i e l d s , an' i f you can get pas
the guard, an' i  f you can use
nuke-det key t h a t you got fro
the Lieutenant or area r e a l 
wfeiz at science, then, f i n e , 
set of the bomb. 
But I assume you want to get 
out and enjoy the f i r e w o r k s 
a f t e r w a r d , and that's gonna 
take some doin'I 
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RATS: 

You're glowing. Extreme contamination of game 

suspense. 

This chapter gives it all away ... what happens at each site, and why. Read this chapter only 

you don 't mind having the major secrets of Fallout described in detail. 

Locations in Fallout 
The following places and plot points are where most of the action takes place in Fallout. II 
you're wondering what's supposed to happen in a given spot, or why you should risk your 

neck in there, check it out on the list below. 

The Vault (Vault 13) 
Description: An underground vault, your home for as long as you 've lived. 

Vault 13 is where you start the adventure. A chip controlling the water purification rnachinei; 

has fa iled, and in four months, the water here will be too foul to drink. Your whole purpo11 

in the game is to save Vault 13. 

Once you leave the Vault, the entrance will seal automatically and cannot open for one da) 

Size: Medium sized 

Rating: Vitally important 



iePoint: This is the whole point of your adventure. The caverns outside the door offer rela­
~ly easy opponents (the cave rats) against which to practice your martial skills. 

)ecrets 
~ You can return here occasionally to get some medical supplies-stimpaks and 

the like. You can also return the Vault 13 to talk to the Overseer if you're 
undecided what to do next. Be sure to save your game first before returning 
for advice; that way, you can pick up the game where you left off later, with­
out having lost any time. 

The Buried Vault (Vault 15) 
lescription: A three-level underground vault, including living quarters, a command center, 
lid acavern. 

,ault 15 is located some distance east of your starting point. The Overseer suggests that you 
·1ght begin your search there. In fact, there's not much to find there except mutant pig rats, 

ater mole rats, and other unpleasant vermin. 

lze:Very small 

l.ating: Unimportant 

~e Point: Since most players encounter this vault early in their adventure, the location pro­
~es some challenges for them to sharpen their skills against ... larger, meaner varmints than 
~e cave rats back home, and a chance to try manipulating things (using the Hand Icon) like 
me sewer entrance, computers, and an elevator. Also, players are liable to stumble across the 
illage of Shady Sands while traveling from Vault 13 to Vault 15. 

!ecrets: 

~ The only way in is through a sewer hole in a small shed in the desert. You'll 
have to use the Hand Icon to gain access. 

Shady Sands 
Description: Asmall, desert village. Sites include the town itself and the garden and Brahmin 
pens to the east. 

!llady Sands is a small, quiet village in the desert between Vault 13 and Vault 15. Its leader is 
Aradesh, and here the player will have his first chance to interact with non-player characters. 
!here is a doctor in town-Razlo-who can heal the player character's wounds, if necessary, and 
aleather-jacketed man named Ian whom you can recruit to join your quest if you have the 
money. Talking to the right people, especially Aradesh and his daughter Tandi, will provide 
mportant information about the world. 

lize: Medium sized 



Rating: Important 

the townspeople to his side. 

Secrets 

Point: Shady Sands provides the setting and motivation for several relatively easy starting 
adventures, including destroying the rad scorpion nest and rescuing Tandi from kidnappers. 
These adventures will help the player sharpen his skills and will also gain him the beginnings 
of a reputation. Here he will have to decide how to treat the locals-with politeness and 
respect, or with arrogance and gunfire. He can make some valuable all ies here if he can win 

~ Be sure to barter with Seth for his rope. Offer him a knife and a flare for the 
deal. The rope is vitally necessary later in the game to enter Level 2 of Vault 
15. Later in the game, you will need a rope to enter the crater known as The 
Glow. 

~ If you return to talk to Aradesh two days after destroying the Rad Scorpion 
threat, he will ask you to save Tandi, his daughter, from desert raiders. This 
subplot adventure will give the player experience points, a good reputation, 
and a fair amount of loot-money, weapons, and armor-taken from the 
raiders' bodies or the bookshelf, desk, and fridge in Garl 's room. 

Rad Scorpion Nest 
Description: A maze of underground passageways and caverns infested by giant mutant scorpio.i 

Wiping out the scorpions inside will let you test your combat skills and impress the people oi 
Shady Sands. Seth, the guard at Shady Sands' front gate, will take you here if you ask him.h 
is not necessary to go here to win the game, but the experience can be valuable. Careful, 
though. Those scorpions can kill you with the poison-laden stingers on their tails. 

Size: Very small 

Rating: Unimportant 

Point: Killing rad scorpions will give the player experience points and help him sharpen up h! 
combat skills. 

Secrets 
~ When you kill a scorpion, use the Hand Icon on the corpse. You will be able to dKI 

and drag on the scorpion's tail, placing it in your Inventory. Later, you can give 
these tails to Doc Razlo in Shady Sands, and he will prepare an antivenin... whidl 
will be especially useful if you took damage from the scorpions in the battle. 



co
Desert Raider Camp 
:is<ription: A camp in the desert not far from Shady Sands inhabited by a nomad warrior 
:;nknown as the Khans. They are led by a warrior chief named Gari. 

··eKhans are a constant nuisance to nearby towns like Shady Sands. While the player does 
tneed to investigate the camp, it does offer a chance of learning something about the sur­

'!lnding area and provides the player with a good source of enemies to overcome... and the 
llllltant loot and Experience Points. The subplot involving the kidnapping of Tandi, Aradesh's 
2ughter, is resolved here and can also gain the player points and an enhanced reputation . 
.se caution, however. The nomads are easily angered, and it's not wise to challenge them on 
ieir home turf without careful preparation. 

ii!e: Small 

~ting: Unimportant 

taint: The Raiders are generic bad guys for the player to negotiate with or fight. There are 
ilperience Points to be won, and loot to be taken. 

Secrets 
~ The safest way to rescue Tandi is to offer Gari a ransom. He will accept 600 

caps (modified for your Barter Skill and Garl 's reaction to you) for her release. 
Do not attempt to fight the raiders unless you are well-armed and, ideally, 
have an ally or two. You might consider hiring the mercenary you will 
encounter in the Shady Sands guard quarters. 

~ Consider return ing for this subplot adventure after you've been to Junktown 
and picked up a submachine gun from Gretch. It's long odds against you 
indeed if you try to take on Garl's bad boys and girls with nothing but a pistol! 

Junktown 
Description: A town-larger than Shady Sands-with several important sites, including a gen­
eral store, a hotel called the Crash Pad, and a casino run by a thug named Gizmo. 

Amktown is an important stop on the player's itinerary. Here, he can get weapons, armor, 
iquipment, and recruits for his band. The player can learn about the Necropolis, the disap­
oearing caravans, and the Deathclaw here, and he can pick up some important allies. 

lize: Medium 

!ating: Important 

1oint: Junktown is an important plot point that will set the character on the right path and 
prepare him for what's happening next. 



Secrets 
~ 

~ 

· 

Doc Morbid has a sideline in used body parts in the basement of his cl inic. An 
interesting subplot can have the player taking Morbid and his henchmen 
down. One of the henchmen, Gretch, has a submachine gun, which will bea 
far better weapon for the player than a pistol or shotgun. 

Doc Morbid has a safe in his lab. Inside is money, ammunition, and a docto(s 
bag. The safe is protected by a booby trap; if you fail to pick the safe's lock 
three times in a row, the trap will explode and destroy the contents. Use your 
Traps skill to detect the trap, then use it again to disarm it. 

~ The trick to rescu ing Sinthia is to offer the raider $100, or talk him down with­
out threatening him. 

~ You may be able to acquire an unexpected ally in town. Try wearing leather 
jacket when you help a man who is trying to get into a building but can't 
because a dog is keeping him out. If you can get the dog to follow you, you 
will have a companion in your travel. .. and an ally who will attack your oppo­
nents in combat. You can also feed him an iguana-on-a-stick. 

The Hub 
Description: A large trading settlement. 

The Hub is a large and important trading settlement based in a town relatively untouched ~ 
the war. Caravans of various goods travel between here and LA, Junktown, Shady Sands, allll 
even the Brotherhood of Steel. The player will meet a number of important characters here. 
learn some important information, and set off on several important adventures from here. 
Centrally located to a number of other important sites, the Hub could easily serve as a base ~ 
operations. 

Size: Large 

Rating: Very important 

Point: The Hub is a good place for the player to take stock of his current position and decide 
what to do and where to go next. Like the hub of a wheel, the Hub gives access, through 
numerous spokes, to a large number of locations and adventures throughout the surroundi~ 
area, many of which are vital to the game's successful resolution. It can serve as a base of 
operations for the player, as well as a source of supplies and weapons. The various subplots 
provide the player with a great deal of experience, and the jobs he can take here will earn 
him money. If he signs on as a bodyguard for a caravan, he will be able to reach important 
sites such as the Brotherhood of Steel or Adytum, and he will probably pick up some useful 
combat experience and loot along the way. Finally, some encounters-especially the encou 
with Harold, the old mutant-will let the player acquire some extremely useful inform 



~umber of interesting subplots can be opened and run here, including "jobs" for Decker, 

ng the Thieves' Guild, blackmailing Bob, and either robbing or taking out a loan from 

~ An initiate of the Brotherhood of Steel can be rescued in Old Town by some 

mercenaries, improving the player's reputation with that group. 

~ A deal can be struck with the Water Merchants, providing for water shipments 

to the Vault. While this will not solve the water problem, it will delay the end 

long enough to allow the player additional time to find the water chip. It will 

also increase the chances that the Master will discover and invade your Vault. 

~ Bob is getting human body parts from Doc Morbid in Junktown and selling 

them as Iguana Bits (tastes just like chicken). It may be possible to blackmail 

him. 

~ Borrowing money from Lorenzo is probably a bad idea. Stealing from Lorenzo 

is better, though difficult. You will need to get past his two mercenary guards 

outside, either by killing them quietly or doing some very good sneaking. A 

third guard is inside. Deal with him, and if you can pick the lock on the inside 

door, you'll be able to get several thousand caps. 

~ If you want to have Kane take you to see Decker, do not claim (or admit) to 

being a member of the Thieves' Circle. If he asks you what kind of work you're 

looking for, tell him, "Anything. If it pays well, I'll do it." You might also be 

able to get in if you say that Lorenzo sent you. If this isn't true, he might still 

believe you. 

~ If you kill Jain, the High Priestess, at Decker's orders, Decker and his people will 

be killed shortly thereafter by the Children of the Cathedral in a retaliatory 

strike. If you kill her even without Decker's orders, Kane will give you 1,000 

caps in gratitude. 

The Deathclaw Cave 
lemiption: An underground cavern, home to the infamous Deathclaw. 

nese caves are where the player will encounter the legendary Deathclaw, which hunts living 

~ey by night and is believed to be responsible for the vanishing 

~ravans. 

lize: Small 

!atlng: Unimportant 



Secrets 
~ 

Point: Killing the Deathclaw will give the player still more Experience Points and will also 

make him a hero in the Hub. The caves will also give the player a hint about what might ha. 

happened during the war. Finally, the caravans will continue to disappear, letting everyone 

know that the Deathclaw was not responsible and that a monster of another kind is abroad 

To open the way to the Deathclaw, talk to Butch Harris at the Far-Go Traden 

and ask about the vanishing caravans ... then talk to Beth at the weapons 

about the Deathclaw, and finally, at her suggestion, talk to Harold in Old 

Town. 

~ The dead body of a super-mutant in the cave contains a disk, called the 

Mutant Transmissions Disk. It contains information about the war and the 

appearance of the super-mutants. 

The Brotherhood of Steel 
Description: A camp housing a religious brotherhood. 

The Brotherhood is extremely close-knit and suspicious of outsiders, and getting at all close 
them is difficult. If you can open channels with them, however, they can provide a wealth ~ 

information vital to the further development of the story, including the location of the Van 
something of the history of the war, and a story about something called "the Forgotten 

Base." The player will also be able to obtain some radiation chems here, vital if he is to 

explore The Glow. 

Size: Small 

Rating: Important 

Point: The Brotherhood provides crucial information, including the location of the Vats.Vr11 

can give the player a holodisk with which he can defeat the Master at the end of the game 

is also affords an excellent opportunity for the player to improve his skills and to acquire 

and better weapons. 

Secrets 
~ To join the Brotherhood, the player must go to The Glow and retrieve the 

Brotherhood holodisk from a body on the upper level of that facility. 

~ Once the player is an Initiate, he or she can pick up lots of character-build·: 

extras. Stop by the unarmed combat demonstration on Level 1, and listen 

Your character will get extra unarmed and melee combat skill points. Talk 

Vree on Level 3. She can help you improve your Science Skill, will give you 

some antiradiation drugs and, if you've made a good initial impression, 

give you the holodisk which, given to the Master when you meet him later 

will cause him to self-destruct. 



ription: On the surface, nothing is present but a large hole in the ground, plus enough 
1ation to make you quite sick in a short period of time. At first glance, there is no way to 

1erthe crater. Below the crater, however, are six underground levels of a military base or 
arch center destroyed by a direct hit during the war. The upper levels were penetrated by 
warhead, but the lower levels are all intact ... though still highly radioactive. 

ea military base, there is nothing left on the surface but a radioactive crater. If the player 
. reach the underground levels, he will find a holographic disk which is the artifact Cabbot 
theBrotherhood of Steel told him to find. If the player retrieves that disk, he will be admit­

. to the Brotherhood. Also present is a research laboratory with a large, broken flask or 
:ass container. The deadly FEV virus was contained here until the nuclear strike, when it was 
identally released. The virus is responsible for the mutation that creates the super-mutants . 

.io available on these levels are some of the most powerful weapons and armor available in 
game. In addition, information gathered here will tell the player what caused the 

«iealypse and let him learn the truth about of the mutations. 

e: Large 

il1ing: Very important 

'le Point: Key information must be gathered here. The disk, found on a dead body on the 
~r level, will let the player join the Brotherhood, where key weapons and information can 
acquired. Computers and holodisk recorders can be accessed to learn a great deal of back­

iound information. And finally, this is a good opportunity to stock up on the really heavy 
i'llll and armor for the big push to the story's climax. 

Secrets 
~ To enter The Glow, the player must have ropes acquired by barter from Seth 

early in the game, at Shady Sands, or elsewhere along the way. Use the rope 
on the steel beam on the west edge of the crater. 

~ There are numerous secrets to be uncovered in The Glow. Check every comput­
er, every level, every room, every body. Be alert for color-coded pass keys with 
which to operate the elevators, for holodisks that contain useful information, 
and, of course, for weapons and energy cells. 

~ The holodisk that will admit you to the Brotherhood is on a body on Level 1. 

~ A yellow pass that operates the yellow elevator is found on a body on Level 1. 

~ A red pass that operates the red elevator to Levels 3, 4, and 6 can be found on 
a body in the northeast room on Level 2. 

~ A blue pass for the blue elevator to Levels 4, 5, and 6 can be found on a body 
in the room in the southwest corner of Level 4. 



~ 

~ 

The generators in the Operations Center on Leve l 6 can be repaired to restoo 
power to the blue elevator and the lights. 

Holodisks containing important information can be found in various lockers 

The Angel's Boneyard 
Description: A vast area of ruins that includes several specific sites: Adytum, the Gunrunneri, 
the Blades, and the Followers. 

Each of these sites introduce subplots that can spill over to other sites. The Followers can g: 
you access to a spy inside the Cathedral and can provide you with allies for an attack on the 
COC. The Gunrunners are a good source of high-end weapons. Momma Deathclaw provides, 
chance-a dangerous one-for building up your Experience Points before your last big pusr 
None of this is absolutely vital to the successful completion of the game, but the varioussu~ 

plots can keep you busy here for a long time! 

Size: Each individual site is small. Collectively, they cover a large area. 

Rating: Unimportant 

Point: These areas provide the player with recruits and allies, new weapons and equipment 
Experience Points, and a chance to rest and recuperate before the last big battles. 

Secrets 
~ There is a Followers spy inside the Cathedral named Laura. She can only be 

approached if you f irst contact Nicole, the head of the Followers. Nicole w1 

tell you how to contact Laura, using the code phrase "Red Rider." 

~ Jon Zimmerman, in Adytum, will ask you to avenge the death of his sonby 
killing the leader of the Blades. In fact, the Adytum Regulators killed 
Zimmerman's son, and the Blades are innocent. 

~ Warning! The Blades look like ordinary people, but they are tough, extrernt 
hard to kill . Don't pick a fight with these people unless you want a rea l bat 
on your hands! 

~ Instead, you can help the Blades free Adytum from the tyranny of the 
Regulators. To do this, you must enter the game map east of the Blades' HQ 

and west of the Gunrunners' warehouse and eliminate all of the Deathcla\\\ 
you find there ... including the mother Deathclaw and her eggs in the base­
ment level of the large room. This allows the Gunrunners to arm the Blades 
for their attack on Adytum. 

~ Fans of the movie Aliens will know what to expect. If you don't kill Momm 
more Deathclaws will appear every time you return to this map. 



~ If you wipe out the Deathclaw infestation, the Gunrunners will reward you by 
letting you choose a weapon or some good armor from their stock or you can 
arm the Blades. You can also return to their old location after Adytum is liber­
ated and pick up whatever they left behind. 

he Cathedral 
'ption: A huge and gloomy cathedral controlled now by the Children of the Cathedral. 

Cathedral is the headquarters of the notorious Children, who, in fact, are servants of the 
· er. Morpheus, the head of the Children of the Cathedral, is one of the Master's most 

rtant officers. 

· t: The Cathedral provides the player with his sole access to the Master and is, therefore, 
~I to the successful completion of the game. It also offers a chance to rack up some more 

rience Points by killing Lasher and Morpheus, as well as some weapons, equipment, and a 
rple robe that you can use later as a disguise. 

Secrets 
~ The Followers spy inside the Cathedral is named Laura, and she can only be 

approached if you first contact Nicole, the head of the Followers. She has a red 
pass key to the door behind the altar and can get you in to see Morpheus. 

~ Lasher has a red pass key also. If you kill him, you can get the key and his 
robes, which are very useful as a disguise later on. You can also talk him into 
giving you the key. 

Q9 You can also get a purple robe from the Followers. 

Q9 If you can kill Morpheus, you can get his black pass key, which gives you access 
to the secret door leading to the Master's Vault. If you do not contact Laura, 
you will have to either kill Morpheus and take the key, or talk him into taking 
you to the Master. 

Q9 The secret passage leading to the Master, which can only be accessed by the 
black pass key, is hidden behind a bookcase in a room behind the altar. 

Q9 The secret passage leading to the Master, which can only be accessed by the 
black pass key, is hidden behind a bookcase in a room behind the altar. There is 
a hidden Nightkin in the corner, armed with a really big gun. If you are not 
wearing robes, or have one of the COC badges, then you will be attacked as 
soon as you walk in the room. 



to the FEV virus. 

The Master's Vault/The Master 
Description: A vault hidden beneath the Cathedral. It can only be accessed by way of doori 
hidden behind the Cathedral 's altar. 

This is the headquarters of the Master, the mutant human-computer hybrid who plans to 
turn all pure-stra in humans into an army of super-mutants, with which he intends to conqUf! 
the world. He once was human but was transformed into what he is now through exposure 

Size: Small 

Rating: Vitally important 

Point: Though you must also destroy the Vats, the central point of the game is to penetrate 
this vault and kill the Master. 

Secrets 
~ One level down from the entrance to the vault is a room to the northwest 

containing several gibbering, obviously insane psychics. A psychic null ifier, 
taken from the psychics, can be used to protect the player from the effects of 
the Corridor of Revulsion. 

~ The Master can be destroyed in any one of three different ways: Give him tltt 
holodisk from Vree; go to the basement and use the Lieutenant's arming key 
or your Science Skill on the bomb controls; or kill the Master in combat Jfyo1 

choose the third course, it is best if you attack with a number of allies, ifyoo 
use the most powerful weapons you can muster-Gatling lasers or miniguns 
are best-and if you wear a StealthBoy unit to make it difficult for the Mastr 
to use his Perception to acquire you as a target. You should make targeted 
shots to increase your chance of doing some serious damage. 

~ If you elect to use the nuke in the basement, you will need to slip through a 
room filled with super-mutants to find a hidden switch and turn off a prote« 
t ive force field in front of the elevator. You will then need to kill two hea~, 
armed guards outside the room where the bomb is kept. 

~ Once you've set the bomb or destroyed the Master, you have about four m1r 

utes. Run! Remember that every turn in combat is a waste of five seconds. 

Military Base/The Vats 
Description: A former mil itary facility now taken over by the super-mutants and used for tr 
purposes. The upper two levels are known as the "Mil itary Base," while its lowest two leve· 
comprise a former secret research facility now known as "the Vats." 

From this base, the super-mutants launch their raids against passing caravans. The "untaint· 
ed," meaning pure humans, are captured, while all others are killed. The pure humn 
kept in cells until they are dragged to the Vats for their metamorphosis into rrnrtantt 



r-mutant base is a serious danger to all surrounding communities, as well as the caravans. 
:player will have to destroy this base to eliminate the threat . 

. Medium 

ng: Vitally important 

t:This is one of the two key locations vital to winning the game. Destroying the Vats and 
Master both are necessary for achieving a complete victory in Fallout. Eliminating the 

!.ltenant and the Vats also let the player accumulate a lot of Experience Points and acquire 
erous good weapons and equipment. 

~erets 
~ The Lieutenant has his headquarters on the lowest level of the Vats. 

~ Robots on the Military Base upper level can be reprogrammed to fire on one 
another or on super-mutants, while a Mr. Handy robot on the lowest level of 
the Vats can be reprogrammed to continue its cleaning duties, which can help 
the player enter the Vat Control Room. 

~ A conversation between the Lieutenant and VanHagan reveals that the Master 
knows about Vault 13 and will soon take steps to capture the pure-strain 
humans there. 

~ A great many useful weapons and items of equipment can be acquired in the 
base and Vats levels; rad ios can be used to confuse the super-mutants and to 
turn force fields off, while StealthBoy un its can make the player all but invisi­
ble. 

~ There is a nuclear arming key in the locker beside the Lieutenant that you will 
need if you decide to destroy the Master by setting off the bomb in his basement. 

If dtJMn'f 1ttalfer whvJ. Y""' Je-;htJy pr.;I, IJ.e val.; tJr IJ.e 
Ma.;ler. In ler1t1-f tJ/; IJ.e ftJgiv tJ/; wtJTking-ytJur way "'f IJ.e her 
QrvJ.y "/; evi(, ii -feB1t1-f ltJ 1ttake 1tttJre .;en.;e ltJ .;ave IJ.e Ma.;ler 
/lr (a.;I, laking- h1t1 tJul in a pery, nuvfear J.tJ(Nau.;I a(;fer 
lciffing-h.; l-ieulenanl and Je-;htJying- IJ.e val.;. rJn IJ.e tJIJ.er 
J.ancl, ii 1ttay 1ttake 1t1Ne f tJgi-fliva( -fen.;e ltJ gt' ltJ IJ.e ulJ.edra( 
QG GtJtJn a.; Y""' la!k ltJ AlivtJ(e al IJ.e ftJ((tJwer.; ' J.ead1f'.arler.;, 
vtJnlavl /...aura, pnJ !""' way ltJ IJ.e Ma.;le/G Vau!I and Je-;htJy 
h1t1, and tJnfy IJ.en ftJ 1ttake fJ,e ftJng- hek ""'I ltJ IJ.e Mi!ilary 
{3aGe ltJ f:i(( (J,e l-ieulenanl and WfB ~1- IJ.e Var~. 



YtJtAT c-AtJic-e 111ay (a,gafy 6e dic-la!ed '7y_ wAal inJN111a!itJn ytJu 
Aave, and wAaf c-tJuT.;e tJ/; ac-litJn ytJu clec-ide ft; JtJf(t;w. YtJu will 
need ft; kif! !Ae tieu!enanl p,,;f iJ ytJu wan! ft; lake !Ae aT111­
ing- key ft; ,;ef tlJD !Ae nuke in !Ae M.a.;fe/ ,; /Ja,;e111enf. tJn !Ae 
tJrAeT Aand, !Ae M.a.;fe/ ,; vau!I c-tJnlain,; a g:eal deaf tJ/; in/;tJr 
111ahtJn ahu! !Ae M.i!ifa'Y {3a,;e and !Ae Vat,;, inJtJT111a!itJn fl.al 
WtJu!d 6e exiTe111efy u.;eJu! in ytJuT eJJNf,; IAeTe. 
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The World of Fallou 
Presented here is a map of the world of Fallout, showing the rela­
tive locations of each site. On foot, you'll be able to travel across 
the terrain at the rate of roughly one square per day.. . a bit slO\lt'. 
in the mountains, and a bit faster in the cities. 

Fallout: A Quick and 
Dirty Walkthrough 
The following section provides an extremely brief and unadorned 
walkthrough of the entire story line of Fallout. Note, first of all, 

that this is only one of a number of possible different story lines 
that can result in victory of the player. Note, too, that a player who has not spent sufficient 
time honing his or her combat kills or improving such skills as Small Gun Combat or Speech 
not going to be able to face opponents like the Deathclaw, super-mutants, or the Lieutena· 

1. Leave Vault 13 and proceed to Shady Sands, in the desert between Vault 13 
and Vault 15. 

2. See Aradesh, and talk to Seth at the front gate. Get Seth to take you to the 
Rad Scorpion caves and kill the Rad Scorpions. Return to Shady Sands andg .. 
the tails to Dr. Razlo. Take the antidote if you need to heal poison damage 
after the fight . Barter a knife and a flare for a rope from Seth. Talk to the 
mercenary in the guard house, in order to learn the location of Junktown¥: 
the Hub. 

3. Go to Junktown. Go to Doc Morbid's and sneak, talk, or fight your way past 
Cougar and Flash, the two mercenary guards. Find the secret lab in the base­
ment and explore it, taking what you can. When Gretch finds you, kill him 
take his submachine gun. Kill Doc Morbid if he finds you, or if you enter his 



while he is present. Use your Traps skill and Lockpick skill to open the locker and 

take what you can. Sell some of your excess loot for bottle caps, but keep the 

SMG. 

4. Talk to Killian and help him thwart the assassination attempt. Take the assas­

sin's hunting rifle. Agree to help Killian against Gizmo. Go to Gizmo's, use the 

bug on the desk or use the tape recorder, and get Gizmo to hire you to assassi­

nate Killian. Return to Killian and reveal Gizmo's plot. Take your reward, then 

go find Lars near the front gate and volunteer to help him against Gizmo. Kill 

Gizmo. Barter some of the loot you've acquired so far, such as the assassin's pis­

tol, for bottle caps. Go back to Gizmo's and check the bodies and the lockers in 

the bedrooms for loot. 

5. Go to the Crash Pad. Take a room from Marcelles. When a raider tries to hold 

Sinthia hostage, talk him down or pay him 100 caps, if you've got them. Play 

out other subplots, such as the Skulz and Trish, to improve your Speech and 

Combat skills and to increase your reputation . 

6. Leave Junktown and travel to the Hub. Talk to all of the people you can and 
learn what you can, especially Butch Harris at the Far-Go Traders, Beth at the 

Weapons Store, and Harold, the old mutant in Old Town. Ask about the 

Necropolis, if you have the chance, to get that city's location on your Travel 

Map. Visit Butch Harris and sign on with a Caravan as a guard on a run to the 

Brotherhood of Steel. While you're waiting for the caravan, spend the time 

completing various subplots, including Loxley and the Gauntlet, Bob and the 

Iguana-On-A-Stick concession; and, if you feel up to it, try breaking into 

Lorenzo's and stealing the contents of his safe. Use your Traps skill to get past 

the booby traps, both in the Gauntlet and at Lorenzo's Friendly Loan Company. 

Meet with the Water Merchants and arrange for water shipments to the Vault, 

but remember that each caravan going to your home Vault will bring closer 

the day the Master discovers its location. Use the money you earn, blackmail, 

or steal to buy the best weapons you can, including explosives and hand 

grenades, if possible. 

7. If you feel ready for the challenge, talk to Harold again and get the location of 

the Deathclaw cave. Kill the Deathclaw, using explosives and the best weapons 

you can muster, and retrieve the holodisk from the super-mutant skeleton. 

8. When the day comes to join the caravan, do so. If you are attacked along the 

way, use your newly acquired firepower to kill the raiders, then check all of 

the bodies for weapons, ammo, money, and armor. 

9. Leave the caravan at the Brotherhood. Talk to Cabbot at the Brotherhood 
entrance in order to get the location of The Glow, which is where you have to 

go to get an artifact that will allow you to be admitted to the order. 



10. Go to the Necropolis. Avoid the ghouls at the motel by going down a ma nhol! 
in the street, and follow the sewer in a generally northerly direction. Find the 
Ghoulish Underground, a safe haven. Talk to one of the ghouls and get the 
equipment you will need to repair the water pumps. Travel east, then nort~ 
and find another secret door to a passageway to the east. Make your way 
through a rat trap, turn north, and find a large room with many bodies in It 
Search the bodies to find a plasma pistol. 

11. Return to the main passageway and go north to a ladder going up, which 
brings you out inside a long, narrow secret passage inside the Hall and just 
behind the throne of the Ghoul king. Use your Traps Skill to get past a boo~ 
trapped secret door into Set's private quarters, and steal what you can from 
the room. Be careful of traps! Emerge from the room into the main ha ll and 
approach Set, the Ghoul king. 

12. Talk to Set. Be respectful and ask what you can do for him, when you get the 
opportunity. Accept his offer of a job to give the super-mutants at the water 
shed a "dirt-nap." Leave the Hall, and find the sewers going north, either~ 
returning to the secret passageway behind Set's throne or by going to the 
building at the southeast corner of the map and finding a sewer access in the 
southeast room. Emerge inside a building south of the water shed. 

13. Enter the water shed and confront Harry, a super-mutant with a chain gun. 
You can confuse him by claiming to be a ghoul, and slip past him and his 
friends who are in a nearby room, or you can engage him in combat. Killing 
him without being killed yourself will be tough . Use your best weapons 
cially your SMG set to burst fire-and explosives, if you can. Try kill ing the 
super-mutants outside the watershed first to cut down the odds. Try using 
grenades to cut Harry down to size, and try leading him and the others into 
the alley between the watershed and the small, square building, stopping to 
fire when you get the chance. Take Harry's laser rifle and Barry's flamer. Chea 
the bookcases in Harry's room for loot. 

14. Follow the passageway through the building, past the water pumps and up 
a tiny room in the southeast corner, where a manhole leads down. Go down 
the ladders two levels and emerge in a cave outside an underground vault 
into the vault, find the elevator, and go down to the second level. Go to the 
command center where you see the lights of operational computers, use the 
computers, and retrieve the water purifier chip. Retrace your steps; if you 
slipped past the super-mutants before, you will have to move quickly to get 
past them a second time, since there is only one door to the building. If the 
mutants are dead, take the time to check bookcases and other possible hid . 
places for more weapons, ammo, and equipment. Use the equipment from 
underground to repair the water pumps in the watershed. 



15. Return to Set and claim your reward. Leave immediately for Vault 13 and give 

the Overseer the water chip. 

16. Set out now for The Glow. Take Rad-X along, if you've been able to pick some 

up, to counteract the radiation . If you haven't found any Rad-X, try going first 
to the Boneyard, and make your way to the Followers' Hang-out. There's some 

Rad-X in one of the lockers on the west side of the building. Stop before you 

reach The Glow and take the pills to lessen the harmful effects of the radiation 

when you first arrive at the crater. Use the rope from Shady Sands on the steel 

beam and descend into the crater. Search the bodies on the top level. One will 

give you the message that you have found what you need for the 

Brotherhood. Go through the entire base. Check every body, and operate every 

computer. Learn everything you can about the FEV virus, the war, the mutants, 

and anything else you can turn up. A yellow pass can be found on Level 1, a 

red pass on Level 3, and a blue pass on Level 4. You'll need these to operate 

the various elevators in the facility. Check armories and storage closets for 

weapons. Use your Traps skill everywhere to warn of possible booby traps. 

17. Return to the Brotherhood. Give them the Brotherhood disk to become a 

Brotherhood initiate. Stay with the Brotherhood for a time, talking to every­

one you can and learning everything possible. Talk to Vree and warn her about 
the Master and the coming invasion. Receive from her the FEV disk with which 

you will be able to defeat the Master. If you have not already done so, accept 

the mission to return to the Hub and free the Brotherhood initiate being held 

in Old Town. 

18. Spend time at both the Hub and with the Brotherhood, improving your skills 

and acquiring weapons and equipment. When you are ready, head south to 

the Angel's Boneyard. 

19. Depending on how you want to play out the end of the game, spend time in 

the Boneyard, acquiring information and/or members for your party. If you 
plan a military attack against the Children of the Cathedral, find Nicole at the 

Followers' HQ and enlist her help. Agree to her suggestion that the Followers 

can provide a "diversion." When you get to the Cathedral, a number of 

Follower scouts will be on hand to help you out. 

20. Go to the Cathedral. If you go alone, scout the place out. Find and kill Lasher 

in a room in the northwest corner, and take a red pass and his purple robes. If 

you go with some of the Followers, they will attack the Children when you 

attack Lasher. Wipe out all of the COC chanters and mercenaries on the main 

level, but don't attack the forces in the tower. Try slipping upstairs in disguise, 
find Morpheus on Level 4, kill him, and take his black pass. You may wish at 

this point to scout the Master's Lair. Wear Lasher's robes as a disguise. Use the 

black pass to open the door behind the altar, and find stairs going down. Find 



your way in using your Science Skill, and reprogram the robots. If no alert 
been given, try setting them to "no pests" so that they will not fire at any 
gets, including you. If the alert has been given, or if you would like now to 
sow confusion throughout the base, try setting them to "large pests: whim 

21 . 

the secret door behind a bookcase without dust-or slip through when ap~ 

pie-robed messenger comes out. Make your way through a cave to avault 
door guarded by super-mutants. When they challenge you, tell them you're 
a mission for the Master, and they will let you pass. 

If you scout the Master's La ir now, do not try to challenge the Master yet. 
However, find a locker next to an elevator on the lower level in the north 
corner, in a guard room filled with super mutants. There should be a 
StealthBoy inside the locker. Take it! It will help you penetrate the military 
base-your next objective. 

22. Go north to the Military Base, which is located approximately two weeks' 
march west of Vault 13. If you plan a military attack, stop at the Brotherhooo 
HQ on the way and see if you can recruit troops to help you out. 

23. At the Military Base you can use your army of allies to divert the super­
mutants, or you can create a diversion of your own with explosives on the 
fence perimeter. Or don your purple robes, or a StealthBoy, and try walking 
right past them. One way or another, kill or trick the super-mutants on gua11 
in the enclosed area, and kill the super-mutant standing by the door in the 
cliff. Searching him will give you access to the code that opens the door.Tall 
his radio, as well as another rad io from one of the other dead mutants, if 
available. If you can only find one radio, you will need to search inside the 
base to find a second. 

24. Slip inside the base using the purple robes as a disguise, or using the 
StealthBoy to sneak past the guards. Make your way to the Force Field Co 
Panel on the east side of the first level. If the base is not on alert, some pas­
sages will be blocked by amber-colored force fields that you can move 
through-slowly-after taking some hits. If the base is on alert after your 
attack outside, some passageways will be blocked by green force fields, 
are impenetrable. One computer-the one on the left-should present you 
with a message indicating that it is a field control computer. Use your Scieoo 
Skill on this computer repeatedly, until you gain access by playing agame ot 
Hearts. Use one of your radios on the console, then use the other radio.YOll 

will find yourself able to toggle the green force fields on or off, as needed 

25. Make your way to the robot control computer, also on the first level, hac~ 

will have them attacking the super-mutants. 



26. Take the main elevator down to the Vats, Level 1. Use your Traps Skill to make 

your way through the Security Corridor. Go to Security Elevator A and take it 

down to the Vats, Level 2. Go to the outside of the Lieutenant's room and lis­

ten in as VanHagan tells the Lieutenant that the Master has discovered a new 

source of pure-strain humans-Vault 13. Kill the Lieutenant, using the heaviest 

firepower you have. Be sure to search his body and take whatever you find ... 

especially a nuclear arming key. 

27. Find and repair a Mr. Handy robot. Program it to continue its cleaning detail, 

and follow it as it opens the force field to the Vats Control Room. You can 

either use the Vats computer to destroy the Vats, or you can place a charge of 

explosives on the control panel. Give yourself six minutes to make good your 

escape. If you try hacking your way into the system, use the option to continue 
hacking to get a detailed explanation of the codes. If you don't have an option 

for more hacking, your Intelligence or Science skill is not good enough. Use the 

explosives instead. Either way, leave as quickly as you can. Escape by taking the 

Exit Grid outside the base entrance. Don't hang around to watch the fire­

works! 

28. With the Vats destroyed, return to the Cathedral again. You should still be 

wearing your robes as a disguise. If you haven't done so, find Morpheus at the 

top of the tower-up the stairs behind the red-pass door-and kill him, taking 

the black pass. If you've already scouted the Master's Lair, you know the drill. 

Return to the lair, taking the most powerful weapons you have. A rocket 

launcher, with lots of rockets, is a good choice. 

29. Go to the underground vault and go inside. Take the main elevator to the first 

level. Find the room of gibbering psychics in the northwest. Talk a psychic into 

lowering the force field and giving you a psychic nullifier unit. 

30. Take the main elevator down to the second level. Go through operations and 

up the Corridor of Revulsion. The psychic nullifier should minimize the corri­

dor's effects on you. If you couldn't get a nullifier, keep pushing ahead, taking 

hits. 

31. Meet the Master at last. Engage him in dialogue, give him Vree's holodisk, and 

let him realize that all of his work has been in vain. Exit the base quickly as the 

Master spectacularly self-destructs. Alternatively, you can make your way past 

the waiting super-mutants in their quarters and take the reactor elevator 

down to the reactor level. Kill the guards, then use the nuclear key taken from 

the Lieutenant to arm the bomb you find there. Set it to explode in six min­

utes, and then get out before all hell breaks loose! 

!Congratulations! You've made it all the way through Fallout! 

iNow go back and try again, but this time, see if you can find another path that will get you 

same ILi{:torious conclusion! 
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Some Advice From 0 1 
S o , y ' w a n n a k n o w w h i c h s k i l l s t ' f o c u s o n a s T a g S k i l l s ? 
W e l l , y o u r first decision h a s t o b e b a s e d o n w h a t k i n d 
c h a r a c t e r y o u w a n t t o p l a y . I f y o u l i k e g u n p l a y o r b r a w l  
i n g , dbvionslj y o u s h o u l d h a v e a l o o k a t y o u r C o m b a t S k i l l s  
I f y o u ' d r a t h e r t a l k y o u r w a y o u t t a a b a d s p o t , ' m a y b e 
s h o u l d t h i n k a b o u t m a k i n g S p e e c h a T a g S k i l l  . 

T h e o t h e r t h i n g t o t h i n k a b o u t i s w h e t h e r jour CheiT&cteT 
good a t A g i l i t y - r e l a t e d s k i l l s , l i k e f i r e a r m s , o r , i f y o  
w a n t t o t a k e t h e i n t e l l e c t u a l r o u t e , i f h e ' s b e t t e r a t * 
t h i n g s r e q u i r i n g s m a r t s ^ T a g S k i l l s c a n h e l p offset a 
b a s i c S t a t o r r a i s e e v e n h i g h e r o n e t h a t ' s a l r e a d y g o o d  
c a n b e a g e n e r a l i s t o r a s p e c i a l i s t . Y o u r c h o i c e . ' 

Me, I l i k e t o t a k e my A g i l i t y t o s t a r t w i t h a n d j a c k i t 
a s h i g h a s I c a n , w h i c h g i v e s me a n a d v a n t a g e w i t h a l  
t h e C o m b a t S k i l l s . T h e n I l i k e t o c h o o s e S m a l l G u n s a s 
S k i l l  . B i g g u n s d o a l o t m o r e d a m a g e , o f c o u r s e , b u t y o u ' r  
p r o b a b l y n o t going t o f i n d a n y b i g g u n s e a r l y i n t h e g a m e  
a n d t h a t ' s w h e n y o u n e e d t o b e s u r e y o u w i n y o u r c o m b a t  
vith. u n p l e a s a n t c r i t t e r s a n d t w o - l e g g e d yeTvain, 

S p e e c h i s a n o t h e r good T a g S k i l l , e s p e c i a l l y i f y o u s a c r i  
ficed some o f y o u r C h a r i s m a t o g e t a b e t t e r S t r e n g t h  o 
A g i l i t y . K e e p i n m i n d t h a t i t ' s a l m o s t a l w a y s b e t t e r t ' t a l  
y o u r w a y o u t t a t i g h t s'pot t h a n t'come o u t s h o o t i n ' . 

O t h e r f a v o r i t e s a r e first A i d — s i n c e y o u c a n ' t a l w a y s s t a  
o u t t a t r o u b l e — S c i e n c e , a n d R e p a i r . A n d B i g G u n s b e c o m  
m o r e i m p o r t a n t tov&rd t h e e n d o f t h e s t o r y , w h e n y o u a c t u  
a l l y f i n d some t ' p l a y w i t h . 

I t i s a m u s i n g , ' t h o u g h , t o h a v e U n a r m e d b e y o u r T a g Skill 
w h e n y o u st&rt w i t h a c h a r a c t e r w i t h a S t r e n g t h o f 9 o  
T h i s c h a r a c t e r c a n r e a l l y c l e a n h o u s e w h e n h e h a s t o l 
m i g h t p i c t u r e h i m i n a l e a t h e r j a c k e t , w i t h m i r r o r e d 
s h a d e s a n d a t e n d e n c y t o s a y , ' I ' l l b e b a c k " i n a t h i c k 
a c c e n t i 
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The problem with walkthroughs in this kind of computer role-playing game is 
that what worked for the authors of this guide may not work for you ... or you 
may have your own ideas about how things will best work out. And you could 
very well be right. 

This chapter is provided to give you a feel 
for how a "typical" game of Fallout might 
unfold. Keep in mind that no two games 
are going to come out the same, if for 
no other reason than that a hit in one 
turn of combat may be a miss in anoth­
er ... and on such chance throws of the 
electronic dice do characters live or 
die, succeed or fail. 

The character is Tanya MacMillen, 
better known as "Blade," and h~r 
stats can be found in ·chapter 2 
of this boo~ , 
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~di, f've 'ot to ft«rt tki{ jO\irH«\ fOtMeWkere.. «Hti it tMi,kt «f wen ~e iH tke ~e,iHHiH,. Id. 
~0\1,kt IW«f rMtt~.. «:fter «\\ tke tr«iHiH' «Hti \ect\iref «Hti tMeH't«I fref«r«tiOH «Hti 
ltleff, ~\it WkeH tke titMe C«tMe «t l«ft «Hti tke Overfeer toltt tMe j\ift Wk«t it W«f I W to 
l.o O\itfitte.. IAAtMHeti He«r '«Ve \if ri,kt tkeH «Hti tkere. ItMMH... fJ'1tfide ! Wo OHe Wko"f 
tver le:ft tke V«\ilt k«f ever cotMe ~«ek tote\\ \if Wk«t it"f likt O\it tkere.. ~\it eve"jOHe 
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KKtil ~O\i WOHtier k.ow ~O\ir «Hceftorf ever co\iltt k«ve livett O\itfitte. I tMe«H.. tke oltt 
ncorM «\\ f«~ tk«t tke~ ttitt.. ~\it kow tke~ ever ve.rt\irett O\it of tkeir f«fe.. fkelterett 
VA~tf to t(o Wk«tever tke~ w to tto O\it kere if ~e~OHti tMe. (ertAiH\~.. HO f«He ferfOH 
CO\tlit WRHt to live likt tkif. 

IhM « re«I fc«re l«ft Hi,kt. Tr«vel iH tke cool of tke eveHiH' feetMeti « ~etter ~et tk«H 
~ritviH' tk«t ~lifteriH' f\iH.1 «Hti IWA{ tMAkiH' ,oot( fro,ren.. too.. \iHtil tke... tke tlJH' -
Afpumtt O\it of HOWkere. 

I've ft\ittiett ~ook{ A~O\it life OH tke O\itfitte.. of CO\irfe.. Af fArt of '"~ frefArAtioH. Tkif 
tki11' looked likt A f corfiOH... except :for tke fiu. 6-ott.. except :for tke fiu ! If fotMeOHe W 
hfcri~ett tk«t ~l«ek.. A™or-flAtett tMOHfter to tMe IAft week.. I WO\iltt k«ve fAitt fke WAf 
K\ttf, or ~rAiH-jitterett fro* IQ. ~oofterttr\i' witkttrAW«I. Tke tkiH' W to ~e five tMeterf 
1011,, Witk AHOtker CO\ifle of tMeterf iH tk«t tAil Witk itf tte«ttl~.. fOifOH ftiH' C\irlett ki'k 
over tke ~Ack. 

I~iitH"t tkiHk cre«t\iref witk AH exofktletoH co\iltt ,row tk«t ~i,.. AH ti I f \iffeet tk«t tkere 
111\tft k«ve ~eeH fotMe re«\\~ r«tticAI tM\itAtioHf to «\\ow tk«t kiHtt of ,rowtk. It fkitter 
towitrti tMe OH clickiH,.. joiHtett le,{.. Witk ,re«t.. ~l«ek clAWf WAViH' iH fro.rt of itf f.«ce.. 
!Afk «ltMoft k«\f Af \o.,, Af I«tM. I f \iffOfe HM StoHe or Arnie or OHe of tke otker W«rrior­



--

I t\jpef ~ru:k itt the V1t'1lt C0'1l~ J.Ave ftoot toe-to-toe Witk tkRt \MOHfter Rttt tifp1ttcW it 
witk " ftw well-Ri\MM fkot{., ~'it IelectM to ckoofe the ~etter f"rt of v1tlor. I \MMM., tilt 
V1t'1lt i~co'1Ktitt' ott \Me to fitt~ tkRt WRter p'1rifier ckip.. Rttt I* Hot 'oht' to ~e «~le to 
kelp the* if f'* rM'1CM to Rpile of fcorpiott-,HRWM ~ottef itt the fRttt. I rRtt... «M~ I'if!A 
evel'\j ftMltk trick f've ~eett t°R'1,kt to ~lettt itt Witk *\j ~Af~r0'1Ht RHt {lip RWR~. Tki 
\MOHfterf let \Me ,o. "'"\j~e the\j fi,'1rM there WRftt"t ett0'1,k \MMt OH *\j CRrCRff to ~e 
wortk the effort of " cJ.Afe. l"ll ttever kttow. 

Wk.Rt I to kMo if tkRt tkif if" terrif\jitt' worlt O'it kere., otte tkRt"f ,otte tkro'1'k «lot 
, of ckRtt,ff the p1tft ei,kt\j \jMrf. 11\j f'1rviv1tl[\Mt]Rttt witk it., the f'1rviv1tl of*~ 

V1t'1lt-:.kRH'f ott the {tettkreft of tkreMf. 

~A\j fo ~ 
r+ JeceK1~er., r+r AA\jf to 'JO 

TOAA\j I reru:ltM V1t'1lt IS'.. the VR'1lt ttweft *\j owtt., Rttt the plru:e the Overfeer f'1"efte4 
W0'1lt ~e R,oot plru:e to ftRrt *\j fe1trck. Tke plru:e WRf co\Mpletel\j ~'1riM; I:fo'1M~ A 

kittt of fewer kole witk Rl~r ittfik R corr'1,RtM titt fkAfk itt the kfert tk«t l~ to A 

CRVertt.. RHt Hot f1tr fro\M the l~r WRf the VR\ilt. 

I ti~tt"t fitt~ *'1Ck... '1ttleff \j0'1 co'1Kt the ittftftRtiott of *'1t°RtM r1ttf Rttt... otktr., 1tton 
tift'1Ditt' cre1tt'1ref. Tkere"f otte tkitt' R~0'1t J.Alf Rf ~i, Rf I"* tkRt look{ likf « kiko\U 
co\M~ittRtiott of rRt RHt \Mole., ~'it f1tr ~i,,er tkRtt either of tkofe cre1tt'1re$. It W«f WAit· 
itt' for *e ittfik the $\MRfltM-opett Airlock Wkett I fteppM tkro'1,k.. Rttt it{ ~ite W«f fAv­

I "'e Rttt p1tiHf\il. I p'1*PM :fo'1r ro'1Htf iKto the tkitt' ~e:fore it ftoppM t"jitt' to rwk 
\Me., Rttt two \More ~'1lletf ~i~ RH'1\M~er OH the WRll fo\MeWktre itt the AArkHeff. Ikilled. 

I it., tk0'1,k.1 ~efore it killM \Me. ~efpite the W0'1Ht., the kttoWl~e tkRt IC0'1lt ml WitkA 
\MOttfter likf tkRt \MOle-rRt kelpM \Me p'1ll *\j keAA to,ether Rttt kfep ,oitt,. I '11~ OHe ~ 
*\j fti*P"kf to kelp the keltlitt' 1tlott,.~ 
Tke VR'1lt WRf " totRl WR$k-0'1t., ~0\1,k. Tke 0'1ter toor WRf ~rokftt off RH~ l~i"' OH flit 
c1tvertt floor. It l~6W like tki lru:e WR$ R~RHMHM « lott, .. lott' ti\Me "'o. All t1tt f'iffli!( 
were 'Otte.. R~ tkt t'1ft RH er We~f RHt r'1~~le f '1,,eftM tkRt HO Otte kRf ~eeH iH km 
for *""\J" *""\J \jMrf. tJo WRter p'1rifier ckip.. either. All the co\Mp'1terf 1tre lo"' M.> 
Rttt tke WRter P'1*Pf Me ~'1riM '1ttkr k~rif fro* RH ol~ c1tve-itt. I fMrcltM «f loH' «f I 
CO\ilt.. tiptoeitt' CR'1tio'1f1\j p1tft \M\itRKt rRtf RH~ R ftw clofe kitt to the \MOle-r«t tkiH' 
tkRt j'1*PM \Me itt the Airlock. 
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~dlJ TitH~«... ~o" didtt"t tkiHk it W«{ 'JOiH'J to be tk«t e«{~... did ~o"? Otte tkiH'J- OH '"~ 
W«~ kere tkro"'Jk tkt k{ert tkt otker AA~.. I tko"'Jkt I HoticM {o"1etkiH'J off iH tkt di{­
W!ceJ j"{t {o"tk of'"~ liHe of "1«rck «Hd «bo"t k«lfw«~ bRCk to V«"lt 13. I co"ldtt"t {ee 
11~ck ktAil... b"t it looked like b"ildiH'J{... «Hd tktre '"i'Jkt k«ve beeH {o'Me {"1oke ri{iH'J 
~01tt tke plRCe. S"1oke co"ld "1e«H cook fire{.. «Hd people. 

ltki11k t"ll ~to rwk tkt plRCe oH '"~ W«~ bRCk to tkt V«"lt. lt"f «ll I k«ve to 'JO OH HOW 

~A\j I+ 
18 ~ece"111er., 137 AA'j{ to ,o 
fkt 111\'Me of tkt plRCe i{ SW~ S«Hd{. It"{« ""iet little pl«ce... Wkere di~ ckildreH r"H 
QI~ {kriek iH tkt broM.... d"f~ ftreetf... «Hd tkt people 'JO «bo"t tktir b"fiHef{ witk « ftolid 
mert«Hce of f«te. I dott"t kHow for f "re .. «Hd tkt refikHtf of SW~ S«Hdf c«tt"t kelp 'Me 
IM'iCk... b"t I C«H"t kelp b"t WOHkr if tkt{e people Are tkt k{ ceHAAHt{ of folk{ Wko left 
Vit'ilt IS 'MAH~ ~W{ A'JO· 

flit l~of tkt co'"'"""i~ if Ar«kfk... « Hice eHO"'Jk old'"~ Witk « {iH'J-{OH'J voice 
QI~ it ke«ltk~ 'Mi{tr"ft of o"tfikrf. Hi{ AA"'Jkter... T«Hdi - tkt 1"~re r"ler of Sk«d~ 
1«11ttf... fro'" Wk«t I ke«r - if livel~ «Hd o"t,oiH'J «Hd borM {tiff witk life iH tkif ""iet 
O«{i{ {ettle'MeHt. 

l~ kere re«ll~ doeftt"t fee'M to be too bM.. Tke~ f«ce two 'M«iH proble'Mf. W fcorpioH{­
~rpitreHtl~ tkt {«'Me «{ tk«t 6-od-«w:f\il W«lkiH'J Hi'Jkt'M«re I eHco"HterM iH tkt defert­
occ1tfiott«ll~ kill «Hd e«t {o'Me of tktir br«k'MiHf... tkt o~-lookiH'J ... two-~ cow{ tkt~ 
~le for food «Hd tr«Hfport. Attd tktre «re fo'Me k"'M«H preAAtorf He«rb~... r«ikrf c«lliH'J 
tktM1{elve{ tkt K'k«H{... Wko {O'Meti'Me{ co'Me to c«~ off br«ktMiH{ or WO'MeH... «Hd tktre"{ 
Hot I\ lot tkt lOCAl '"Ard CAH do to protect tke plRCe. 

ItAlkM for « Wkile witk Setk... Wko W«{ {tAHdiH'J '"«rd «t tkt froHt 'J«te. He told 'Me 
fo1ttetkiH'J «bo"t tkt rM. {corp{.. «Hd I 'Jot tkt feeliH'J ke 'Mi'Jkt be williH'J to tAke 'Me to 
tkt mve Wkere tkt~ breM to kelp ki'M cle«H tkt'M o"t... if I o:f:fv,rM. lfe «l{o ittdic«tM « 
williH'JHef{ to bAf'J«iH. Itr~ ki'M AkHife AHd OHe of ... ~ fl«re{ for A co"ple of leH'Jtk{ 
~rope. I tko"'Jkt tk«t if I W«{ 'JOiH'J to be {cr«'MbliH'J «ro"Hd iH{ik of c«ve{... fo\Me 'JOOd 
ltrOH'J rope "1i'Jkt co'Me iH k«Hd~. 1"... j"{t «bo"t recoverM fro'" tkt wo"Hd{ I f\ef.ferM 
froM1 tkt \Mole-r«t; Mi.lo.. tkt loc«l doctor.. took « look «t "1e «Hd {«id «ll I He~ W« 
(oM1e re{t. So "1«~be to ... orrow... 



/ ~«\j rs 
'' ~«eK1~er., 136 M\j{ to ,o 

I c,u,.,t ktlf WOHkriH' Wk.\j I VOl\iHteer«t 'for tkif. H«\j~e it.,f j\ift tk«t I He«( to f«ee '"~ 

I OWH ji«rf,, «H(i ....\j OWH ....Mf\ire. ~\iHHO.. «H(i ~\ieftiOHf like tk«t «re 'for tkt ....iHt(­
twe«kerf «H\jW«\j· 6jit I kci(l«( to «fk Setk to t«ke ....eto tkt r«(l fcoryioH c«vef. 

It ....«kef f~ff .H « W«\j· I He«( tktfe reoyle.,f cooyer«tiOH «H(i tktir ktlf if ,.,.... to ,et 
«Hotktr \hte OH« W«ter f\irifier ck.if. If I ktlf tkt.... Witk tktir yro~le...... ....«\j~e tkt~'ll kt~ 
....e witlt-"1!iHe. 

Tkt c«vern re....iH(l«( ....e « lot of tkt c«vef O\itfik ....\j k.o....e V«\ilt.. ~\it I CO\il(l ke«r tkt 
cHckiH' «H(i fC\ittliH' of '"'"'e.. d«tteriH' tk.iH,f_.Jivln, tkiH'f ....oviH' iHfik «f I t(nw Ml~ 
yiftol «H(i r'"H'«t iHto tkt ,loo..... At le«ft I (li({H.,t k.«veto worf\j «~o\it r«tf. An of tkt 
r«tf HviH' iH tkif c«ve ....\ift k.«ve ~e~H e«teH ~\j tkt fcoryf "'ef «,o. Or ....«\j~e it.,f j\ift 
tk«t r«tf «re f....«rt eHO\i'k. Hot to 'o iHto fl«eef like tk«t. 

Tkt fcoryf.. ~«ll\j.. wereH.,t «f ~M «f I tkO\i,k.t. I W«lk«l \if dofe to OHe.. fir«t twici, 
tktH (i\ick«t «f tk«t ~«B-tirr«t t«il fl«fk.«t tkrO\i'k. tkt «ir «H(i H«rroWl\j .....ffet( '"~ 
ktM. I fir«t twice "'«iH.. «H(i iH « ....o....eHt.. tkt ,re«t .. ~l«ek.. «r....or«t k.\ilk W«f f<\it­
tHH' 'for f«fet\j.. « k.iko\if.. ftiHkiH' ick.or le«kiH' fro.... « MZ.eH WO\iH(if. 1'foUowet(. 

I wm Hever 'for,et tk«t kfrer«te.. t°«H,l«t CO....~P.t iH tkt ~owelf of tkt Mrtk. At OHe poillt, 
'fo\ir of tkt ....oHfterf were dofiH' OH ....e. I took « cO\ifle of k.itf.. « .H«ft\j fl«fk. OH '"~ Al'll! 

«H(i «Hotktr OH ....\j le,.. ~\it I W«fH.,t yoifoH«t.. tk«Hk 6'o(l_. «H(l I keft ~l«ftiH' «W«~ Rt 
tkofe ....oHftrofitief «f tkt\j dof«t iH. 

I W«f ~Ml\j WO\iH(i«( ~\j tkt ti ....e I (lr«"«l ....\jfdf fro.... tk«t CP.ve.. ~\it ....\j f«OHt( ftilM­
f«k keyt ....e ,oiH,. Tkt fcoryf were ~.. «ll of tkt...... «H(l I «lfo W « ~\iH(ile of rM fco~ 
t«ilf {lieut fro .... tktir lo«tkfo....e c«rc«ffef witk ....\j kHi:fe. Mi.lo.. ltt k.Mr(l.. W«f \1'1ht' to 
,et « f cory «HtiveHiH_. «H(i ....«\j~e tktfe WO\il(i ktlf. 

~A\j J6 
i.o . ~eceK1~er., 13 s M\j{ to 'o 
I W«f kiH(l of« ....iHor cde~rit\j «rO\iH(i SW\j S«H(if «fter I ret\irn«t fro.... tkt r«t( fcory 
CP.Ve. Tkt reorle were frieH(llier P.H(i ....ore OfeH.. P.H(i tkt\j tol(l ....e P.~O\it fo....eotker cititl 
MWH fo\itk of ktre•.. J\iHktowH.. «H(i « yl«ee c«ll«l tkt H\i~. It kfiHitd\j lookf Ii~ 1'11 



i 

( 

~veto ck«k tko{e plRCe{ O'it if 1""1 'JOiH'J to :fiHd tk.At p'irifier ckif. 5kAd\j 5RHd{., I:fiHRn\j 
IAl'lleA.1 'Jet{ it{ WRter fro"1 RWen O'it iH tke 'JRrkH_, {O tke\j dOH t Jutve tke fRiKte{t ikR 
~t 1"... tAlkiH'J R~O'it WkeH I R{k R~O'it Rckip. 

~ 1,~e{{ )'iHktOWH i{ tke He.itt {top OH "1\j itiHerR"J.1 j'i{t R{ {OOH R{ "1\j WO'iHd{ Rre keRlM. 

~A\j 17 
i.1 ~eceM111er., 13+ AA\jf to 'JO 
~of!i~l\j tke kAppie{t per{oH iH SW\j 5RHd{ R~er "1\j re~rH fro"1 tke {corp cRvern{ WR{ ~r. 
la.lo. Tke poi{oH Id. tAkeH W ~eeH MtiH'J Rt "1e., "1RkiH'J "1e WMker RHd WMket RHd I 
~ew it WO'ildH"t ~e lOH'J ~efore IWO'ildH"t eveH ~e R~le to {tA\j OH "1\j feet. I kAH~ tke 
~oc tko{e kAfked.-off {corpioH tAil{_, tk.O'i'Jk.1 RHd ke {Rid {0"1etkiH<J R~O'it HeMiH<J tke {RC{ 
~r tke RKtidote ke WR{ workiH<J OH. 6efore too lOH'J.1 ke kAH~ "1e R ~ottle of <JOlkH li1­
Hi~ l\Hd told "1e to driHk "P· TR{tM like.•• wen., I WoH"t {R\j WkAt it tA{tM like., ~'it it"{ 
lt\4.ff like tk.At tk.At"{ tke rM{OH 6-od iHveKtM WRter p'irifier ckip{ for tke VR'ilt{. IH RH 
ko~r or two_, I WR{ feeliH'J ~etter_, tk.O'i'Jk.1 RHd tOAA\j Ifeel j'i{t R~O'it ~Rck to "1\j old {elf. 
~lo"{ R C'irt RHd C'ir"1'id'jeOH\j {ort_, R1"HH\j old d'ick_, ~'it ke {'ire R{ VR'ilt lockf 
™ow{ ki{ rRd-{corp RKtidote{! 

~A~ 2.S'
i., ~eceM111er., 1z.6 AA\jf to 'o 
)1<1tktowH"{ ~i,,er tk.AH 5kAd\j 5RHd{.,, RHd fR{ter pRCM. Tkere were Rco'iple of Rr"1M 
,~itr~{ Rt tke from 'JRte WkO WRrHM "1e Hot to WRVe "1\j WMpOH RrO'iHd iH tOWH. Tke\j 
were tkere., tke\j {Rid., to "1RiKtRiH tke lRW_, RHd Ico'ild ten tke\j "1MKt it. 

flr{t plRCe IweKt WR{ RjoiKt HR"1M KiHiRH"f.. RkiHd of 'JeHerRl {tore. T'irHM O'it to ~e 
l'\itt ~\j KilliRH ~RrkWRter., tke locRl '<K1R\jor"'-R {ill\j word tk.At {ee"1{ to "1MH R~O'it 
tkt {«"1e R{ ''Over{eer."' He {ee"1M like R Hice eHO'i'Jk {ort_, iH RAArk RH~ kiHd of re{ervM 
Wit\j. Wkile I WR{ tAlkiH'J to ki"1 R~O'it tke locRl {i'Jkt{ RHd RttrRCtioH{., tk.O'i'Jk.1 RHotker 
ckl\rRCter WRlkfd. iKto tke plRCe_, 'JRVe "1e R{Heer tk.At ckillM "1\j ~lood., tkeH p'inM O'it 
riftol RHd {tArtM ~lR?.iH'J RWR\j Rt ki"1. 

rilli«H RH~ I~Otk w O'ir WMpOH{ O'it iH RH iH{tAKt., RH~ tke {'idkH cro{{:fire coHf\i{M 
tkt 'J'i\j.1 ItkiHk. He :firM R'JRiH Rt KilliRH., "1i{{M., tkeH weKt doWH iH R{prR\j of ~lood R{ 



/ 
I 

tltt two of \if COHmrtrAtet O\ir fire OH ki"1. 

vod.., were people iH tltt O\itfik j'ift flAiH fckiZ.Ud. offT ~wtiott fet itt AHd. I ft'Arte(( {kAk· 
itt,. KilliAH j'ift fkook kif keM. ''TkAttkf for fAvitt' "1~ life.,"' ke {Aid.. ''Hi'k~ j,rAve tki"' 
to M.

... 

6r«veT I d.id.tt"t feel j,rAve., Hot tltttt., Hot WkeH I'd. d.rAWH "1~ WMfOH. I'd. j'ift ... rwted.. 

''Look{ like we ,ot O\U'felvef Afit\iAtiott kere.,"' KilliAH weHt OH. ''I kttow 6-iz....o"f j,ekhttl. 
tkif... ~\it 1-"e ,ytoof. IHtereft«t itt kelpitt"i 

, I Afk£(( ~o... or WkAt., A6-iz....o WAf., AHd. IMrtt«t ke WAf A two-j,it cri"1e j,o{{ witk kl'1· 
fiOHf of ,rAHk'ir... Are~ cri"1iHAI WkO WAHt«t to eli"1iHAte KilliAH AHd. tAke over tki 
towtt. He rAH AcAfitto., 6-iz....o"C«ttd. WAf j,iJOHd. "10ft of tltt cri"1e Attd. fkAA~ openttioHl 
itt tJtt flACe. 

--....... 
I tko\i,kt Aj,O\it it. I'd. j,eett i"1preH«t j,~ KilliAH ~ArkWAter AHd. "1ore i"1pre{{«t {till ~~ tkt 
'"Ard.f ke°d. trAitt«t to "1Aittt'AittJAW_AHd. orkr. ''1"... itt.,"' Itold. ki"1. 

He 'Ave "1e Aco\iple of '~et{., A j,"' AHd. AportAj,le tApe recorkr. Tke i((M WA{ tkAt 
fittce 6-iz....o d.id.tt"t kttow "1e like ke kttew All of KilliAtt"f people., ke "1i,kt j,e willitt' to opt11 
'if itt :from of "1e witk Aj,it of j,rA"i.,,•.. or "1A~j,e tltt offer of Ajoj,. Tke cri"1e j,o{f, It 
t\irtt«t O\it., WAf AIWA~{ itt kif office itt tltt j,i' CAfiHO OH tltt Weft fik of towtt. 

He WAf A ,rMt ... fAt_, pi' of A"1AH_, tkree k'ittd.r«t fO'iHd.f At IMft... Witk j,M((~ little e~el 
tkAt fkow«t j,Otk ,re«! Attd. f 'if piciott :fro"1 kep Witkitt tltt flefk~ fold.{ of kif fACe. 
(Af\iAll~... I IMH«! forwArd. ott kif kfk., cArej\ill~ {lippitt' tltt j,"' j,eHMtk tJtt .corHer Al I 
d.id. {o. '1""1 kere to tell ~O\i ~o\ir A{{A{{itt fAil«t.,"' Itold. ki"1 witko\it ffM"1j,le. 

6-iz....o pretettd.«t tkAt ke d.id.tt"t kttow WkAt I WAf tAlkitt' Aj,o\it., At firft... j,\it j,it ~~ ~I 
d.rew ki"1 O\it., \iHtil ke jlAt-o\it offer«! "1e AtkO\ifAHd. CAff to WkACk KilliAtt. ''Al proof I 
WAHt tltt d.o' tA'f KilliAH ww{ ArO\iHd. kif Heck.,"' 6-iz....o {Aid. witk A'rMf~ ck\ickle. 

6ACk At KilliAtt"f., tkO'i,k... I told. ki"1 I'd. flAHt«t tltt j,"'· KilliAH left for A "10"1eHt to lil· 
tett itt., AHd. CA"1e j,Ack All f"1ile{. ''TkAt f tltt jir{t ti"1e l"ve j,eett ''Ad. to kMr kif voice!" 
ke {Aid.. 

A{ reWArd.... ke let "1e pick WkAt I WAHt«{ :fro... kif fkelvef... AHd. I{elect«{ Afkot,\iH.1 j\ ™' 
j,M\it_, Witk ~OX of11ttllf. 

I 

He ,ritttt«t. "TkAttkf A'AiM ! "' ke {Aid.. He WAf kittd. of kAHd.fo"1e WkeH ke {"1ile((. He 
offerid. "1e ACMHCe to ,o AIOH' Witk ki"1 AHd. f0"1e of kif j,o~f WkeH tltt~ rAH 6-i?MIO Ol4t 
of towtt. IACcept«t... of co\irfe. I fi''ir«t it WO\ild. j,e wortk it., j'ift to fee tkAt j,loAted. 
toAd. ~ to WAik teH feet WitkO\it A{{iftAHce. 

11 
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~~"~ tke ktM. of KilliAtt"f towtt ...mtiA,, A'"'1 MA\t1ul l.Arf,, AHt to,etker we took O'it 
Jiuio. l.Arf 'Ave \t1e S'OO CApf A{ AkiHt of reWArt... AHt I WA{ Able to fell Ab\iHCk of 
~~Afk to KilliAH- ittcl\itiH' tke AMti'{\ie piftol <Tiz....o W beeH CAIT\jiH,. 

lottle cApf. Th.At"{ tke c\irreHC\j tke\j \ife O\it kere- th.At AHt ftrAi,kt bArter. 1".., ,oiH' to 
l«vt to collect Ab\iHCk of tkefe tkiH'f to ,et AloH,,, I CAM tell. 

~A~ i., 
~ J«M\i«r\j., ri.i. AA\j{ to ,o 
Hook AHOtittr fo'ir AA\jf to rMck tke b'iftliH' little \t1etropolif tke\j cAll ''tke H\ib."' I WA{ 
ltArtiH' to 'et worried.,, bec«\ife l"ve ottl\j 'ot tkree \t10Htkf left to jiHt th.At WAter p'iri:fier 
1~p, AHt ti\t1e WA{ trickliH' AWA\j like WAter OH tke kot fAHt of tke Mfert :f\oor. I W«f 
~iHHiH' to kope,, tko\i,k,, becA\ife I~ beeH keAriH' AbO\it people At tke H\ib cAllut ''W«ter 
~erdutHtf."' HA\jbe tke\j WO\ilt be 1ible to kelp \t1e Witk ..,\j '{\ieft. 

M{OOH «$ I kit toWH,, I be,«H lookiH' «rO\iHt,, \t1RkiH' AC'{\i«iHt"«Hcef,, :fitttiH' O\it Wko to 
!AIK to. ~ W«f tke \t1RH«,er of « plACe c«llut tke WMpoHf Store,, «Ht fke W«f ;f\ill of ,of­
firRHt r\i\t1orf. Ske W«f «lfo «ble to tell ..,e « lot 1ibo\it tke W1iter HerckAMtf.•. Wko 
l\lrH~ O\it to be tke bi,,eft of tke bi' tkree trdiH' c«r«V«Hf b«fut «t tke H\ib. All tkree 
W'RVAH{- tke W1iter HerckAMtf,, tke (ri ... foH <Rr«v«H,, «Ht tke f1ir <To Trf\Mrf- were itt « 
l!Al-wkirl of WOIT\j «t tke \t10\t1eMt,, bec«\ife fo\t1eoHe or fo\t1etkiH' W beeH \t1RkiH' 
Wkole trdiH' C«r«V«Hf fi\t1fl\j tif«fpeAr. 6etk WR{ COHViHcut th.At it WR{ f\ loc«l \t10Hfter 
btoWH Rf tke ~Mtkcl«W... or pof{ibl\j tke prut«tiOH{ of {O\t1e kiHt of reli,iO\if C\ilt C«llut 
!kt 6rottttrkoot of Steel. 

WkeH I «J~ «bO\it tke ~Mtkcl«W,, fke p'it \t1e OH to «Hottttr iMtereftiH' toWH ck.ArACter,, 
Mi ol~ \t1\itAHt H«\t1ul H1irolt Wko lived. iH « fk.Ack iH Ott TowH. 
I 

HIU'olt,, «pp«reMtl\j,, W fAful. tke ~Mtkcl«W ottce,, fo I weMt th.ere to tAlk to ki\t1 1ibo\it it. 
Itko'i,kt th.At if I co\ilt kelp tke c«r«v«Hf O\it witk tkeir little ~Mtkcl«W proble\t1_, \t1«\jbe 
tkt~ CO\ilt kelp \t1e trAfk toWH tke ckip. 

'I WR{ iH for « reAl fkock,, tkO\i,k. 

H1trolt loo~ k\i\tl«H eHO\i,k,, except for Wk.At CO\ilt k.Ave beeH « rMll\j H«ft\j fkiH cottti­
tiott. I wottterut Wk.At W kAppeHut to ki.... Yo\i fee,, I~ leArHul «bO\it \t1\itAtioHf bRCk 
tkt VA\ilt. Wi«tioH C«\ifef \t1\itAtioHf WkeH it AA\t1«,ef « perfott"f e"f or fper...,, or_tke 
or,1tH{ th.At prot\ice tke\t1..• «Ht tkeH ottl\j iH tke perfott"f offlpriH,. Tkofe olt tkrillervitf 
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I AH(( kolofticf fkOWiH' people uppe"- ~~ rMiAtiOH AH(( ,ettiH' t\irHe"- iHto korri~\e MtOH· 
fterf were All p"re HOHfeHfe. 

6"t HAto\(( fee"1e"- to ~e tke proof ttutt tke ~ook{ were wroH,,, ttutt ((irect "1"tAtioH{ 
could occ"r,, AH(( ti((. He dAi"1e"- ttutt ket beeH A"1erck«Ht - A:f\ill~ k""1AH ...er­
clutHt- «~er ket e"1e'"'e"- fro"1 ki{ VA"lt kcA((e{ AH(( kcAkf A,o. Het ~eeH exploriH' 11 

plACe "P iH tke "10"Ht'AiHf to tke HOrtkWe{t,, f0"1epl«ce,, WkeH f0"1etkiH' w kAppeHeA to 
ki"1... kif expe"-itioH .wipe"- O\it AH(( ki"1 He«rl~ kille"-. After Uutt,, it WAf Al"1o{t «{ 

tkO\i'k ket ·~e J\i~jecte"- to fo"1e kiH(( o:f C«Hcer Uutt flow\~ took kolt Af tke cell{~ kif 
, ~o((~ repro te"-,, ckAH,iH' ki"1 fro"1 Ak""1AH iHto... tkif. 

(oHtA"1fHAtioH. So"1etkiH,,, rMiAtioH,, po{{~\~,, or A ~ACterio\o,icAl A'eHt,, exiftU. O\it 
tkere iH Afor"1 Uutt co"'"- COHt'A"1iHAte AperfOH AH(( ckAH'e ki"1 iHto « "1\itAKt., de{p~! 
eve~tkiH' tke textl1ookf clAi"1e"- WAf po{fi~\e. .,__ 

It WAf Hot At All « ple«{AHt tkO\i,kt. 

~A\j }O 
J J«M\i«r\j., ri.r "-«\jf to ,o 
I A"1 All too AWAre o:f kOW "1AH~ otker livef Are ri((iH' OH "1~ life. Luk AA~..{ f\irvivid OH t;i 
0\itfik if Avicto~.. AH(( I MH"t ((Are tAkt \iHH«ef{~ ckAHcef tkAt wm coft \i{ evel'\jtkiH~ 

r 0He tkiH' I kci~ WAf H«ef{Ar~ WAf A{o\irce o:f iHC0"1e. Tkif WAf Hever {o...etkiH' I W 
to wor~ A~O\it iH tke VA"lt,, wkere ever~oHe workt"- At tkeir A{fi~He"- tAfk iH exdutH't 
for foo((,, dOtkiH,,, AH(( fkelter. Tkere,, if ~o" ((oH"t work,, ~o" ((oH t e«t,, A{i...ple «H~ 
pr«cticAl f\irvivAl pkilofopk~ ttutt I AH(( All "1~ fellow VA"lt ((Wellerf were rAi{U. OH fr0114 
tke er eke. Here OH tke O"t{ik,, f"rvivAl if o:fteH AkArt{crA~~le,, kAH((-to-...o\itk «ff11.ir. 
l"ve feeH lotf o:f people Wko "1AHA'e A"1A'"'iHAl exi{teHce ~~ ~e"iH,,, \iviH' off tkt {crP.pl 
AH(( ckArit\j o:f pA$$er~~- Tk«t"{ Hot for "1e. I iHteH(( to utrH "1~ keep O\it kere. 

At tke ceKter o:f tke H"~.,f MWKtOWH .AreA if Apole OH wkick m po{te"-jo~ of:feriH,{. 0He 
poftiH' iH pArtic\ilM CA\i,kt "1j AtteHtioH. 6"tck HAJ'.Tif,, keM o:f tke Fu 6-o Tr«kr{.1 i{ ttetlr· 
"1iHe"- to jiH(( \it WkO or w~ re{pOH{i~le for tke "-i{AffeArAHCe{ o:f All tko{e CAr«V«H{. 

I re...e"1~ere"- WkAt {everAl people W to\(( "1e AHd. coHfikre"- ~iH' to jiHd. tkt 
~e«tkc\AW CAVe,, ~\it I d.itH"t fee\ rw~ for tfutt ckAlleH'e ~et,, Hot ~~ ...~{elf,, At AH~ 
rAte. I kci~ iHftw to kire OH witk AfAr 6-o cArAVAH ttutt if le«viH' Hext T\ie{AA~ for A 

p\Ace cAlle"- tke 6rotkerkoo(( o:f Steel. 



. 

( 

Mtkt Kie«Hthtte., I coH{ihr«l tAkiH'} o"t A\OAH At tke frieH"-''1 loAH (0K1p«H\j.1 ~"t tke 
~ff tktre., LoreHZO., ftr"ck Kie «{ « tkoro"'k\\j oi\\j f\ecker., ~Ad. Hew{ «U «ro"H"-- Tkt 
ilttereft kt ck«f'}«l OH kif \o«Hf wo"'"- k«ve P"t Kie iH htt heper tk«H Ki\j V«"\t"f f"~­
(tll1u. He "-i"- '}ive Kie OHe "fe1"\ tip., tkO"'}k.1 ~\j teUiH'} "1e tk«t « '"'1 H«"1«l ~ecker p«\jf 
,ooil. for certAiH fervicef. ~ecker., I '}«tket if tke re«\ power «ro"H"- ktre. He co"'"- ~e :fo"H"­
ct A \oc«\ W«teriH'} ko\e c«U«l tke 11«\te{e f«kOH. 

~«\j 3I 
+J«M\i«rt.j... ri..o AA\jf to "o 
IU<ih"- to p«ff "P Mr. ~ecker"f offer. It took {Ottte Mf"' to 'd fA{t <AfH., •«kir"f Af{fftAtlt 
liltN HAlte{e fAl<OH [d{ewt.tn it"{ k°AHe]., ~"t LoreHzo"r H«"1e fee"1«l to opeH tke "-Oor. 
Tkt jo~ ~ecker W iH "1iH"-., tko"'}k.1 iHvo\v«l kiUiH'} « "1erck«ttt «H"- kif wife over iH tke 
Hii,kt{ ~i{trict of tke H"~· It wo"'"- k«ve p«i"- 3.,000 H"~ 6"ck{ if 1""- «ecept«l., ~"t I "-eci"-­
~ tlutt co\"--~\oo"-ul "1"rhr-:for-kire j"ft W«fH"t tke ~eft po{{i~\e c«reer p«tk :for "1e. 
~ecktr {«i"- kt W«{ "-if«ppoittt«l «H"- '}«Ve "1e « r«tker ftrOH'} W«rHiH'} tk«t kif offer W«f 
coltfi"-ettti«I., ~"t it "-oefH"t \ook \ike 1""1 OH kif kit \ift or «H\jtkiH'}· 

Tkt epifo~f '}iveH "1e « Hew "HhrftAH"-iH'}.1 tko"'}k.1 of \ife OH tke O"tfih., Witko"t 
liiw. 5oK1eti"1ef I \jMrH :for "1\j f«fe., fec"re o\"- life ~«ek iH tke V«"\t. 

~~t tkeH., otker ti"1ef..• 

fl!Avtto M"1it tk«t I ettjO\j tke :free"-OKi., tke {eH{e of R{fOH{i~i\it\j tk«t CO\tte{ Witk life OH 
tilt O"tfih. Ij\ift kOpe Ic«tt live "f to tke tr\ift tke VA"lt «H"- tke Over{eer hAve p\«e«l iH "1&. 

~«\j- 37 
1
10 J«M\i«rt.j... rr+ AA\jf to "o 

Wow I fee Wk\j tke\j kire OH extr« '"«r"-f :for tkefe c«r«V«Hf. Tkt\j jli"1p«l "f to"-«\j.. j"ft 
Ptjore we were "-"e to rwk tke 6rotkerkoo"- of Steel., « p«ek of r«ihrf AH"- k""1«H reject{ 
Wko fpre«d. o"t «cron tke hfert p«ff we were \ttOViH'} tkro"'k «H"- opeH«l fire Witko\it 
tvut Ack«UeH'}e. '{kt\j o"tH"\tt~er«l "{., ~"t we., :fo~H«tel\j., W tke ~etter We«poH{. I 
W tk«t fkot'}"H I""- '}otteH jro"1 Kini«H., «H"- WktH I r«H o"t of fktU{., I {Witcke"- to "1 
fititk1"1 (o\t ro-"1ike-"1ike. R."HHiH'} to tke \e:ft., I "1AHA'}«l to cirde «ro"""- to tke ~Ad. 
,~~f :ft«Hk., AH"- tk«t fee"1«l to coHf\ife tke"1. At OHe poittt., OHe of tkeir peop\e fir«l «t 

J 



/ 
\tte Rttd. kit Otte of kif 11'iUief., Rttd. tkt ttext tkitt' we kttew., feverRl of tkt rRikrf wm 
11lRZ-itt' RWR\j Rt wk Otktr. HR'f of tkt"' W fpMrf RH\jWR\j_, ittft~ of :firMr...f., AHt 
11e:fore. too lott,., tkt\j were. Rll ~.. With. Ottl\j two CRf'iRltief OH O'ir fik. 

I 
Life ott tkt O'itfik \tt'ift 11e prett\j AA\ttHM to'i'k to d.rive people to Rct th.if WR\j.1 tko"'k. 
Still., I ckecW wk of tkt 11od.ief., d.i{tAfte:f\il Rf th.Rt WR{_, Rttd. CR\tte RWR\j with. extrA 
ro"'"' R\tt\ttO_, two \ttOre piftolf_, RH Rttciettt rijte ktld. to,etktr with. wire., Rttd. feverAI ~~I 
of 11ottle CRff· I k.Rve...over RtkO'ifRttd. itt CRff,_ttow., ettO'i'k to ktep "'e 'oitt' :for ~\iite A 

Wkile;, OH t lkt CRff 1..... ,ettitt' :for th.if CRrRVRH ,i,. 

' I R\{o pie~ 'if R 11lRCk lMtktr jRcktt- kot O'iterwMr :for tkt d.efert., I M\ttit., 11\it ~etter 
protectiOM th.RH "'\j j,l'ie VR'ilt~verRllf. 6efikf., 11lRCk lMtktr \ttRUf \tte look killer cool.... 

~A\j J& 
I I )«M\i«r\j.1 I I 3 AA\j{ to ,o 
I~ 11eett C'irio'if R110'it tkt 6r0tktrkood. of 5teet So\tte of tkt :folk{ 11RCk itt TM H"" oj,vio'il· 
l\j d.id.tt.,t tr'ift tkt\tt_, 11'it tkt\j fO'itt~ Hkt itttere.ftitt' people with. Rpettck.RHt :for ki'k 
teckttolo,\j- Hkt tkt\j worfkiffM tkt ft\i;ff_, Rl\ttoft. Wen., Rf RVR'ilt j,rRt., I co'ild. f"re 
rdRte to th.Rt. If teck.Holo'\j if Rll th.Rt ktepf \jO'i Rlive With. tkt koWHtt' WRftef Rt ~o"r 
VR'ilt d.oor., tktH \jO'i tettd. to tkittk of it itt refrec*1l ter...f ..• .or evett With. j'ift A to"ck 
of re.vere.ttce Rttd. RWe. 

TM '"\jf Wko \ttet 'if ittfik tkt wire ettdof'ire were ol1vio~\j teck-k.MV\j ·Rttd. \ttAAed. 011 

tkt k.Rrd.WRre.. Ar...ore((. f'iitf th.Rt \t1Me tkt"' look Hkt WRlf(itt' tAttk{.•. if \jO\i kHow 
\jO'ir pre-WRr \ttiHtAf\j tech.. 6i' rijte{ th.Rt W R""fitteff\ikt look to tkt\tt. I tdkeA to OH! 

of tkt '"Rrd.f., RC'ite Rttd. Rl\ttoft fk\j \jO'iH' '"\j t1R\t1M (Rj,11ot., Wko told. \tte ~\iite A 

11it evett tkO'i'k kt {Rid. kt WRftt.,t f'iffOfM to tAlk to ''o'itfikrf' Hkt \tte. I WR{ f9 f"ryri!ri 
Rt 11eitt' tkO'i'k RH ''O'itfikr"' th.Rt I ttMrl\j lR'i'k.M Rt ki\tt_, 11'it I \ttRHR'M to coHtrol 
tkt ittftittct. (Rj,11ot if Hice., itt R f'iff'j-d.o' kittd. of WR\j· 

TM WR\j I:fi,'irM. it., tkt p'irifier ckip if ki,k-teck., Rttd. th.Rt \ttMHf tkt people Ilulve to 
tAlk to fkO'ild. 11e tkt .,ktft- k:folkf I CRH :fittd.. fro... Wk.Rt l.,ve lMrttM fo fRr:, ttutt'ltkt 
6r0tktrkoo(I/' 

Utt:fort'ittRtd\j.1 tkt\j WOH.,t tAkt itt j'ift Rt1\jl10d.\j. I R{W (Rl111ot if I CO'ild. joitt., AHd. kt 
'ot fo excite((. Rt tkt profpect of Rttew fRCe itt tkt 6r0tktrkood. th.Rt kt rRtt off to tAlk to 
kif dkrf. He CR\tte "RCk R11it lRter tkO'i'k to tell "'e th.Rt I WO'ild. k.Rve to fRff Rlittle tilt 
:firft. 5everRl AA\jf trRvd to tkt fO'itk., kt fRid.., were tkt r'iittf of tkt Attciettt Ord.tr. vo 
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~re «Ht :fiHt... {O\MetkiH,. He titH.,t tell \Me WkAt. )~{t {o\MetkiH' tkAt wo~\'6. prove to 
UI dkr{ tkAt l"t ~eeH tkere. 

ll:A~, h~t wkAtr <«~~ot wo~\'6.H.,t {R~··· or ke rutH.,t kttow. HR~~e l.,ll kHow WkeH Ifee it. 

lfl fee it. 

~I CRH eveH :fi,~re O'it WkAt it i{ l.,\M {~ppo{et to ~e {MrCkiH' :for. 

~~\j +3 
10 )«M\1«r\j_, 10& '4.A'jf to ,o 
~ fmtt{ \ike l.,ve ~eeH WR\kiH' :forever. A~er fRi\iH' to ,et iH witk tke Srotkerkoot of Steel., 
Ielictet to kire OH witk tke cRrRVRH :for tke trek ~RCk to Tke H'i~· We were RttRCket R'RiH 
11li~WR~.1 RH'6. R'RiH we kil\et o~r RttRCker{ Rt RrelRtivel~ {\MRll co{t to ~{. I took RCO'i­
flt of ro'iH'6.{ iH *~ le' Wkick {lowet \Me MWH., ~'it I kil\et two of tke cRve rRt{... RH'6. 
Olte of tke\M WR{ CR~iH' RH 'i,,~ Htt\e {'i~\MRCkiHt ''iH tkAt Rte fo-\Mike-\Mike RH'6. 
firt.4 iH :f\e{k-{p\«tteriH' ~'ir{t{. 

IfCRVeH,et \MOre R\M\MO., of CO'ir{e., RHOtker tkree k'iHtret ~ott\e CRp{., {O\Me \MOre pi{­
toll- I :(i,'ire"- tko{e WO'i\'6. ~e ~{~\ R{ trRte-iH{ «Ht ~Arter ~RCk Rt Tke H'i~ - RH'6. 
lOIMetkiH' el{e. Tke ''i~ Witk tke {'i~,'iH WR{ WMriH' ~ot~ Rf*Or., kMv~ ,rR~ {t\i;f:f tkAt 
rrovi~ temrt protectiOH fro* {\MAil Rf*{ :fire OH ki{ ~pper tor{o; I kHOW tkAt ~ecR~{e I 
W. to {koot ki* :five ti\Me{ Wki\e {o\MeOHe el{e {kOt ki\M :fo'ir ~e:fore ke wurt MWH RH'6. 
{t1t~ed '6.0WH. Tke Rf*Or WR{H.,t too '6.iH,et 'ip.. {O I p«cket RWR~ *~ jRCket- Witk j~{t R 
l1t1R\I {i,k; tke lMtker looket fo ,oot OH \Mt- RH'6.., i,HoriH' tke Wet., r'i{~ {tRiHL p'it 
Olttke Rf*Or. 

It WR{ kM~., ~'it Hot R{ c\'i\M{~ «{ I tkO'i,kt it WO'i\'6. ~e.. «Ht., ~elieve \Mt., Ifelt lotf 
fP.ftr. 

6e)lk{., tki{ ft\1ff \ook{ \MM-killer ki'kf«{k., too. AHt., ~etter ~et., HOW IkAve R\MRCkiHe ,~H.•. 

~A\j S'I 
i.+ J«M\1«r\j_, 100 '4.A\jf to ,o 
Well., ~'i{iHe{{ i{ ,oot., eveH if I toH"t kHoW eAACtl~ Wkere to 'o Hext. After I re~rHet to 
~ H'i~.. I {olt off " lot of tke ft\iff I picket 'ip iH tke k{ert- Rll of tke extrR kHive{ RH'6. 
~reRf*{., tke \ep.tker jRCket., RH'6. eveH tke {kot,'iH l"t 'otteH fro* Kil\'RH. A\M\MO WR{ 



I 

~n 
'JettiH'J to be Rproble"1 for ti.At tkiH'J.1 RHt botk '"\j (olt RHt tkt 5116" tR~ 10"1M1_, eitlttr 

"1etRl jRC~t or kollow poiHtf., fo ti.At fi"1plifief '"\J rdou lo'Jifticf coHfikrRbl~. 

Af for \Vktn to 'JO HtXt., wen.. l,ve beeH ktRriH'J lot{ of ftorief. Tktn,f tkt ~e«tkclRW tkAt 
HRrolt clRi"1f to kRve feeH RHt ever\jOHe dfe tkiHI\{ if j\ift R wilt ftor\j. IkRve to kcik 

.Wkttktr ti.At optioH if wortk tkt rifk_, tkO'i'Jk· Tktn,f tRlk of plRCef toWH fO\itk., Wkick 
"1Rk "1e tkiHk RbO\it WkRt (Rbbot W fRit. lt,f cRllet ''tkt AH'JeCf 6oHe\jRrt.,"' RM(( it'f 
f\iffOfet to be eHOOMO\if., RWkole_, VRft cit\j bi'J UtO\i'Jk to {WRllow R k\iHtret H\ibf. 
Tktn,f f0"1-etk' dfe toWH tktn cRllet ''Tkt 6"low_,"' RHt "10ft people 'Jive R little fk\i~ 

, or R f Cl\r¢ Oll of tkt e\jef WktH tkt\j tRlk RbO\it it•.. if tkt\j tRlk RbO\it it. 50\iMtf li~ 
RHotktrJ\iperftitioH to "1e. ItkiHk., tkO'i'Jk.. ti.At Tkt 6"\ow if Wktn tkt 6rotktrkoo(( 
WRHtf "1e to 'JO· Tkt plRCe i{ f\iffOfet to be t'MioRCtive. 

Wen.. f n :fiHt O\it fooH eHO\i'Jk· I,'" be'JiHHiH'J to :tkiHk I co\ilt fet \if iH b'ifiHe{f :for 
"1\jfelf ktn iH tkt H\ib., j\ift kiriH'J OH Rf RH UtrR,\irjor tkt O\itbO\iHt CRrRVRHf AM~ 
felliH'J off tkt loot Icollect fro'" 'iHple«fRHt ftrRH'Jerf RlOH'J tkt WR\j··· b\it tkt mttiMkr 
OH '"\j flf tell{ "1e l,ve OHl\j 'Jot 100 AA\jf before '"\j VR\ilt-kiH ftRrt t\jiH'J of tkirft. 

I CRH,t RbRHtOH tkt"1. I CRH,t RbRHtoH '"\j "\ieft. 

So_, :firft tkiH'J to"1orrow.. l,ve teci~.. I,'" ftrikiH'J O\it OH '"\j OWH. 

l,"1 'JOiH'J fO\itk. 

I 

~ ,A\j SS 
i.& J«M\i«f\j.1 '' AA\j{ to ,o 
Wen.. At\jt\i'" WRf pntt\j "1\ick Rb\ift. lt,f RfRje eHclRve_, fo-cRllet.. iH tkt M4itftoftkiI 
VRft wilkrHef{ of ftRrk r\iiHf cRllet tkt 6oHe\jRrt. Tkt people tktn wenH,t kofti~e.. eAACt· v l\j.. b\it tkt\j wenH,t frieHtl\j eitktr. fro'" WkRt I WRf Rble to 'JRtktr.. tkt\j,ve beeM lu\vi11, 
proble"1f Witk RlocRl 'JRH'J.1 tke 6lltkf. Tkt coiHciteHce of ti.At HR"1e., tkt 6lltkf., witk 111~ 
HOlff de vo~R,e_, "1Rk "1e woHk'r if ti.At WRf Wk\j tkt At\jt\i"1itef wen fo 'J'iRr~ i11 
tktir re«ctioHf toWRrt. "1e. 

WRk... Tkt\j \4.l(n WRtckiH'J e fpicio\if1\j before IfRit '"\j HR"1e WRf ''6lue."' IM All~
' CRfe.. tkt\j "1Rk it cle«r t$\At IWO\ilt be wdco"1e if.. RHt OHl\j if.. I tit fOM4etkiM'J to ktlr 

tkt"1 witk tktir 'JRH'J proble"1. 

50\iHtf 'JOOt. 6\it kOW to I to I f\ill it off? 
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1lum Afu1fe tt.At All if Hot «f MvertifM. I 'et A~M :feeliH' At At\jt\i'"., «Ht fo'"etkiH' 
tellf '"e tke 6lMef «nH"t tke evil dumuterf JoH Zi'"'"ef'"AH., At At\jt\i'"., dAi'" tke\j 
«re. I tit fo'"e exyloriH,., W«HkriH' «ro"Ht tke 6lMef kAH'o"t" tkeH ku.4iH' e«ft... 
Wkm I He«rl\j 'ot fcrA"M ~\j fo'"e ~i,., orAH'e Hi'k™Aref tt.At ,..'" rrett\j f"re Are 
VR\ilt-kiH to tke ~e«tkd«W H«rolt tolt '"e A~o"t. kft of tt.At W«f AW«nko"fe occ"fiM 
kj kulvil\j Af'"M :folk{ Witk fo'"e killer-cool kArtWAre AHt WeAfOHf. Moft of tke ft\iff WAf 
too expeHfive :for '"\j t«ftef., ~"t it"f 'oot to kHoW tke\j"n tken. I W«J «~le to pick "f {ix 
frit,K'IUttAtioH ,reHAkf AHt fever«\ flAf*A 'feHAkf., Af Well Af fOK<le AK'IK'IO. 

Iito"~le-ti'"M it ~ACk fAft tke ~e«tkcl«Wf. Ap«ek W«f o"t k"HtiH' «Ht I «l*oft titH"t 
1t11tke it., eveH witk tke ,nHAkf to kelp. Took fo'"e AA*«,e... «Ht kci~ to ftA\j witk tke 
Slmf :for « AA\j or two "Htil I recoverM. 

I itoH"t tkiHk 1"'" 'oiH' to r"rf"e tke tkiH' Witk Z.i'"'"ef'"«H"f veHkttA. 

,«'1 s& 
..~r- J«M\i«r\j., ,3 AA\j{ to 'JO 
TOM\j I jo'iHt «Hotker ,rO'if of f\1rvivorf., « f\iHti of VR'ilt OH tke O'itfik. Tkt\j c«ll tke'"­
felvef tke followerf of tke ApocRl\jpfe., AHt tke\j"n A,r0\1f of people., *Oftl\j rntt:_\j 
~o"H'" Wko c«'"e ken fro'" fo'"ewken :f\irtker fo"tk «Hti fettlM toWH iH tke 6oHe\jRrti 
r\iiHf. 

Tkt Fonowerf M fee'" to h.Ave Rkopef\11 0\1tlook oH life., Wkick if '"ore tkAH I h.Ave fo'"e­
fot1ef. Tke\j"n Rlfo Hot eHtirel\j fweetHeff RHt li,kt; fro'" Wk.At l"ve ~eeH R~le to 'Rtker., 
tke\j kAte tke (kilttreH of tke (R~rRl Witk R~lACf\ fRffioH., RHt tke\j"re Hot RfrRit to 
fi'kt tke'" if tke\j h.Ave to. Tke\j keep tAlkiH' R~o"t tke ti'"e WkeH tke\j will h.Ave to :fi'kt 
tke (kiltreH RHt tkeir ''AArk ,ot."' 

Tkt le«kr of tke Fonowerf if RCRfR~le-loof\iH' wo*RH HR*M Wicole. Ske to\t '"e R lot 
it~O'it ker ,ro\1p., RHt R~0\1t tke (kiltnH Rf well. Tke\j fee tke (kiltnH Rf evil., Rf Rtkre«
to evef\jOHe. Tkeir le«kr., Morpke\1f., fee'"f to h.Ave ~eeH R'"e'"~er of tke lt.iyperf ~e:fore ke 
Witf "eHli,kteHM.,. ~\j tke ''AArk ,ott."' Tken"f tAlk R~o"t kow people Wko toH"t fh.An tke 
(kiltnH"f vifioH teHt to tifRffe«r. 



I 

V-! , 
(kiUiH' {t\ifj. f've {eeH tke (kilttrett ~e:fore ht '"~ trRvd{; tkere WR{ RkO{fitRl ht tke H\i~. 
Tke (kilttreH I '"et RlWR~{ 'Rve '"e tke col(( {kiver{ WkeH I '"et tke'",, tke'" RHtt tkeir 
ro~otic,,. 'lR{{~-e~M iHterjectioH{ R~o"t ywe RHtt ""i~. 1"'" Hot {"re kow '""ck I ~elieve 
of Wicole"{ ver{ioH of tkiH,{,, ~"tit"{ clMr tkRt I"'" 'oiH' to kRve to ck«k tke (kilttreH O\it 

I 
, 

{o'"eti'"e {OOH. If kRlf of WkRt l"ve kMrtt i{ tr"e" tke~ co"ltt ~e R{ ,rMt R tkrMt to tkt 
VR"lt R{ RlRCk of :fre{k WRter. 

6"t tkRt lRCk of :frefkWRter i{ '"~ '"Rjor yro~le'" ri,kt HOW,, Hot rdi,io"{ fRHRtic{ iH 
ro~e{ -kRHttiM'J '1t :ftower{ OH {treet corHer{. Itoltt Wicole l"tt kelf ket RHtt jiHtt o"t WkAt I 
co"ltt R~O · · (0(,, ~"t 1"'" ,oiH' to kRve to fitttt tkRt WRter ckiy jir{t. 

Otte 'Joot yiece of HeW{,, tko"'k_:lJicole toltt '"e I co"ltt '"Rke :free \i{e of tke follower ~A{e. 
IH Rlocker tkere,, I:fo"Htt {o'"e yin{ Wkick I 'Rtker Rre cRllM ~-X. Tko{e {ko"ltt yrotect 
'"e :fro'" tke rRttiRtioH 1"'" likel~ to ettco"Hter Rt!ke 6-\ow. 

~A\f 70 - ­
ri. (e~r\i«r\j., &r "-«\jf to ,o 

l"tt ~eeH kMriH' :for RloH' ti'"e- ~RCk iH Tke H"~" RHtt d{ewkere- R~o"t tke flRce 
kttoWH R{ tke Wecroyoli{. Tke (i~ of tke ~Mtt? Iwo"ltt kRve tko"'kt tkRt it WR{ j"{t 
RHotker fRCk of {"yer{titiOH{ RH(( '"~tk{,, exceyt tkRt l"tt RlreRtt~ {eeH eHO"'k to COHvhm 
'"e tkRt,, kere OH tke O"t{ik,, j"{t R~O"t RH~tkiH' WR{ fO{{i~le. -

Atttt tke {torie{ l"tt kMrtt ttitttt"t yreyRre '"e :for tke rMli~ of tke flRCe ~~ kRlf. Tke 
Wecroyoli{ WR{ iHkR~itM Rll ri,kt,, RHtt ~~··· ~~ tMH,f tkRt '"i'kt kRve ottce ~eeH k\iM1AffJ 
RH(( '"i,kt HOW j"{t R{ wen ~e kR((. 

tTko"l{. Z.O'"~ie{. tTR"Ht" cR((Rvero"{ ~eiH'{ tke~ were,, tke {kiH rottiH' :fro'" tkeir ~oHe{; 
'"~ jir{t tko"'kt WR{ tkRt tke~"tt coHtrRCtM {o'"e terri~le WR{tiH,,, tti{ji,\iriHftti{eA{eJ 
RHtt witk Rwiltt,, kMrt-tk"'"fiH' terror I wottkrM i:f it WR{ coHtR,io"{. 

I ettco"HterM tke jir{t of tke{e cf"Mt\irt{ WkeH I{tRrtM exyloriH' R~"ilttiH,-tkt {i'" 
cRllM it R '''"otd:,"' WkAtever tkRt WR{- RHtt ~e:fore loH' IWR{ ~eiH' ckR{M ~~ RpACk of 
tke tkiH,{. T"1-'"Rk J"ck ..,.{{,, M{~ tRr,et{,, Ikeltt '"~ fire Rt jir{t. A{ tke~ {kAM1~1U. 
o"t of tke {AAttoW{,, IWR{tt"t eveH {"re tke~ W '"ore iHtelli,eHce tkRH {o'"e kiHtt of Affi­
'"Rl,, 1'"t tkeH IkMrtt tke'" cRlliH' to otte RHOtker iH low,, 'Rr~lM,, ""flM{RHtl~ li~\ii~ 
voice{. So'"etkiH' R~O"t tke WR~ tke~ keft e'"fkR{iz,i.,, '':fre{k '"Mt"' WifM RWR~ AK~ 
cO'"fR{{ioH I'"i'kt kRve W :for tke'"· I kiUM RMUH Rt lM{t ~e:fore tkeir ""'"~er{ 



( 

fi11«ll~ forced. Mte iMto « {ewer kole iH tke {treet. ~ 

lit l•W<r f~ftelM WAI A IM.U, ili1t1I~ lit fA~WA~f z.i~i"' u.ro.t,i. tlot fo.ditemutMll -e 
11i,kt iH {eeMtiH,,~ eH(f.le{f ~rRHCkiH'{ of iMter{ectiOH{... ~liH(f. Riie~{.. kM eHt{... RH(f. (f.«Hk roOMt{ 
fillM witk kcR~iH,... :frtit ~Mt~le{ of tkiH'{ I rod\~ (f.i(f.H.,t WRM't to tRke « do{er look Rt. 

Hole r«t{. Tkere were Mtole r«U MWH u.m... {~,~... MtRt-f\im4 cr«wlerf like tke MtOH{ter{ tkAt 
kM Rtbuke(i. Mte iH V«'ilt 1 r ... tkO'i'k kj tki{ tiMte I WO'ilt "'""-'~ k«vt jP.ced. RH «™~ of tkO{e 
crRwliH' tkiH'{ iH{teM of tke {kRMt~liH' horror{ Itj'i{t e{CAfM OH tke {'irjRCe. 

A11(f. tkere were corp{e{... too; tke {ewer.,{ «ir W«{ do"ed. witk tke fo'il {teHck of tkeir 
kc«~.. « {Mtell {o {ickl~ «Ht {ickeHiH' I W to force Mt~{e\f to tRke e«ek Hew ~re«tk. I tie'­
1\ r«' «rO'iHt "'~ f«ee to ~ to C'it tke {Mtell; tke effect W«{ pro~«~}~ Mtore p{~ckolo,ic«l 
ttu\H «H~tkiH' el{e... ~'it.. Rt le«{t_, I WR{ «~le to pre{f OH. Tke W«ll{ {eeMted. to 'ive off « 
foft... ,reeH-~l'ie o'"'«Hic ,tow tk«t MtMe Mte WOHkr if I W«{ expo{iH' Mt~{e\f to k""-\~ 
rR(f.i«tioH MWH kere... ~'it IfiH«ll~ coHviHced. Mt~{elf tk«t WkRt I W«{ feeiH' W«{ tke H«t­
~r«l pko{pkore{ceHce of kc«~.. or po{{i~l~ of {oMte kiHt of f\iH,'i{ ,rowiH' OH tke W«ll{ 
1tH(f. floor{ «Ht corp{ef. I W«{ too ''""- of tke li,kt to 't'ie{tioH it{ {o'irce Mt'ick. HM tkofe 
t\iMHel{ ~eeH coMtpletel~ ~l«ek_, I kHOW I Hever WO'ilt k«ve fo'iHt "'~ WR~ de«r of tkeMt. 

~owie tiMte l«ter... I eHCO'iMtered. Mtore 'ko'il{. 

I(f.rew "'~ SH6- ~'it kelt "'~ fire Rt fir{t... 'iHWilliH' to ~UHtl~ W«{te precio'i{ «MtMto. 
l11fte""- of MV«HciH' OH Mte_, tkO'i,k... tke{e piti«~le cre«t\iref cowered.; I tried. tR\kiH' to 
tl\£Mt RH(f. eveHt\iRll~ COHViHCM Mt~{elf tk«t "" tke~ W«Mted. WR{ to ~e left RlOHe. 

ltrtereftiH,. It j'iMtped. to tke COHd'i{ioH tk«t {iHce tke 'kO'il{ OH tke {'irjRCe w RttRcke"­
1t1e OH {i,kt... "" 'kO'il{ Mt'i{t ~e CRHHi~Rli{tic {ociop«tk{ \ookiM' for tkeir Mext eR{~ Mte«l. It 
WH.,t occ'irred. to Mte tk«t tke OMef It feeM OM tke f'irf«ee Mti,kt kRve k«t {oMte fort of -"'eHAA. I kci(f.ed. Hot to 't'ieftioH too c\ofe\~ kow tke~ lived. toWH kere... kow tke~ f'ir­
vived.... Wk«t tke~ Rte; fo \OM' «{ I (f.i(f.M.,t {eeMt to ~e OM tkeir MteM'i... live «Mt let live WR{ 
1t1~ Mtotto... or.. iH tkif c«{e... perkRp{... it W«{ live «Mt let 'iH-kM. 

~A\j 7+ 
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Tkt 'iHk'"'rO'iHt p«{f«,eW«~ led. Mte Rt loH' l«{t to « {liMte-covered. \Mkr keR"-iM' 'ip 
ttte {'irf«ee OMce Mtore. I eMte'"'ed.- fkoviH' R{ik « ke«v\j... fteel cover- iH{ik « c'irio'i{\~ 
lo.,, «Mt H«rrow rooMt. Afew MtOMteMtf iHve{ti,«tioH coHviHced. Mte tk«t tki{ W«f foMte 



J kiKtl of {ecret pA{{A,e; tke oKl\j WA\j{ O'it were tke {ewer AKtl two ttoor{., well-coKceAI~ 
AKtl protectett ~\j {tMAll explo{ive trAp ttevice{ of {OtMe kiKtl. Tkro"'" A KAITOW {lit iK tke 
WAll., I WA{ A~le to look O'it iHto AVA{t Ckl\tM~er ~e\jOKtl.. tke tMAiK rootM_, AppAremt~.. of 
AK eKOrtM0\1$ ~'iil(l.iH,-A Ck'irCk or CA'tke"-rAl., po{{i~l\j.1 tkAt w {iHce ~eeH tA~H over 
'fo! tMore {«'ilAr p'irpo{e{. 

It looketl li~ AthroKe rootM_, ApAlACe for tke KiK' of tke vko'ilf. Tkt kiK' kitMfe\f W«f 
{Mtetl witk ki{ ~A.Ck W-tke jir{t of tke two tnippett ttoor{.. «K(i. I "-«i(l.e({ tkAt tke rooM1 I~ 
etMe"'ett iK *' ~e « {ecret p«{{A,eWA\j 'iviK' tke tMOKArck A 'i'iick e{cApe iK titMe{ of 
Keetl. 

Tkt kiHfWA{ :f\AKketl ~\j feverA~O'il{ tkAt Itook to ~e kif A(l.vi{or{; A'kA{tl\j.. p«le.,, 
{kijtiK' rA(l.iAKce Ki~~lett At tke {Wow{ jilliK' tkAt k'i'e rootM,, AK(i. it took tMe Awkile 
to reA.liu tkAt tke li,kt WA{ COtMiK' frotM AK'itM~er of ~ri,ktl\j ,towiK,.. OKCe-k'iM1«ff 
creAt'iref itMprifoKetl iK c«,ef to eitker fik of tke~i{le~i.,, to tke foot of tke ... 011«rck'! 
rAifett tlAif. Tktir tMOAKf provi(l.e({ AtMACA~re ~'it fotMekoW f'iitA~le ~Acktjro"Ktl ...\ific i11 
tkAt pAIACe ttevotett to mtk AKt CAHcerO'i{ "-«A\j­

1certAiKl\j co"ltlK.,t leAve *\j ki(l.iK' plACe thrO'i'k tkAt ttoori cAre:f\ill\j kA.CtivAti11' tke 
trAp.. I{lippett thro"'" tke f«OKtl ki"-kK ttoorwA\j.1 eHteriK' A f ... AU rootM tkAt «ppe«r~ 
to ~e privAte 'i'i«rterf of fotMe {ort- po{fi~l\j tkofe of tke vko"l KiK' kitMfe\f. IfeArcW. 
tke rootM CAre:f\ill\j- I WA{ ~«OtMiK' 'i'iite AK ACCOtMplifketl tkief ~\j tki$ titMe - rifti11, it 
of fo... e AtMtM'iKitioK AKtl « rifle ~efore lookiK' for AKotktr WA\j o"t. 

Tkt OKl\j tro"~'e WA{ tkAt tke OKl\j WA\j O'it WA{ AtlOOfWA\j le""-i~' iHto tke tkrOKe 
roo... itfe\f; IW0\1\tlK.,t ~e A~le to leAve witko'it coKjroHtiK' tke kiK' kitMfe\f. 

Tktre WA{ KO otktr WA\j o"t of tkAt roo.... Of co"rfe.. I co"ltlt kA.ve crept ~A.Ck to tkt fecnt 
pA{{A'e AKtl ,oKe tloWK tke fewer pipe A'AiK., ~\it I W A:feeliK' tkAt tkif kiK' W«{ «K 
i ... portAHt liKk iK AfAr l«r,er p\iZZ.le. Tktre were oKl\j three 'kO'ilf O'it tkere tkAt Ico\il~ 
fee-tko"'"' otktrf.. KO tto"tt"' were witkiK A fkort tli{tAKce AK(i. WO\iltl AppeAr if «K 
AlArtM were 'iveK - AKtl IW *\j SHv :f\ill\j lo~.. tke ckAtM~er ckAr,ett. I "-«1({e({ to 
coKjroHt tkif 'kO'ili{k tMOKArck AHtl fee WkAt el{e ICO'i\(i. leArK. 

fhe kftlCJ.,f MAIMt WA{ Sef. 

''TktrUt ~etter ~e ~ kiUu rMJtlior ftAKtliK., iK *\j fkAttow_,"' kt {Aitl. Hif voice W«f clw:, 
tke worttf ttul.Kct... ~"t fo f'fr&,el\j pkrAfett AKtl t'irnett tkAt IW tro"~le At firft fol­
lowiK' tke .... ''~oe{ 'KtXt OK tke tMeK'i., riK' A ~ell fer \jO'i... KOrtMier' 

I toltt ki... tkAt '*"ft.,ve fo'iK(I. tke kt""- ... AK. ''SitMple titMe_,"' kt to\({ ...e. ''1.,... Set. I~~ ill 
ckAr,e. vet itr' 

i 
I 
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IW«{ '"ore tkAH kAff\j to ,rRHt tt.At kt WR{ iH ckA"e... e{yeciRn\j WktH kt iH~icRt«i. tt.At 
kt w Rjo~ tt.At He~ MiH,. ''Tkt '"'itRHt{ Rt tkt WRter {~ He«i. ~irt-HRf{.,"' kt to\~ 
1t1e. ''HRke{ '"\j {Wow ,row. YoM {\ice .,e'" RH~ rewRr~{ rMH to \jOM. IHfo., too."' 

\1/11.ter {~? I felt R {M~H.. {kArp tkriU. AWRter work{ iH tki{ cit\j of tkt ~~! ferkAf{ 
tktre I '"i'kt jiH~ tkt eH~ to '"\j ~Me{t! 

Ire.Mil\j R,reut to KiH' Set°'{ tef'"{. I WOMI~ ktlp ki'" witk kif pro~\e'" - tkt '"'itAHt{ 
'\i«r~iH' tkt cit\j"{ WRter p\RHt. Tktre WR{ {o'"etkiH' R ~it k'"oHiRC., kowever., iH tkt WR\j 
kt «f{Mr«i. '"e tt.At kt WOMI~ HOtten ki{ 'kOM\ \e,iOH{ R~OMt '"\j '"if{iOH., {Ott.At wor~ 
WO\il~ Hot \Mk ~RCk to tkt '""tAHt{. I WO"'~ ~e OH '"\j OWH., R'RiH{t ,ko"\{ \ookiH' for 
1
'HOfK'tR\$"' like '"\j{e\f., RH~ R'RiH{t tkt '"'itRHt{ R{ Wen. . 

Wo '"Rtter. I le~ tkt kiH' OH ki{ tkroHe., WRlkiH' ~OWH tt.At eeril\j li,kt«t ceHtrR\ Ri{\e R{ 
tko{e ,1owiH,., i'"pri{OH«i. thiH'f ,i~~er«t RH~ '"ORH«i. Rt '"\j fR{{iH,. 

Ifo'<H~ tkt WRter {k«i. eveHt\iRn\j.. ~\j jiH~iH' RHotktr '"RHkole. Tki{ OHe took '"e R {kort 
~{t«HCe MHk"rOMH~ RH~ CR'"e "f iH{ik R{'"Rn ~Mil~iH' iH R~ifjtreHt fRrt of tkt cit\j. 
HoviH' fte«\tkil\j., "HwiUiH' to 'ive '"\jfelf RWR\j iH Rpre'"R~re firefi,kt., I wor~ '"\j 
W«\j towRr~ tkt IR"eft ~Mi\~iH' I coMI~ fee., RH L-fkAf«i. ftrMc~re to tkt HOrtk. Tktre 
W«{., it RffMr«i.., OHl\j OHe WR\j iH. 

Tkt cre«~re f«eiH' '"e iH{ik WR{ '"OH{tro"f., RtoweriH,., 'reeH-fkiHH«i. korror of R\iv­
iH' '"O'iHtRiH Rt IM{t teH feet tAn., witk '"'i{cle{ ~M\,iH' tkrOM'k tR"t., \Mtktf\j {kiH. It 
W«{ cRrr\jiH' tkt ~i"e{t AA'"H«i. '"H I~ ever {eeH., RIR{er rif\e tt.At 'Rve tkif '"OH{ter ~ 
fireyower of R{'"Rn R™\j· 

''He\j ! YoM Hot \ook \ike vko"I !... tkt cre«~re ~e...RH~. ''How co...e! Tki{ '"\j ...i,kt ~e 
11.{ ~i, R{ Rko"{e RH~ R{ {troH' R{ R ~rRkK'tiH., ~"t kt WR{H"t vef\j ~ri,kt. I tkoM,kt I 
WOM\~ tr\j to tA\k '"\j WR\j fR{t ki'". 

''TkAt"{ ~«R"fe I ~renut Mf re«n\j {HRLZ,\j tOAA\j.,"' I to\~ ki'". WktH kt W pro~le'"{ witk 
t1't wont ,,{HRLZ,\j..... I Rf~ ki'" WkAt kt WR{ ~OiH' tktre. 

''Lo" ten '"e WRtck pl«ee. Wot \et HO OHe iH. Wot HOr...RI{ '"oft. TRke HOfK'tRI{ to tkt Lo"."' 
He \oo~ Rt '"e R{ tko"'k RH i~M were tr\jiH' to M'"'"er it{ WR\j tkroM'k Rfoot or 
two of foli~ ~oHe. ''He\j···"' 
tee I" I"' I •v"t '" Hot RHOfK'tR\. tol~ k•'"· 

''HRff\j coHf\if«t. Yo" Hot '"'o"I. YoM Hot HOf'"RI. WkAt \jOMl 

''I" of .,.'" RHew rRce fMper '""tAHt. 

Wen., it WR{ wortk R tr\j. ''Wo!"' kt ~oo...ut., RH~ I kHeW tt.At I WR{H"t 'oiH' to ~e R~le to 
{triH' tki{ '"MtAHt-...OMHt°AiH OH RH\j f\irtktr. ''HRrr\j kHow \jOM HotkWot like \jO\i.... 
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{'i~')\iH., I {1\ieez.ed. tkt tri"er AHd. fprA~ed. tkt *OH{ter Witk ludf « clip. 
He {kook ki*felf A{ tkO'i')k Id. fprA~ed. ki* Witk W«ter. I d.ove for tkt d.oorwA~ leAd.iH' off 

rl')kt., kopiH') to p'it {o*e W«ll ~etweeH *~{elf AHd. tkAt ki')k-powered. WeApOH. 

AportioH of tkt WAll to *~ le~ explod.ed. iH WkirliH') ckip{ «Hd. frA')*eHtfi {pliHter{ 
)prA~ed. fro* tkt d.oor)A*~i ~\illet{ {Hicked. AHd. cr«eked. pA{t *~ ~.. AHd. I felt A M\i~le 
M**er~low iH *~ ~«ck AHd. {id.e., liftiH') *e 'ip AHd. fliH')iH') *e forw«rd. iHto tkt H«r­
row kAllWA~ ~e~oHdrtkt d.oor likt A~roktH d.oll. H~ co*~At Af*or A~{o~ed. *oft of Utt 
i*p«<t., ~~ I t kot ~lood. OH *~ {id.&., «Hd. tkt pAiH cl«Wed. At *e likt « liviH') tkiH,. I 

, kit tkt f\oo d.., rolled.., AHd. CA*e 'ip {kootiH').1 e*~iH' *~ clip iHto tkt «d.V«HciH' 
*OK{ter.,. ~\it it {ee*ed. to kAve HO *ore effect tkAH ~efore. 

Still., I Hfi,ltt kAve ~eeH A~le to {CfA*~le cleAr., ~\it tktH I ktArd. AHoi{e ~ekiHd. *e· 
T\irHiH').1 I {AW three *ore of tko{e *'it«Ht-*o~Ht«iH *OH{ter{ e*er,iH') fro* « k«\1­
WR~ off of tkt roo*. ._ -­

' ,, 

1to{{ed. R')reHRd.e Rt HRrr~., tktH d.R{ked. O\it{id.e., pR'i{iH') oHce to relou. I W AfeeliH' 
tkAt I~ j'i{t ~it off *Ore tkAH I co\ild. co*fort«~I~ ckew. HRrr~ RHd. kif frieHd.{ Rwi~IM 
R~er *e- RHd. OHe of tko{e otktr *'itRHt{ WR{ totiH') R')'iH AA*H HeAf R{ ~i, RHd. 
HR{~-lookiH') R{ HR~.,{ IA{er. 

I d.'icked. iHto RHeAr~~ Rlle~., tkt pRck of *OH{ter{ clo{e ~ekiHd.. I *RHR')ed. to clo~~er 
HArr~ R'RiH witk AplA{*R ,reHRd.e RHd. ,et iH RHotker ~\ir{t fro* *~ SH6;, ~\it tke~ 
ktpt OH CO*iH')! 

Wor{e ~~ fRr., I reAliz.ed. HOW tkAt I WR{ trRpped.. Wkile fo'ir {'iper-*'itRHt{ W ck«{ed. "1t 

iHto tkt Rlle~., two *ore were co*iH') iH tkt otker eHtrRHce., cRtckiH') *e ~etweeH two 
'"*~eriH') *Rffe{ of *'itRHt flefk. 

I tk'i*~M tkt *R') releA{e OH *~ {'i~')'iH RHd. {H«pped. ko*e RHotker clip. Tke Alle~ W«{ 
too AA*HM HAffOW to d.od.')e tki{ frefk AttRck., RHd. ICO\iltH"t ')O ~«Ck tkt WR~ l"d. CO'Mt 
WitkO\it r\iHHiH') f\ill-tilt iHto R~'~ kAil of IR{er fire. 6\it tktre Hfi,ltt ~e Rjt/R~.... 

Tke leAd. f 'iper-*'itRHt *Rd.e A')rR~ for *e· I d.'icked. RHd. rolled.., {tippiH') ~eHeAtk kif 
cl'i*{~ ~low. I WR{ HOW {\iffO\tH~ ~~ tkt two HeW *'itRHt{., WkO clo{ed. iH OH wie «{ 

*~ ~«Ck kit tkt CC?ld. \iH~ield.iH') WRfl. 

TkeH HR~.,Jr:e ·~He Witk ~r rifle., explod.ed. iHto tkt kAllWR~., kif WeApOH {kriekiH' 
Rf ~olt{ of e'1ef")~ ~\it.Z.{RWed. thrO'i')k kif clo{e-p«eked. relRtive{. 

I fired. R~\ir{t iHto oHe of tkt HeArer *'itRHt{., RHd. tkt *OH{ter {creA*M· TkeH I Mfted. 
*~ Ri* to HRrr~., Wko {ee*ed. {o CR\i')kt 'ip iH tkt ~lood.l'i{t of tkt *O*eHt tk«t kt d.id.­
H.,t CAre Wko or WkAt ke WR{ {kootiH,. 0He of tkt *\itRHt{ WeHt d.OWH likt Rtoppu.,, 



{ 

tree; I e"1ytiut «ttotker "1«'}RZitte ittto H«rr~... Wko W«{ vi{i~l~ k\irt ttow..• ~Ml~ wo"ttd.­
ut... witk ~lood. {tre«K1itt'} d.owtt ki{ cke{t «ttd. «r"1{ evett «{ ke ko{ut d.oWtt tk«t clo{el~ 
PAf~ k«llW«~ Witk wild.l~ {kriekitt'} d.Mtk. Attotker of tke \itt«r"1ut "1\it°«ttt{ d.iut itt « 
kiko\i{ d.«ttce of {krutd.itt'} :f\e{k... ~lood.... «ttd. "1\i{cle; I keyt firitt'} «t H«~... ~~ f«r tke 
itto{t ~l~ of tke "10tt{ter{... «ttd. «t l«{t ke '}«Ve « {k"Uer like «tt e«rtluf\i«ke... {W«~ut... 
tkttt topplut over ~«ckw«rd. witk « tre"1ettd.O\i{ cl«tter of "1ilit«~ k«rd.W«re. I C«\i'}kt tke 
otktr «r"1ut "1\it°«ttt Witk ...~ l«{t pl«{K1« '}rett«k ~lowitt'} ki{ ,rote{~\ie ~od.~ to ~lood.~ 
piece{. 

Tkt l«{t {\iper "1\it«ttt W«{ «l"1o{t ~... otte «™ ckewut to « ~lood.~ f\ilf. Afitt«l 
P'ir{t fro\t1 ...~ 5116' f\it ki"1 d.owtt for '}Ood.... «ttd. tke {ilettce tk«t foUowut W«{ «l"1o{t «{' 
!kockitt'} «{ tke {cre«K1 of tke l«{er W ~eett. for « lott, ti"1e... «ll Ico"'"- d.o W«{ {\\i"1f 
1'ru:k «'}«itt{t « W«ll... ~itt'} {o"1ekow to recover {o"1e {krut{ of {trett'}tk «ttd. r«tiott«l 
tkO\i'}kt. 5et WO\ild. ~e ple«{ut... witk tke {\iper-"1\it°«ttt '}\i«rd.{ ''t«kitt'} « d.irt-tt«p."' At tke 
ittOK1ettt... «ll ICO\ild. ~e k«ff~ «~O\it W«{ tke f«ct tk«t I W«{ {till «live. 

At l«{t... tkO\i'}k... I W«{ «~le to "10ve. Tke ve~ fir{t tkitt'} I d.id. W«{ d.ive{t H«~ of ki{ 
~'~ to~. Tke WMfOtt W«{ ke«v~... of CO\ir{e... ~\it ttot «{ kt«~ «{ l"d. fe«rut. I w to 
~ror {oK1e of tke «ec\i"1\il«tut trw ,ood.{ l"d. ~eett '""i"' «~O\it itt ...~ p«ek..• «ll ~\it 
Otte of tkt fl.Hive{... «ttd. «ll of tke extr« pi{tol{. Witk tke li'}ktettut loM... I W«{ «~le to "1«tt­
R'}e tke l«{er; tke extr« Wei'}kt... ItkO\i'}kt... W«{ '}Oitt'} to d.r«'} «t ... e ... ~\it tke firepower 
tk«t ittcruti~le We«fOtt offerut W«{ j\i{t too AAK1ttuf. wottk~l to f«{{ \if. I "1«tt«'}ut to 
!tow tke otker We«fOtt «{ well... « {kort-r«tt'}ut :f\«"1er... Witk « {\iffl~ of f\iel. 

Aft-et tkAt... I ~e'}«tt to explore tke ~\iild.itt'}. 

Tkt W«ter t«ttk{ «ttd. ~\iifK1ettt I fo\ittd. keper ittto tke ~\iild.itt' d.id.tt"t {eeK1 to ~e work­
itt,. I evettt\i«ll~ fo\ittd. «ttotker "1«ttkole cover itt « {K1«ll roo\t1 «t tke f«r ettd. of tke 
P\iild.itt'}... «ttd. « l«d.kr l&Mitt'} d.oWtt. 

Two level{ d.owtt W«{ {OK1etkitt'} like « V«\ilt... «irlock {t«ttd.itt'} opett to tke eckoitt'} {ilettce 
of « c«vertt. I explorut c«ref\iU~. Tkere were '}kO\il{ kere... «ttd. {ever«l of tkO{e tr«'}ic... 
fk«K1~litt'} ... r«d.i«ttt cre«t\ire{ ItkO\i'}kt of «{ '''}lowitt'} otte{.... Ifo\ittd. «tt elev«tor tk«t 
took "1e d.owtt two "1ore level{. 

Tktre W«{ « cOK1f\iter tkere. Attd. it W«{ {till oper«tiott«l ! 

ltt « ve~ few "10K1ettt{... l"d. fo\ittd. « {cke"1«tic of tke W«ter d.i{till«tiott «ttd. f\irific«tiott 
!~{te"1... tr«cut « kt~ circ\iit... «ttd. fo\ittd. «t lott'} l«{t tke f\iri;fier ckif tk«t l"d. ~eett {eek-: 
itt'} for {o lott,. Witk tre ... ~litt'} fitt'}er{... I re«ckut ittto «tt opett «cce{{ f«ttel «ttd. fl\icked. 
ckif fro... it{ "10tker~o«rd.. 



I 

I 11\j 't\ie{t.. Rt \R{t., WR{ d.OHe. 

A{ I prepRrM to \Mve tke (it\j of tke ~eM.. "1\j precio\1{ trM{\ire {Rfe\\j {tOWM kep itt M1~ 
pRck., I WottkrM if I Wtt"t {;"1pl\j rep\RcM otte 't\ie{t for RHotker. for kcMe{., "1\j VR\11t­
kitt w \ivM O\it tke;r live{ iH tke {R:fet\j RHd. {ec\\i{iOH of tkeir \1Hk"'r0\1Hd. fortre{{., 
witk HO Hew{ Rt R\I of kve\op"1eHt{ OH tke O\it{id.e. Wow., I WR{ ret\irniH' :fro"1 tkRt 
\1HkHOWH wor\d. ~e\jOHd. tke {teel WR\I{ of tkeir tiH~ i{OIRtM lu\VeH; I WR{ ~riH,iH' Witk 
"1e Hot ott\\j \i:fe., ~\it HeW{ of Rwor\d. O\it{ik tke\j d. tiever eveH i"1R,iHM. 

AHd. {0"1e .~t I~ \MrHM O\it kere WR{ kep\\j d.i{t\ir~iH,. Tke (ki\d.reH of tke 
(RtkMrR1 RHd. .tkeir d.i{t\ir~iH' R\le,iRHce to RH \1HkHOWH HR{ter. Tke ''Lo\1"' Wko coMt­
M1RH~-{\1per-"1\1tRHt{ \ikt HRrr\j.. d.irecti~' tke"1 to k\1Ht d.owtt ''ttor\ttR\( RHd. ~riH' 
tke"1 to ki"1. I C0\1\d. Hot e{cR.pe tke coHc\\i{iott tkRt RU of tke{e were \1HitM {o"1ekow., pArt 
of tke {R"1e {kMOW\j pro~\e"1., RHd. R tkrMt to ~\I ''ttof\ttR\( OH tke O"t{ik . 

...._, -How \ott' co"'"- "1\j ko"1e VR"\t "1RiHtRiH it{ precRrio\1{ i{o\RtioH RHd. fR:fet\j ki""'-eH ht tki 
"10"HtdH{? Wot Iott,., I tko\1,kt. If tke f\1per-"1\1tRHtf cott't\ierM tke O"t{ik- RHd. tkAtJ 
I WR{ ittcrM{iH,l\j COHViHCM WR{ tkeir 'OR\-tkeH it W0\1\d.H"t ~e \OH' ~efore tke\j root~ 
o"t Rt IR{t ever\j IR{t kid.MH {trott,ko\d. of HOr\ttR\{ RHd. d.id.... WkAtever it WR{ tkRt tke~ 
d.id. Witk tke"1., itt f\irtkerRttce of tkeir OWH R'eHd.R. I kHeW tkRt I~ \e:ft R"10re tkRH 
R-k't"Rte trRi\ R\reM\j.. witk kiHt{ to tke \ocRtiott of tke \oft VR\1\t iH tke "10"HtRiH{ to 
tke ttortk. Sootier or IRter., ko{ti\e force{ wo"ld. jiHd. tke VR"\t RHd. eHd. forever it{ pMCej\il 
{olit\ik. 

11\j :fir{t "-"t\j WR{ to fee tke WRter ckip fR:fe\\j ~Rck to VR"\t 13., ~~t I kttew R\feM\j tkAt I 
wo"'"- ~e ret\irnitt' to tke O\it{ik wor\d.., to :fittd. tke re{t of tke piece{ to tki{ iHcrM{iH'I~ 
C0"1p\ex p~z,\e., RHd. eHd. tke tkrMt to "1\j peop\e OHCe RHd. for R\I. r 
~A\j 8') 
3 H«rck., 6z.. AA~{ to ,_o 

Ho"1e. ... 

1""1 Jutvitt' ~\\j ~iXM ~ioH{ HOW. Here I RM1., R:fter R\"1o{t tkree "10Htk{ of tr«v­
e\iH' OH tke O"tfik., ko"1e. 

Wk\j ~e{tt"t it fee\ tkRt WR\jL. 

To {R\j tkRt tke Over{eer WR{ ''M to {ee "1e WR{ {oMtetkiH' of RH \1Hkr{tRteM1eHt., RH~ tlte 
ce\e~rRtiott \R{t Hi,kt iH tke VR\1\t WR{ "H\ikt RH\jtkiH' I~ ever kHOWH. 



. 
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ltill., tke oltt plACe j\ift ttittH"t {eewi tke {Rwie Rf I°"' rewiewi~eretl it. It W«{ {o {WIRlL. pf~­
ckolo,icRll~ crRWlfM.1 Rf wen Rf crRWlfM fpACe. AHtt tlRrk... 

HMkft of Rll were tke Cf\ieftioH{., {owie ,oott OHef., fowie RffRlliH"l~ fiwiple-wiiH~. ''If it 
tr'ie tkRt foott ifH"t rRtioHetl O\it tkerer' ''If it tr\ie tke WRter if ,1owiH,r ''If it tr\ie 
ti.At people Mt wk. otkerr' ''If it tr\ie tkRt tkere Rre {till citief O\it tkere., witk. WIR~~e R 
k~Htlretl or eveH two k.\1Htlretl people liviH" iH tkewir' ''If it tr\ie tkRt tke Rir if poi{oHetl., 
ti.At tke ,ro\1Htl if retl-k.otr' 

"If it tr\ie tkRt people OH tke O\it{ik Rll k.Rve two ~fr' Wen., tke ~rRklt1iHf tlo., Itoltt 
tktwi., ~\it tk.ofe Rre foott RHtl ttrR:ft RHiwiRlf., Hot people. I WH"t feeH RH~ /ditttRH witk. 
two~{. 

IRH{Weretl tke Cf\ieftioH{ Rf cowipletel~ RHtl Rf k.OHeftl~ Rf IC0\114<., ~\it I CO\iltl tell tkRt wi~ 
P.H{Wer{ ofteH wereH"t {Rtiff'jiH,., tkRt iH fowie cR{e{ tke~ {iwipl~ were Hot ,oiH" to ~elieve 
~e. If ~o\i"ve ~elievu( {owietk.iH" for Rll of ~o\ir life., RHtl fowieoHe., eveH {owieoHe ~o\i"ve 
kHoWH fiHce tke~ were R~R~~.. cowief \if RH4< tell{ ~0\1 tkRt tke\j"ve {eeH it Witk. tkeir OWH 
e~e{ RHtl tkRt Wk.Rt \j0\1 ~elievu( j\i{t i{H"t {O... Well., it"{ eR{ier to tli{ilelieve tke Wle{{eH,er 
titAH to ck.RH"e \jO\ir wiiH4<. 

Hit~~e.. tk.0\1,k.., {owie of tke \jO\iH" OHe{ WO\iltl {tRrt tk.iHkiH" R~O\tt leRviH" tke VR\ilt 
{ottteAA\j RHtl exploriH" tke O\itfik for tkewifelve{. IW«f wiore coHviHcetl tkRH ever tkRt we 
were "oiH" to k.Rve to leRve O\ir little {teel-{W«Mletl k.RveH iH tke WIO\iH'tRiH{. Life.. tke 
worltt.. WR{ O\it{ik.. RHtl We WO\iltl ~e le:ft ~ek.iHtl if We {tR\jetl iH O\ir ki~H f«ftHe{{. 

An of tkRt W«f for tke f\it\ire., tk.0\1,k.. for tke pre{eHt., tke V«\ilt W wiore ferio\1{ pro~­
lettt{. Tk.e W«ter crifif W ~eeH «Vert«(., ~\it tke V«\ilt"f leRkrf W ~eeH kli~er«tiH" over 
t1tt iHforwi«tioH I"" ~ro\1,k.t ~ACk Witk. tke ck.ip.. RHtl tke\j were COHViHCM HOW., Rf I"" ~eeH 
for {owie tiwie., tkRt « "reRter threRt tkRH ~tk. ~\j tkirft loowietl over \if «ll. 

''Tk.e Wl\itRHt pop\il«tioH if f«r ,reRter tkRH co\iltl ~e extectetl ~\j H«t\ir«l ,rowtk. or 
'"\itRtioH{.,.,. tke Overfeer toltt wie. ''It look{ like {owieoHef "eHer«tiH" Hew Wl\itRHtf. AHtt 
Rt R{tRrtliH" r«te.... 

So l"wi "oiH" O\it{ik oHce R"RiH., to jiHtl tke l«~ or Wk.Rtever it if tkRt if creRtiH" Hew 
'"\itRHtf. A,RiH., tke f\irvivRl of tke V«\ilt if Rt {tRke. ~ 

Sowiek.ow., {tr«H,el\j.. l"wi Hot «t Rll \iHMff\j to ~e leRviH" tke plACe tkRt \i{M to ~e Wl\j 
kowie.... 



I 
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Tkt\j c«ll tke pl«ce ''Tkt <Tlow."' fro..,. tke fo~ot~ of it,, it"f ,rO\iH~-z.ero of« "1«jor W«r­
~ftri~ AAtiH' ~«ek to tke W«r,, « Wk.oppiH' ~i,,, ~l«ck k.ole iH tke e"1pt\j ~efert {till 
'iviH' ofj rMf «H~ poifoHiH' tke «re« for "1ilef «rO\iH~. I W«f ,,AA I W tke l\M-X It 
pie~ "P fro"" tke 6l«&f., k.«H,O\it iH tke 6oHe\j«r~. 

, 1"~ :firft ke«r~ of it,, I tk.iHk,, iH tke H\i~,, tkO\i'k. it W«f tke 6rotkerk.oo~ th.At W 'ivett M1t 

«et\i«l loc«tioH. I ,ot to tkiHki~ «~O\it it «fter I left tke V«\ilt. Wi«tioH if f\ippofM to 
C«\ife "1\itAtioHf,, ri,k.t? AH~ I W«f lookiH' ]or tke fo\irce of "1\itAtioHf. AH~ « pl«ee 
c«llM ''tke <Tlow"' "1\ift k.«ve itf fk.«re of rMiO«ctivit\j. Wot th.At it W«f «et\i«ll\j 'lowitt'i 
tke W«\j I ;fi,\irM it,, people Wk.o ret\irHM fro"" fke cMttr were fo k.ot eve"jOHe :fi,~m"­
tke\j~ ~eeH ,ettiH' 1000-rM f\iHtAHf,, AH~ «H\j pl«ee th.At k.ot lutti to ,,ow. 

Tkt fikf of tke cr«ter were fo fk.«rp-c\it «H~ fteep,, tke ,rO\iH~ fo cr\i"1~l\j,, th.At th.ere "-i4­
H"t «t :firft «ppe«r to ~e «H\j W«\j MWH. At OHe poiHt,, tkO\i,k.,, fo"1etkiH' li~ « twifted. 
fteel ~M"1 exteH~ « fk.ort W«\j O\it iHto tke cr«ter,, «H~ iH tke fk.«MWf ~elow I co"l"­
j\ift "1«~ O\it Wk.At "1i,k.t ~e « l~e of k.«r~ ftOHe,, ofjeriH' :fir... footiH,. 

Th.At leH,tk of rope I~ pie~ "P fo loH, «'0 iH SW\j 5«H~f offer~ \tie ""'1 W«\j MWH. 

Att«ek.iH' it :fir...l\j to tke fteel ~M"1,, I took k.ol~,, fW\iH' ""'1 le'f over tkt pit,, «H"- ~ow­
l\j lowerM "1\jfelf "-oWH iHto tk.e AArkHef{. · 

-· 
It W«f « ~«fe,, « "1ilit«r\j f«eilit\j of fo"1e kiH"-· WktH I to\ic~ MWH OH « foli~ :ftoor of 
cr«e~ coHcrete,, I f«W th.At I~ eHte™ tk.e \ipper level of « f \i~err«HMH c0"1"1«H"- ceHter or 
office. It W«f AArk MWH th.ere,, ~\it Hot «f AArk «f I~ expect~. So"1e li'k.t C«"1e fro\M tkt 

'«piH' k.Ole iH tk.e ceiliH,,, Wkile tk.e keper level{ {till W fo"1e e"1e"'eHC\j li'k.tiH' 'oitt,. 

Tktre were ~o~ief MWH tkere. I ~e,«H fe«rck.iH' tke"1... « "1«tter-of-f«ct re:ftexjor M1t kj 
HOW,, kfpite itf ~eiH' « ~ift«ftef\il OHe. Al"1oft «t OHce I kit p«\j~irt... « :ft«t,, fk.itt~ "-ifk 
Witk « k.ole itt tke "1i~le,, li~ tke k.olo~ifkf we~ W itt tr«ittitt' ~«ek itt tkt V«\ilt. Tkif 
Otte w f0"1etkitt' fcr«Wl~ OH Otte fik,, «H~ Witk f0"1e efjort I "1«H«'M to kcipker it 
- fo"1etkitt' «~O\it ''tkt 6rotkerk.oo~.... I ~i~tt"t kHow Wk.At W«f OH tke ~ifk,, or Wk.~ it 
W«f ktre itt t_;if i1ttk"'ro\iH~plex of tkt kM,, ~\it I kttew Witk «~fol\ite cemdtttij 
th.At tkif W«f Wk.At tke '"«r~ «t tke 6r0tkerk.oo~ W feHt "1e to jiH~. 

I ~i"-tt"t le«ve i"1"1Mi«tel\j,, tkO\i,k.. Tkt ~«fe W«f l«n,e «H~ ittfittitel\j pro"1i{itt,. I fwcW. 
it top to ~otto"1,, :fitt~itt' « H\i"1~er of 'ifef\il piece{ of ect\iip"1eHt. 

So... ttext {top,, tk.e 6rotk.erk.oo~. I tkittk tkt\j"ll let "1e itt ttow. I k.ope fo,, ~««'ife I tk.ittk 
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Z- HA\j 
Tke Srotktrkoot if... How {Judi I be,iHT Tkt~"re RH iHterdtiH' ,ro"p., clofe-kHit RHt Rbit 
ft\Hto:f:fifk., Rt firft., tko"'" Ifo""" '"~$elf foott welcOMtM iHto tkt Mil~ life ktre. IH 
tktir owtt WR~., tkt~"re Rf ifo1Rtiotti$t Rf tkt 1Mkr$ of'"~ VR"lt. Tkt~ Rll b"t worfkif 
ki'k teckttolo,~., RHt clRiMt to be jroMt RH AHcieHt Orkr tkRt ffrRtt,jroMt tkt r"itt{ 
kffowH toM~ Rf tkt 6-low. 

Tke Srotktrkoot ~$k Ifo"Ht ·oH tkt corpfe iH tkt Vlow WR{., iHkM., '"~ fR$$port to tkt orkr. 
Sefori loH' IWR$ RtteH~H, trRiHiH' $e{{ioH$ iH kRHt-to-kRHt., ™HHiH' fiMtple errRHt$., RHt 
eveH beiH' RllOWM to ckeck o"t {oMte iHteriftitt' WMfOH{., Ii~ roe~ IR"ttcktrf RHt IR{er pi$­
tol{. Ott OHe Mti{{iott., I'ot to re~rn to tkt H"b., Wktre RH iHitiRte of tkt Orkr WR{ beiH' ktlt 
pri{oHer ~ ~ec~r; tkt {k\iZ WR$ to~riH' tkt '"~ for iHjo"'1RtioH Rbo"t tkt Srotktrkoot. I 
rt{c"M kiMt., tktH we.rt to tkt H"b police to tell tktMt Rbo"t ~ec~r"{ RtteMtpt to R{{R{{ittRte 
foMteoHe."tkt {ceHe eHkt itt R$koot-o"t iH ~ecker"$ o:f:fice beHMtk tkt 11Rlte$e falcott. 

IkillM botk ~ec~r Rttt kif ckief ktHCkMtRH KRHe Mt~felf. 

Tk;.e Mto{t iMtportRHt tkiH' I co"'" to., tko"'k., WR{ tell tktMt Rll It IMrHM or $"$fectM 
l\bo\if tkt '""tRHt probleMt. Vree WR{ Mto{t iHtereftM iH '"~ iHjo"'1RtioH. 5kt if tkt 
Srotktrkoot"{ MtR{ter {cribe RHt tkt ~eper of Rll of tkt 6rotktrkoot"$ kHowl~e. 

0He AA~., o"r coHver{RtioH ~rHM to tkt {"per-Mt"tRHt{ It eHco"HterM., RHt Wkick tkt 
Overfeer clRiMtM were btiH' prot"cM $OM1ewktre Rt RH RIRn.1iH' rRte. ''All tkt '""tRHt{ 
kf\ve betH fterile.,"' $kt tolt Mte. ''Tkt~ CRH"t breM Witk RHotktr crM~re., '""tRtM or otk­
erwi{e., RHt prot"ce liviH' offlpriH,. If we co"lt cleRH "f tkt '""tRtioH {o"rce{., we {ko"lt 
~e Rble to {iMtpl~ o"tlive tkt '""tRHt$."' 

''IHtereftiH' tkeo~.,"' I{Rit. ''AH~ proofi " 

5kt 'RVt Mte Rkoloti$k. ''It"{ 'ot copie{ of'"~ R"topfie{ OH '""tRHt corpfef.."' {kt $Rit. ''It 
clMrl~ $kow$ tkRt HO '""tRHt co"'" po$$ible reprot"ce {"ccen1"ll~."' 

Il\CceptM tkt ti$k. IWO"'" WRHt to{~((~ it CRre1"ll'J: IRter OH. Tkt iHjo"'1RtioH {eeMt_.,,_ 
to {"ffOrt tkt Over{eer"$ worrie{. If tkt '""tRHt$ wereH t beiH' borH., {OMttOHt W to be 
<re11tiH' tktMt. 

AHt tkRt {oMteoHe W to be ftOffM· 



Tk,e (Atkutr,d. It"{ 'Jot to kolt tke AH{Wer. 

e((ijice. A{ I e 

I~ ~eeH tkiHkiHCJ A~O\it tke (AtkutrAl Alot,, ever {iHce '"~ iHterview Witk Wicole AH~ t1't 
follower{. t"~ proK1i{e(( to iHve{tiCJAte tke ACtivit1e{ iH{ik tkAt VA{t,, ,riK1,, AHt for~i~iM' 

e(( tke for~i~iHCJ.. kep-{Wowe(( porod{,, IWA{ '"ore certAiH tkAM ever 
· tkAt IWO\i t jiHt kere tke ke,.'j to tke ri~le{ IfACM. Wicole W K1eHtiOHM tke ''WiCJktkiHJ

11 

Horpke\if AHt kif ''Mrk CJOt,, AHt kiHte(( At CJOiHCJ{-OH ~ekiHt tke AltAr tkAt K1iCJkt vel'\j 
well JtAve A~e«riHCJ OH '"~ Hew 't\ie{t. ­

Ielecte(( to tAke tke tirect ApproACk. I coH{ikre(( tr_\JiHCJ to fiHt 1.A\irA,, tke follower {f\1J 
~\it kci~ to iHve{ti,Ate OH '"~ OWH,, jir{t. If I rAH iHfO trO\i~le,, I CO\il~ RIWR~{ look for 
ker tkeH. WkeH I WA{ ckAlleH'JM ~~ {OK1eoHe iH p\irple ro~eL iH AH O\it-of-tke-WA~ 
li~r«r~ He«r tke ~ACk of tke («tkutr«l,, I kine(( kiK1,, \i{iHCJ '"~ l«{er rifte to keep tke {o~M~ 
MWH. H~ victiK1,, Atk\i'J HRK1M l.A{ker.. CRrrie(( Rre(( pA{{ ke~ tkAt I kHew WO\ilt ~e ~{e­
f\il. Ufeft.il,, too,, were tke p\irple ro~ef ke wore. I jo\iHt I co\ilt cA~ '"~ K1iHiCJ\iH coH­
ce«lM ~eHe«tk tkeK1.•. AHt tke p\irple '"iCJkt well let '"e p«n \iHO~{erve(( tkrO\iCJk pl«ce{ 
Wkere RH O\it{ikr WO\ilt Hot HOrK1Rll~ CJAiH MK1ittAHce. 

~ Tke re(( ke~.. it t\irHM O\it,, opeHM A toor ~ekiHt tke «lt«r. At tke top of « lOHCJ :f\i,kt of 
ft«ir{,, I eHCO\iHtere(( '"~ firft Wi,ktkiH,, Ak\ilkiHCJ.. powerj\il f\.iper-K1\itAHt ArK1M witk « 
K1iHiCJ\iH... AHt «ppAreHtl~ eHK1e{kM iH {OK1e t\jpe of fielt tkAt '"RM it tifjic\ilt to fee 
kiK1. I trie(( {He«kiHCJ pAft ~\it tkeH eHCO\iHtere(( Horpke\i{ kiK1felf,, Wko t\irHM O\it to ~e 

I '"ore tkAH « tittle f\i{picio\i{ A~O\it '"~ pre{eHce iH kif priv«te ckAK1~er{. I kine(( tke :fo0t1er 
'JAH'J K1eK1~er... «Ht tkeH jo\iHt '"~{elf iH Af\iriO\i{ firefi,kt Witk two of tke ki~\i{ 
Wi,ktkiH.I 
I kine(( tkeK1. It WA{H"t e«{~.. «Ht IWA{ ~Ml~ WO\iH~... ~\it I kine(( tkeK1,, K1«He\iveriH' ~ ~etweeH tke'" «t OHe poiHt {o tkAt tke~ fire(( iHto eACk otker. Aco\iple of pl«{K1« 'JreMRhf 
It pie~ "P fro'" tke 6rotkerkoo_t kelpe((,, too. WkeH tke "10H{ter{ were kM,, Ickec~ 
tkeir ~otie{,, re\ievJHCJ tke'" of AK1K10 «Ht otker CJOOtie{. Ho{t iHtriCJ\iiHCJ were tkeir 
Ste«ltk6o~ \iHitf., JtA..-~ li i~o{ tkAt {eeK1M to ~eHt tke liCJkt «fO\iHt tke We«rer 
{oK1eWkAt,, «kiHCJ ki'" tif'fic to fee. Tke te{iCJH {\iCJCJe{te(( tkAt tke~ were powered. ~~ 
{OK1etkiHCJ \ike SK1All Utel"'J~ (ell{ AHt tkAt tke~ WO\ilt r\iH t~ «~er « tiK1e,, ~\it I 
tkO\iCJkt tke~ WO\ilt ~e extreK1el~ \ifef\il iH tke K1MH tiK1e. Itook tke'" ~Otk. 

I«l{o jo\iHt AHotker p«ff ke~.. « ~lACk oHe,, OH Horpke\if{~ot~. TkAt K1\i{t opeH fo*etki11, 
iHtere{tiHCJ.. ItkO\iCJkt. 
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It tit. Ifo'iHt tkt toor toWHftAirf, RHt fterf lMtiH'J toWH to R f ... Rll roo... witk R"°ok­
mfe. WktH I iHvefti'JRtet tkt fktlvef.. fo...etkiH'J clicked. RHt tkt bookcRfe fW'iH'J O'it of tkt 
WR~.. feVMliH'J Rf«nt toor. 

(ktckiH'J to fee tkRt ...~ ...iHi'J'iH WR{ :f\ill~ lo~ RHt rMt~ beHMtk ...~ f'iryle robe{.. I 
ftRrtet MWH. 

~A\j t88 
ro )\iHe 

I wrote tkRt lRft eHtr~ iH tkt f«nt roo... Rt tkt botto... of tkt ftRirf. I freHt fo... e ti ... e 
tktn ffefRriH'J.i RHt it WR{ well iHto tkt HeJCt AA~.. b~ ...~ flf6o~.. WktH I...ovtt OH. 

AcRverH let to RVR'ilt eHtrRHce. IHfik.. be~oHt tkt Airlock.. I fo'iHt tkt devRtor RHt took 
it toWH to tkt :firft level. 

StrRH'JeHeff 'ifOH ftrRH'JeHef{. Tktn were roo... f Witk ...AA.. 'JibberiH'J reoylt Wko fee... et to 
rMt ... iHtf.. RlRborRto~ :fillet witk tAblef RHt kiko'if\~ tiU«tet coryfef.. cdlf Witk yrif­
OHerf RH~RtioRCtive rRtf. I CRHHot be'JiH to ktRil tkt korrorf of tkRt ti ... e .. or of ...~ 
exylorRtioHf WitkiH tkofe Hi'Jkt...Rre fRffR'JeWR~f RHt roo...f. Tkt devRtor took ... e toWH 
«Hotktr level.. «Ht ktn were ...on roo... f .. oHe :fillet.. ICO'ilt fee.. witk W«itiH'J f'iyer­
...~!_RHtf. f'illiH'J ...~ robe clofe «bO'it ... e .. I f\iyyet f«ft.. :fiHtiH'J "'~felf «t l«ft iH «H oyer­
«tioHf roo... of fo... e fort.. « ki'Jk-t«k flRCt of cO"'f'iterf «Ht iHftr'i...eHt coHfolef. 

I fyeHt « lOH'J ti ... e tktn.. 'iHHoticet b~ tkt otktr teck.Hici«Hf yrefeHt. I RCcef{et cO"'f'iter 
«fter cO"'f'iter.. liRrHiH'J ever~tkiH'J ICO'ilt. 

IkHew.. How.. Wktn tkt "''it«Htf were co...iH'J fro .... Tktn W«f « b«fe.. « kiUtH ...mtA~ 
b«fe fro ... before tkt WRr.. «Ht iH tkt keyeft recef{ef of tkRt b«fe were tkt VRtf. 

'ft kt«rt tkt ter... before. Wow I kHew.. witko'it « to'ibt .. tkRt tkt VRtf were tkt fo'irce of 
tkt "''itAHtf. 

I Rlfo kHeW fo...etkiH'J «bO'it tkt H«{ter. I WO'ilt k«ve to kill ki..... tki{ ''tRrk 'JO''" of tkt 
(kiltnH. fir{t.. tkO'i'Jk.. I WO'ilt k«ve to rwk ki.... 

AlOH'J.. HRITOW f«ff«'JeW«~ ftrrtckit fro ... tkt Oyer«tioHf (eHter to ...~ k{tiH«tioH. H~ ve~ 
:fint ftey "'RM ...efed tit.z,~··· «Ht {ick to ...~ fto...RCk. Akt«Mckt tkrobbet witk ...~ 
ct'iickeHiH'J f'ilfe. Tktn W«f HotkiH'J plt'}fiad «bO'it tkRt f«ff«'JeWR~ tkRt I co'ilt kt«t... 
b'it I co"'' feHfe RkiHt of ff~ckic k«......eriH'J «t ... ~ br«iH.. « ... eHtAl «ff«'ilt tkRt {«VR'Jd~ 
ton Rt ...~ fefCeytiOH RH(( «WRfeHef{ of WkO «Ht Wk.Rt I W«f.1 « colt RH vicioaj rRfe of ...~ 
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I "1iHt ~t "1e"1orief. It WRf Rf tko\1,k I WRf feHfiH,,, :fteliH,,, experieH<in, fu fiHf ~t Hi,kt­
\t1Rref RHt \t1Utbd ~,\1ifk of "1\jrlAA ofurf,, RHt fu :fteliH' iHCrMfM Rk\1HMM-fo" Witk 
ever\} ftep tlu\t I took. Tke WRllf of fu corrit(or were coverM witk rRW RHt blewH' :flefk; it 
WRf Rf tk0\1,k I WRf WRlkiH' iHto fu vef\j bowelf of fo"1e ki~\1f RHt bloRtM ~Mft. Witk 
W!t ftep,, I tko\1,kt *\j kHeef were ,oiH' to ~\1ckle. So"1ekow, I kept ,oiH,. 

AHt fuH I ftoot ~efore fu HRfter. 

How CRH I kfcri~e tl\1f ~eiH,r TwiftM RHt "1RlJof*M,, k\1,e,, iHfiHitel\j evil... fu... fu 
tkiH,.RppMr: ~o ~e R~lRfpkeK10\1f ~leHtiH' of :flefk RHt "1etd,, of O"JRHic RHt COK1p\itu:, 

' of life Rttt ~tk. I kHeW fro* *\j refMrckef tk\1f fRr tlu\t fu HRfter OHce W ~eeH 
k\1"1RH,,-~\it tlu\t expof\1re to t_M FE.V vir\1f iH tke 6-low W ckRH'M ki"1 fo"1ekow,, «H"­
iH fu \jMrf fiHce,, ked. f0"1ekow R~fODM otktr ~otief ~efikf kif OWH RHt "1ef~,, f0"1ekOWJ 
witk fu "1«ekiHef tlu\t HOW f\1pportM ki"1 Rtop ~~i'k pekftd iH fu ceHter of fu roo.... 

R.obotf WRtc~ iK1pRffivel\j fro* eifur fik,, ~\it I kHeW fu priHcipRl AAH,er iH tkif rooM4 
WRf fu HRfter ki"1felf. Tkere were WtRpOHf- 6-RtliH' lRferf,, I tk0\1,kt- ~\1ilt iHto kif 
\1HkrcRrriR,e. 

6\1t kAAlier ftill WRf fu vici0\1f,, k"10HiAC "1iHt WitkiH tlu\t Hi,kt"1Rre Rffe\t1blR'e of 
:flefk RHt fteeI. 

''So,, wkRt fkRll it ~er fu HRfter k"1RH~. ~o \jO\i joiH fu VHit\j,, or t(o \j0\1 (iie kerei The 
CrMt\1Rf fpeeck WRf Rf terrif\jiH' Rf kif RffW~ce. Ar ke fpoke,, ofur voicef fu"1M to cki*e 
iH,, R~I ckof\1f tlu\t eckoM kif "1RiH fu"1e. '')oiH ! ~ie ! )oiH ! ~ie !"' Hoft of fu voicef 
f0\1H~ "10re or leff k\1"1~,, ~t I keRrt,, too,, fu iHk\1"1~ ~t ,rRtiH' toHef of« "1«ekiHe. 

I k"1RH~ proof tlu\t kif VHit\j WRf ~eft for k\1"1RHit\j. At firft,, ke iHfiftM tlu\t ke "-i"-­
H"t HeM to prove RH\jtkiH,,, ~\it WkeH I tolt ki"1 tlu\t I C0\11ttH"t kHoW tlu\t ke reprefeHtM 
fu f\it\1re \1Hlen ke prOVM it,, ke ~&,RH tRlkiH,. 

Tke VHit\j,, ke c1Ri"1M,, W0\11ti. ~riH' Rb0\1t fu "1Rfter r«ee ~t eHti. fu fi'ktiH' tk«t W tont 
"-"*~it\J tkr0\1,ko\1t kiftOf\j ~t eH~ At IRft iH fu kolOCR\ift of H\1clW ~t ~ioto,ie«I WM. 
H\iturtf,, ke cl«i"1M,, were beft ict\iiffM to kRI witk fu "10M worlt. Wof*Rlf W0\11"- be 
t\1rHM iHto "1\11rurtf... or RllOWM to ~ve O\it tkeir AA\jf \1Hkr VHit\j coHtrol ~t protectioH. 

Tkofe f\1rviviH' HOf*Rlf W0\11ti. Hot be RllOWM to ~reM,, of co\1rfe. Tke\j W0\11ti. ~e tke l«ft 
of fu k\1"1RH ice,, repl«eM ft ~\j fu f\1per "1\it°RHtf. 

./ .. 
I toltt _ki* tlu\t kif "1\11rurtf were fterile. I tko\1,kt ke WRf ,oiH' to ~low Rcirc\iit Rt fint,, AH~ 
ke iHfiftM tlu\t fu fE.V-i. vir\if (iiti.tt"t kRf\t1 fu repro~ctive o"~f of tkofe it "1\it°Rt~. 

''HR\j~e fu vir\1f tittH"t fteriliz.e people OHce,,"' I tolt ki"1,, Rf rMfOHR~l\j Rf I C0\11t. ''6\it it .,.
toef HOW. 

' 
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He UM'l«Hhd. proof•.• «Htl I 'Ave kiM'I tkt flV tli{k tkAt Vree W 'iveH Mte. 

At firft ke tk0\1,kt I WA{ tr~iH' to trick kiM'I witk « :fo.-,e~,, ~\it WkeH Itoltl kiM'I ke WA{ 
hH~iH' tkt fACtf iH from of kiM'I,, ke ftArtM to crACk. 

''6\it it CAHHOt ~e! Tki{ WO\iltl M'IMH tkAt All ...~ work kA{ ~eeH :for HOtkiH'!.,. Tke M'l\11­
tiple voice{ ckiM'IM iH,, ckilliH' AHtl terrif\jiH,,, A CACOpkOH~ of tle«tk AHtl tlefpAir. ''It 

"1.11Z11Z11Z1 ...CRH t ve. ve . ve. ve . ... 

''Yo\ir rACe will tie O\it «~er tki{ 'eHer«tioH,,... Itoltl kiMt. 

''I tloH"t tkiHk tkAt I CRH...... 

''(oHtiH\ie,,"' tkt COM'lp\iter p«rt of kiM'I COMtpletM tkt tk0\1,kt. 0Hce-k\1M'IAH voice{ «kOM 
it. ''(oHtiH\ier · 

''It WA{ M'IMHe{{.•..... 

"HMHe{{f' 

''Tkere if HO kope. Le«ve HOW,, le«ve wkile ~0\1 {till kAve•.. kope."' 

''Hope.••..,. 

It WA{ A~M'IAH voice {pe«kiH' HOW... or Avoice tkAt OHCe w ~eeH k\iM'IAH AHtl WA{ jiHtl­
iH' HOW perkApf {OM'le {MtAll {krM of tkAt k\iM'IAHi~,, {till Alive,, tr«ppM iH{ih tkt M'IOH­
{tr0\1{ ~\ilk ~e:fore Mte. 

A_MtACkiHe voice- Hot tkt HA{ter"f.. ~\it «Hotker coMtp\iter voice froMt {oMteWkere A~ove 
Mte =-«HHO\iHCM fix MtiH\ite{ rtM'IAiHiH,. (\e«rl~,, tkt HA{ter W tecihd. to eHtl kif ,r\ie­
{OM'le,, terri~le exyeriMteHt{ iH ~iolo'~ «Htl tkt foci«I fcieHcef iH foMte hjiHite «Htl fp«tAc\1­
l«r WA~.... 

I r«H :for tkt dev«tor «{ f«ft «{ I CO\iltl M'IAHA,e. 

I~«rd~ Mtith it O\it of tkt CAtkMr«I iH tiMte.•.• 

~A\j z.z.3 
rs J'i\\j 

l"tl le«rHM eve~tkiH' Ico\iltl «~O\it tkt MtilitA~ ~«{e fro* tkt coMtp\iter{ iH tkt 
Oper«tioH{ (eHter of tkt H«{ter"{ VA\ilt. Wow,, I WA{ «~O\it to p\it it to « te{t. IW « H\iM'l­
~er of Allie{ HOW,, AHtl ICOH{ihrM CAlliH' \ipOH tktM'I,, ~\it tkt plAH l"tl :for...\ilAtM WO\iltl 
OHi~ work if ICO\iltl {lip iHto tkt HilitA~ 6«{e witko\it {ettiH' off AH · lert. If ...~ pl«H • 
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titH"t work,, wen,, I~ kRve to ~RCk off «Ht tr\j «Hott.tr tRCk... «Ht "'«\j~e « froHt«\ 
«ff«"\t wo"\t ~e tM OH\\j optioH we wo"\t kRve. 

A{ it WR{,, I W {"rpri{iH,\\j Htt\e tro"~\e 'ettiH' p«ft tM firft {et of '"«rt{. Tkt ro~e 
RH~ tM Ste«\tk6o\j \et "'e {Hp iH{ik tM 'Rte,, «Ht I WR{ «~le to kin OHe { "per-"'"tRHt 
Witk Rfwift,, {"~H ~"r{t of :f\«...er fire fro... tM ~Rck WktH kt W«Hkre(( off RWR\j

I fro"' tM re{t. Ifo"H~ « rR((io OH ki"' «Ht took it. 

0He '"«rt,, tkrO\i,k,,'j"ft {toot iH froHt of tkt ((()or \eMiH' iHto tM fRCe of tM cliff. I 
kHew I kRt mki... f«ft to RVOit RlertiH' tM ~R{e; two kRrt,, 1"" ~"r{t{ fro... "'\j 
:f\«...er took ki"' towH ~efore kt co"\(( fo"Ht tM «l«r.... Tkt 'Rte fec"ritij cok W«f OH 
ki...,, R\Ol1' Witk «Hott.tr rMio Mit RIR{U',,_RH~ I WR{ R~\e to flip iH tkro"'k tM froHt 
toor. 

I kHew fro"' "'\j {~tie{ of tM H«{ter"f co"'p"ter{..tkR.!_!ktre were force fielt{ iH tki{ ~«fe 
~\ockiH' off ke\j corri((or{ «Ht pofitioH{. If tM ~«{e weHt OH «lert,, tkofe fielt{ wo"\t 17e 'ip 
«Ht I wo"\t fiHt "'\j ...ove...eHt{ {kRrp\\j re{tricte((. Witk tM fielt{ ~OWH,, «Ht "'\j f«ee 
«Ht ~Ot\j co...jortR~\\j RHOH\j"'O"{ WitkiH "''1 P"rp\e ro~e,, I ...Rk "'\j WR\j tkro"'k tkt 
~«fe"f "pper level,, {e«rckiH' for tM (o"'p"ter (oHtro\ l\oo.... E.ve~«U\j,, I fo"Ht it... «Hit 
tt.tre I fo"Ht tM force fielt coHtro\ coH{o\e. Witk two rMio{,, I WR{ «~le to P"" « ""ick Hr. 
Fix-it,, ~\j wiriH' OHe of tM rR((io{ iHto tM force fielt coHtro\ coH{ole"f iHp"t circ"it,, «Hit 
{ettiH' tM ott.tr to tM {«"'e frect"eHC\j. Wow,, eveH if tM «lert {O"H~,, I {ko"\t ~e «Pie 
to to,,\e tM ~«{e force fielt{ OH or off. 

I 
~eeper iHto tM fRCiHtij,, tMH,, Rki,k-teck wr«itk iH P"rp\e ro~e{. o~ tM "pper VRt{ \eve\, Ir 
W to He,oti«te « fec"ritij corri((or,, « fieH~ifk piece of work tkRt iHcl"~ \«fer{,, exp\o­

I five ...iHe{,, pl«{... R We«pOH{,, RHt {trRHt{ of ...oHofil«...eHt wire RU {et to Wre«k MVOC OH 
tM per{OH of RH\j iHCR"tio"{ iHtr"kr. 

I I W«{ ...ore tkRH c«"tio"{,, kowever,, «Ht I~ ~eeH W«rHM R~o"t WkRt to expect. I took tkt 
{ec"ritij p«ff«'e {toW\\j «Ht {tep ~\j {tep,, «H«l\jZ.iH' wk p«tck of :floor iH froHt of Mte 

~ c«r~U\j ~efore ...oviH' 1"rtktr. ·" 
I p«f!M tkro"'k tM {ec"ritij corritor «! \«ft,, "'«kiH' "'\j W«\j to Sec"ritij E.lev«tor 6. 
TkRt took "'e toWH OHe level ...ore,, to V«t{ Level i.. 

Tkt Lie"teH«Ht w~fH"t--«f to\i · r «{ weirt «{ kif HOW-~Hct H«{ter., ~"t kt W«{ ""ite « 
piece of worv.ffe coHfroHte(( "' J"{t o"t{ik kif roo...,, «Ht I W to opeH "P witk '"\j 
:f\«...er. Wo ti"'e for fiHef{e HOW. I ~'~ «W«\j,, {eHtiH' « {tre«"' of crRCkHH' :f\«Mtef {w­

iH' RCrof{ kif "'if{kRpeH ~Ot\j. He fire(( ~RCk,, « ~"r{t fro"' kif eHef'Cj\j We«poH \e«viH' " 
{"'okiH' {c«r OH tM W«U ~ekiHt "'e «{ I t"cket «Ht twi{te(( to e{c«pe kif re~rH fire. Ifired. 
«'«iH,, «Ht tof{e(( « pl«{"'« ,reH«k tkRt {tR,,ere(( ki"' witk it{ ~\«ft,, kHockiH' ki'" PR<k « 
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ftep. Ifired. « jiH«l titMe,, etMpt\jiH' tM\j fkriekiH' We«poH iHto kif cktft. 

AH"- tktH tkt Lie\iteH«Ht W«f ~. 

Tkm WR{ °"''1 OHe ntMRiHiH' tR{k HOW. Witk tkt finji,kt.. of CO\it1e.. tkt etrtin ~Rfe WR{ HOW OH 
«lat. A fih«l force fid"- ~«rred. tM\j W«\j iHto tkt V«tf coHtrol rootM,, «H"-.. MWH ktre,, tM\j 
j\if'j-ri"ed. ruio coHtrol "-i"-H.,t work. 

Tktre W«f «Hotktr optioH,, tko\i,k. A ,re«t,, k\ilkiH' Hr. H«H"-'J tM«iHteH«Hce ro~ot {too"­
iHoper«~le iH « p«ff«,eW«\j· f..AAtMiHiH' it{ coHtrol ~o«r"-.. I {OOH ,ot it ~«ek iH oper«tioH. 
ltf f\iHctiOH WR{ de«HiH,... «H"- it w Hot jiHi{kt"- it{ «f{i,Hed. t«fk. 6'iviH' it tkt orkr 
cotMplete it{ t«{k,, ItktH {too"- ~«ck,, ,riHHiH,,, «{ it f\«tMtMed. iHto tkt force fid"-.. {kAtter... 
iH,.•• ~\it opeHiH' tkt WR\j ! 

IHfik tkt V«tt cOHtrol roo..... « MW1 tedvticiRHf or {o wen {cr«tMMiH' ~wt iH omo~ c~'°" 
RH"- ttiwr«\j· Ifo\iH"- OHe coHtrol t1utt fk\i't MWH ewr\j force fid"- iH tkt M{e-R ~ WA if I 
w~ to fpriHt for~WktM tki{ W«{ tt.rO\i,k-RH"- tktH Iktetrti.fied. tkt cOHtrol p«Hd t1utt 
cOHtroUed. tkt V«tt tketM{dw{.. tkt t«Hk{ Wkm {o tMRH\j p\iR-{trRiH JditMRH{ W «lrwt\j m., 
''ttipput"' iH tkt HR{ter.,{ fI.V {ol\itiott{ RH"- trRHt{or...ed. iHto tMOH{trofitid li~ HAl1\j or tkt 
Ue~. 

H\j l«{t-y~ of "-'JH«tMite weHt oHto tkt coHtrol p«Hd,, witk tkt titMer {et for fix tMiH\ite{. 
It W«{ titMe to le«ve. 

I,ot iHto OHe firefi,kt OH tkt W«\j O\it.. WktH Rp«rtic\ilRrl\j O~HOKiO\i{ f\iper-tM\itRHt 
~i~ to ckAUeH'e tM\j ri,kt to r\iH tkt 100-tMeter "-«fk iH \iHkr twewt\j fecott"-f· I kit 
kitM witk « l«{er ~\ir{t «tt"- kept OK 'oiH,.. {lippitt' iHto tkt dev«tor j\i{t «ktM of tkt 
RH{WeriH' ~\irft frotM kif tMh1i,\iH. 

l.,ve Hever kHOWK «H dev«tor to cr«Wl fo {loWl\j···· 

I etMe"ed. OH tkt {\ir:f«ee j\i{t «ktM of tkt r\itM~liH' tk\iHkr tkAt RHHO\iKCed. tkAt tM\j 
kAH"-iwork W ~eeH eK«\ited.. 

"Tkt H«{ter W«{ ~.. «H"- HOW kif le,RC\j.1 tkt l«~ Wktre tkt {\iper-tM\it«Ht{ W ~eeH ere­
' Rted.,, WR{ kftrO\jed.· 

It W«{ titMe to 'o kotMe. 

I 
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If tkif WkAt it"f like to ~e Rktro? TkAt"f WkAt tkt\j CRll«t "1e., \jO\i kHoW. 

''Tktre"f HO WR\j tkt people of tkt VR\ilt CRH ever tk.RHk \jO\i for WkAt \jO\i"ve ttoHe.,"' tkt 
Overfeer told "1e tkt eveHiH'J I ret\irn«t R'JRiH to tkt VR\ilt. ''Yo\i"ve fRv«t Rll O\ir livef. Wko 
kHowf.. K<IR'j~ veH fRv«t tkt k\i"1RH rRCe. TkAt "1Rkef tkt reft of tkif eveH kArd.er.....,. 

' IWRfH"t f\ire WkAt kt WRf 'JettiH'J Rt. A"10"1eHt ~efore., kt~ fee"1«t fo kAff\j.1 fo excitut 
Rt tkt HtWf th.Rt tkt VR\ilt., kif_i.recio\if VR~lt., WRf fRfe fro"" tkt "1\itRHt Rf"1\j· 

''Lver\jOHe will WRHt to tRlk to \jO\i.,... kt weHt OH. ''Lver\j \jO\iH'}fter will look \if to \jO\i. 
AH<t WRHt to e"1\i1Rte \jO\i. AH<t tktH WkAt? Tkt\j"ll ~Ht to IMve. WkAt kAppeHf to tkt 
VR\ilt if we lofe tkt ~e{t of a. 'JeHera.tioM?...... 

M\j ktRd WRf Wkir\iH'J· He W«fH"t! He couldn "t! 

''l"ve "1Rk Rlot of tO\i'Jk ttecifioMf fiMce Itook tkif pofitioH.,... kt {Rid., fRdHe{f f\illiH'J a.t kif 
voice. ''6..t HOHe kArder th.RH tkif OHe. Yo .. fRv«t \if., ~\it \jO\i.,11 kill \if. 

''!".... forr\j. Yo\i"re Rktro... RMd \jO\i kAve to IMve."' 

IWRf ~eiH'J exil«t fro"1 tkt OHl\j plRCe th.Rt W ever ~eeH ko"1e to "1e. 

Still., tkO\i'Jk I WRf fkockett RMd RH'Jr\j Rt firft.. 1""1 ~e'JiHHiH'J to tkiHk tkAt K<IR\j~e.. 
j\ift K<IR\j~e.. tke Overfeer if ri'}kt. Tkif VR\ilt CRH"t koltt "1e RM\j lo_H'Jer. lt"f too f"1Rll.,~ tke kOriZ.OMf too HRrrow.. tke poffi~ilitief too... li"1itett. 0Hce., I kHow- l"ve ~eeH fR'JiH' 
tkrO\i'Jk tkif jO\irHRI., tr\jiM'J to re"1e"1~er tke fediH'Jf ~ekiHd tke worttf I wrote "10Htk$ 
R'JO - I kHoW l"ve ckAH'Jed. 6-roWH. 0Hce., I wa.f terrifi«t of tke O\itfitte. Wow.. well... 
O\itfide if "10re of Rko"1e to "1e HOW tkAH tkefe 'Jr«\j RHd clR\iftropko~ic WRllf. lt"f 
ti"1e tkAt IK<!Ovett OH. 

(kAH'Je if tkt oMl\j coHftRHt. Tkt world O\itfid.e kAf ckAM'}«t- drRftic«ll\j- fro~ tkt 
world of ei'}kt\j \jMrf R'JO· Wow.. tkt f\irvivorf of k\i"1RHit\j Rre ~e'JiMHiH'J to work to 
ckAH'Je tkiH'Jf R'JRiH., for tkt 1'etter., ~if ti"1e. I CRH ktlp tkt"1. 

AM<t K<IR\j~e ckAH'e will eveM co"1e to tkt ti'}kt little ~OK of life th.Rt if VR\ilt 13. It will 
kAve to. Tkt'l)AM t \ive iM K forever. 

.,
I kMOW I CRH t. 

1".... 'JOiH'J O\itfid.e., Wktre I CRH ~rMtk free., HOH-r«\jcl«t Rir., RHd ktlp ~\iiltt RHew worl~. 

It will ~e tktre WRitiH'J for tkt"1 WktM tkt\j overco"1e tktir jeRr.. f"1Rfk tkt fkAcklef RH~ 
~Rrf iH tktir "1iHttf.. RHd COK<!e O\it of tkt prifOH th.Rt tkt\j"ve "1RH\i;fRct\irut for tktwifelvef 
~eHMtk tkt fRHdf of tkt kfert ... 





Experience 
The longer your character survives in the world of Fallout, the more experience he 
will accumulate. Each time he or she succeeds at a task or wins a battle, the charac­
ter will receive a number of Experience Points, or XPs. When you have enough XPs, 
your character will gain a level, winning certain advantages. 

Almost everything you do in Fallout will add to your Experience Point total. For 
example, killing a mutant rat or giant scorpion will give you 60 points; wiping out all 
of the rad scorpions in the cave near Shady Sands will give you 500 XPs. Using your 
skills can also increase your experience point total. For example, if you successfully 
Steal from an NPC, you will gain a number of XPs based on the difficultly of the 
Steal (the more you steal, the more XPs you get). First Aid, Doctor, Lockpick, Traps, 
and Steal will all give you a small amount of XPs when you successfully use the skill. 
If you are very close to going up a level, then you might keep this in mind. 

Reaching each new level requires a certain number of XPs, with each level a little 
harder than the last to reach. 

Levels 
1 
2 
3 
4 
5 
6 
7 
8 
9 
10 
11 
12 
13 
14 
15 
16 

# Of' XPBS 
0 
1,000 
3,000 
6,000 
10,000 
15,000 
21,000 
28,000 
36,000 
45,000 
55,000 
66,000 
78,000 
91,000 
105,000 
120,000 

Titles 
Vault Dweller 
Vault Scion 
Vault Veteran 
Vault Elite 
Wanderer 
Desert Wanderer 
Wanderer of the Wastes 
Elite Wanderer 
Strider 
Desert Strider 
Strider of the Wastes 
Strider Elite 
Vault Hero 
Wandering Hero 
Striding Hero 
Hero of the De~er~ 



17 136,000 Hero of the Wastes 
18 153,000 Hero of the Glowing Lands 
19 171,000 Paragon 
20 190,000 Living Legend 
21 210,000 Last, Best Hope of Humanit y 

As you reach new levels, you receive: 

~ For each level, additional Hit Points, equal to 2+1/2 of your Endurance. 

~ For each level, additional Skill Points, equal to 5 plus your Intelligence 
times 2. 

~ For every three levels, one Perk. 

There are Traits and Perks that will modify these numbers. 

The new Skill Points can be used to "buy" additional skill percentage points. For 
each Skill Point you can increase a normal skill by 1 %, or you can increase a Tag Skill 
by 2%. To increase your skills, go to the Character Screen, where the current number 
of Skill Points is listed. You can increase any skill to a maximum of 200%. Spend 
them all in one place, or spread your available points among many Skills. It's your 
choice! 
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Experience 
The longer your character survives in the world of Fallout, the more experience he 
will accumulate. Each time he or she succeeds at a task or wins a battle, the charac­
ter will receive a number of Experience Points, or XPs. When you have enough XPs, 
your character will gain a level, winning certain advantages. 

Almost everything you do in Fallout will add to your Experience Point total. For 
example, killing a mutant rat or giant scorpion will give you 60 points; wiping out all 
of the rad scorpions in the cave near Shady Sands will give you 500 XPs. Using your 
skills can also increase your experience point total. For example, if you successfully 
Steal from an NPC, you will gain a number of XPs based on the difficultly of the 
Steal (the more you steal, the more XPs you get). First Aid, Doctor, Lockpick, Traps, 
and Steal will all give you a small amount of XPs when you successfully use the skill. 
If you are very close to going up a level, then you might keep this in mind. 

Reaching each new level requires a certain number of XPs, with each level a little 
harder than the last to reach. 

Level a 
1 
2 
3 
4 
5 
6 
7 
8 
9 
10 
11 
12 
13 
14 
15 
16 

# of XPsa 
0 
1,000 
3,000 
6,000 
10,000 
15,000 
21,000 
28,000 
36,000 
45,000 
55,000 
66,000 
78,000 
91,000 
105,000 
120,000 

Title a 
Vault Dweller 
Vault Scion 
Vault Veteran 
Vault Elite 
Wanderer 
Desert Wanderer 
Wanderer of the Wastes 
Elite Wanderer 
Strider 
Desert Strider 
Strider of the Wastes 
Strider Elite 
Vault Hero 
Wandering Hero 
Striding Hero 
Hero of the Desert 



Better Criticals: Your chance of getting a Critical Hit does not go up, but the hits 
you do get are more damaging. This adds +20% to the critical hit tables, almost 
ensuring that you will do a better than average critical hit, and increasing the 
chances you will get the best criticals. 

Number o f Rank s: l 
Requirements: Perception: 6; Luck : 6; Agilit y : 4 
When Available: Level 9 

Bonus Hand-to-Hand Attacks: You can punch faster. Each hand-to-hand attacks 
costs 1 AP less to perform. 

Number of Rank s: l 
Requirements: Agi l it y : 5 
When Available: Level 6 

Bonus Hand-to-Hand Damage: You are more experienced in hand-to-hand combat 
now. Each blow with hand or foot inflicts 2 additional points of damage on the target. 

Number of Rank s: 3 
Requirements: Agilit y : 6; Strength: 6 
When Available: Level 3 

Bonus Movement: For each new level of Bonus Movement you get 2 APs per com­
bat turn that can only be used for movement. With three levels of this Perk, for 
instance, you could move six free hexes during a firefight. 

Number o f Rank s: 3 
Requirements: Agilit y : 5 
When Available: Level 6 

Bonus Ranged Damage: With each level of this Perk, you get 2 additional points 
of damage with each ranged weapon hit. 

Number of Rank s: 2 
Requirements: Agilit y : 6; Luck: 6 
When Available: Level 6 

Bonus Rate of Fire: You're becoming a bit faster on the trigger. Each ranged 
weapon costs 1 AP less to fire. 

Number of Ranks: l 
Requirements: Agilit y : 71 Intelligence: 6; Perception: 4 
When Available: Level 9 

Cult of Personality: Your reputation is always positive with NPCs. 

Number of Rank s: l 
Requirements: Charisma: 

Available: Level 12 
10 



Perks 
As your character improves, he or she will be able to acquire new skills and abilities, 

called Perks. You will have the opportunity to select a new Perk every three levels, 

unless you have Skilled Trait, which gives you a Perk every four levels. 

The Perks you are offered are based on your character's skills and stats. Some Perks 

can be selected several times, improving that Perk's rank. Perks have requirements; 

Awareness, for example, requires a Perception of at least 5. Most are not available 

before a certain minimum level. 

Finally, you do not have to take a new Perk when it is offered, but if you wait until 

the next time you are granted a Perk, you will not be offered two. You should 

accept Perks when they are offered. 

Below is a list of available Perks. Listed for each is the number of times you can 

receive that Perk (ranks), a list of any requirements your character must have before 

that Perk becomes available, and what level of experience your character must have 

before the Perk is offered. 

Action Boy: Each level of Action Boy gives you an additional AP in each Combat Turn. 

Number of Ranks: 3 

Requirements: Agility: 5 

When Available: Level 12 

Animal Friend: Animals will not attack characters or friends of characters with this 

Perk, unless they are attacked first. 

Number of Ranks: 1 

Requirements: Intelligence: 5; Outdoorsman: 25% 

When Available: Level 9 

Awareness: You are better able to notice small details. Awareness will show the 

exact hit points remaining and the type of weapon carried when you Examine a 

creature. 

Number of Ranks: 1 

Requirements: Perception: 5 
When Available: Level 3 



Fortune Finder: You have a particular talent for finding money. The amount of 
money you find in random encounters is doubled. 

Number of Ranks : 1 
Requirements: Luck : 8 
When Availab l e: Level 6 

Friendly Foe: In combat, friendly characters are outlined in green instead of red, 
making it a bit easier to tell friend from foe. A red outline, however, does not neces­
sarily mean the NPC is hostile. 

Number of Rank s: 1 
Requirements: Perception: 4 
When Available: Level 6 

Ghost: You are very good at sneaking around at night. Your Sneak Skill is increased 
by 20% in the dark. 

Number of Rank s: 1 
Requirements: Sneak : 60% 
When Available: Level 6 

Healer: You've got the healing touch. Each increase in rank adds 2 to 5 more Hit 
Points replaced when using First Aid or Doctor skills. 

Number of Rank s: 3 
Requirements: Perception: 7; Agilit y : 6; Intelligence: 5; 

First Aid: 40% 
When Available: Level 3 

Heave Ho: With each rank increase, you get a +2 increase in Strength for determin­
ing the max range of thrown weapons only. 

Number of Rank s: 3 
Requirements: None 
When Available: Level 6 

Lifegiver: With each additional increase in rank, you receive 4 additional Hit Points 
for each level of this Perk. 

Number of Rank s: 3 
Requirements: Endurance: 4 
When Availab l e: Level 12 

Master Thief: You receive an increase of 5% to Sneak, Lockpick, Steal, and Traps. 

Number o f Ranks: 1 
Requirements: None 

~vailable: Level 12 



Class. 

Number 
Requirements: 
When 

will move first in combat. 

Dodger: You are less likely to be hit in combat. Each rank adds +3% to your Armor 

of Rank s: 2 
Agilit y : 4 

Available: Level 9 

Earlier Sequence: Your Sequence is increased by +2, making it more likely that you 

Number of Rank s: 3 
Requirements: Perception: 6 
When Available: Level 3 

Educated: Each level adds +2 Skill Points when you gain a new Experience Level. 

Your Skill Point Levels increase more quickly, a particular advantage earlier in the 

game. 

Number of Ranks: 3 
Requirements: Intelligence: 6 
When Available: Level 6 

Empathy: You can pick up a lot about people when you talk to them. Each time 

you open the Dialogue Screen, you will see their reaction to you. 

Number of Ranks: 1 
Requirements: Perception: 71 Intelligence: 5 
When Available: Level 6 

Explorer: During your travels, you have a greater chance of encountering special 

locations or people. 

Number o f Ranks: 1 
Requirements: None 
When Available: Level 9 

Faster Healing: For each increase in rank you get a +1 on your Healing rate. 

Number of Rank s: 3 
Requirement: Endurance: 6 
When Available: Level 3 

Flower Child: You are 50% less likely to become addicted to drugs. Withdrawal 

after addiction lasts only half as long. 

Number of Ranks: 1 
Requirementsz 
When Availa1i'll9iil..iPi'le~ 



Night Vision: You can see better in the dark. Each new rank of this Perk will reduce 
the overall darkness on the screen by 10%. 

Number of Ranks: 3 
Requirements: Perception: 6 
When Available: Level 3 

Pathfinder: You are able to find the best and shortest route when traveling. Travel 

time on the World Map is reduced by 25% for each increase in Rank. 

Number of Ranks: 2 
Requirements: Endurance: 6; Outdoorsman: 40% 
When Available: Level 6 

Pickpocket: You can ignore size and facing modifiers when using your Steal skill 

against another NPC. 

Number of Ranks: l 

Requirements: Agilit y : 8; Steal: 80% 
When Available: Level 9 

Presence: You have that certain ... something. The initial reaction of another charac­
ter is improved by 10% for each level of the Perk. 

Number o f Ranks: 3 
Requirements: Charisma: 6 
When Available: Level 3 

Quick Pockets: You're better able to store your gear while traveling. For each 

increase in Rank, it costs 1 AP less to access your Inventory. 

Number of Ranks: 3 
Requirements: Agilit y : 5 
When Available: Level 3 

Rad Resistance: Improves your ability to resist radiation and helps you overcome its 
effects more easily. Each level improves your Radiation Resistance by 10%. 

Number of Ranks: 3 
Requirements: Endurance 6, Intelligence 4 
When Available: Level 6 



Master Trader: You're especially skilled at bartering. You receive a 25% discount 

when purchasing items from a store or another trader. 

Number of Ranks: 1 
Requirements: Charisma: 71 Barter: 60% 
When Available: Level 9 

Medic: This Perk adds 20% to your First Aid and Doctor Skills. 

Number o f Ranks: 1 
Requirements: None 
When Available: Level 12 

Mental Block: You are able to tune out mental interference. This is only useful in 

one of the final levels of the game. 

Number of Rank s: 1 
Requirements: None 
When Available: Level 15 

More Criticals: You are more likely to cause a Critical Hit in combat. Each increase 

in Rank adds 5% to your chance of getting a Critical Hit. 

Number of Rank s: 3 
Requirements: Luck : 6 
When Available: Level 6 

Mr. Fixit: This Perk adds 20% to your Science and Repair skills. 

Number of Rank s: 1 
Requirements: none 
When Available: Level 12 

Mutate!: You've been outside the shelter of your Vault for too long, and the radia­
tion is starting to affect you. One of your Traits changes into something else. 

Number of Ranks: 1 
Requirements: None 
When Available: Level 9 

Mysterious Stranger: From time to time, a Mysterious Stranger will appear out of 

nowhere to help you . He does not appear again if he is killed in combat. 

Number of Rank s: 1 
Requirements: Luck : 7 
When Available: Level 6 



• 
Smooth Talker: Each level of this Perk increases your Intelligence by 1, for purposes of 
dialogue with other characters only. 

Number of Ranks: 3 
Requirements: Intelligence: 4 
When Available: Level 3 

Snake Eater: This Perk increases your resistance to all poison by 25%. 

Number of Ranks: 1 
Requirements: Endurance: 3 
When Available: Level 6 

Sniper: Head shot! Your ability to hit targets at long range and cause critical hits is 
improved. With luck, any successful hit in combat is upgraded to a critical hit. 

Number of Ranks: 1 
Requirements: Agilit y : 8; Perception: 8; Small Guns: 80% 
When Available: Level 18 

Speaker: You are good at using your speech skills. This Perk immediately increases 

your Speech and Barter skills by 20%. 

Number of Ranks: 1 
Requirements: None 
When Available: Level 12 

Strong Back: This Perk allows you to carry 50 pounds extra of equipment, over and 
above that allowed by your Strength. 

Number of Ranks: 3 
Requirements: Strength: 6; Endurance: 6 
When Available: Level 3 

Survivalist: You've gotten very good at surviving in the wilderness. Each level of 
this Perk adds 20% to your Outdoorsman skill level. 

Number of Ranks: 3 
Requirements: Endurance: 6; Intelligence: 6; Outdoorsman: 40% 
When Available: Level 3 

Swift Learner: This is a good Perk to acquire early in the game. Each level adds 5% 
to your Experience Points as you acquire them. 

Number of Ranks: 3 
Requirements: Intelligence: 4 
When Available: Level 3 



Ranger: You are better able to slip undetected through the desert. Your chance of a 
random hostile encounter is decreased. 

Number o f Rank s: 3 
Requirements: Perception: 6 
When Available: Level 6 

Scout: You can see further on the World Map, increasing the area of your explo­
rations by one square in each direction. 

Number o f Ranks: 1 
Requirements: Perception: 8 
When Available: Level 3 

Scrounger: You are better able to find useful items in unlikely places. The amount 
of ammo you find at any given location is doubled. 

Number of Rank s: 1 
Requirements: Perception: 8 
When Available: Level 9 

Sharpshooter: You are very good at hitting targets at greater distances. Each level 
of this Perk gives you a +2 bonus to your Perception for the purpose of determining 
range modifiers. 

Number o f Rank s: 2 
Requirements: Perception: 7, Intelligence: 6 
When Available: Level 6 

Silent Death: While using Sneak skill, if you attack another character from the 
back, your hand-to-hand damage to that character will be doubled. 

Number of Ranks: 1 
Requirements: Agilit y : 10, Sneak : 80% 
When Available: Level 18 

Silent Running: This Perk allows you to run while remaining in Sneak mode. 

Number o f Ranks: 1 
Requirements: Agilit y : 6, Sneak : 50% 
When Available: Level 6 

Slayer: You are truly deadly at hand-to-hand cqmbat. All of your hits are automati­
cally upgraded to critical hits. 

Number of Rank s: 1 








